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LEG.—In consequence of the great success of this Cantata, 
one more (extra) Performance will be given this season, Thursday 
afternoon, June 21, 4.30 precisely, at Grosvenor House (by kind per- 
mission of His Grace the Duke of Westminster), in Aid of the Organ 
Fund, St. Mary’s, Bourdon Street. Tickets, One Guinea and ros. 6d., 
to be had from Messrs. Novello and Messrs. Stanley Lucas. See 
page 354- 

SISHERIES INTERNATIONAL EXHIBITION. 
MR. FRANK BRADLEY, Professor of the Organ, Trinity 
College, London, &c., &c., will give ORGAN RECITALS on 
Monpays and Wepnespays, on Messrs. Lewis and Son's and Henry 
Jones and Sons’ Organs inthe East and West Gallery Sections of the 
above Exhibition. Programmes and hours of Recitals may be 
obtained gratuitously on application in the building. 


OYAL ALBERT HALL, June 13.—ST. 
JAMES'S HALL, July 11.-MR. and MADAME EDWYN 
FRITH'S CONCERT PARTY (under Royal Patronage) will appear 
as above. Dates booked: Ilfracombe, August 6, 7, 8, 9, 10, II; 
Southend, October 8, 9, 10, 11, 12, 13; Plymouth, December; Town 
Hall, Huddersfield, March 4, 1884, &c. New Prospectus in July, 
Vacancy for Pianist for Ilfracombe and Southend, sharing terms 
only, also for Artists as attop. Vacancy for Resident Vocal Pupil to 
be “brought out,” the most exceptional advantages in England. 
Yealm House, Netherwood Road, Kensington, W. 
ROYAL VICTORIA HALL, Waterloo Road, 
S.E.—GRAND FLORAL CONCERT, on June 14. Distribu 
tion of Flowers, Sir G. A. Macfarren’s ‘‘ May Day,” “ Crowning the 
May Queen,” May-Pole Dance, &c. Voices required to join the choir. 
Solos by members every Wednesday. Gentlemen amateurs required 
to join the band. Apply at the Hall on Wednesday evening, from 7 
toro. W. Sexton, Conductor. 


S'. ANDREW’S, Thornhill Square, Islington.— 

HANDEL’S “ SAUL" will be performed at a Special Service in 
this Church on Wepnespay, June 13, 1883, commencing at 7.30 p.m. 
The Oratorio will be reduced in length, but all the choruses will be 
sung. 


1 igh JOHN’S CHURCH, Horselydown, South- 
wark, DEDICATION FESTIVAL, Fripay, June 15. Services 
at 7, 8, 12.15, and 7.30 p.m. Stainer’s Cantata ‘‘The Daughter of 
Jairus,” with orchestral accompaniment, at the latter service. Mr. C. 
Warwick Jordan, Mus. Bac., Oxon., will preside at the organ. 
RICHARD LEMAIRE, 
Organist and Director of the Choir. 











OLLEGE of ORGANISTS.—Tvespay, June 5, | 


at 8, ‘Some Musical Ethics and Analogies,” H. C. Banister, | 


Esq.; Tuerspay, July 3, “ Organ writers of the Nineteenth Century,” 
F, J. Sawyer, Esq., Mus. Bac., F.C.O. 


ISS KILMANSEGG AND HER GOLDEN 





The above meetings will be | 


held at the Neumeyer Hall, Hart Street, Bloomsbury. Turspay and | 


Wepnespay, July ro and1iz, Examination for Associateship ; Thurs- 


day, July 12, Examination for Fellowship ; Tvespay, July 17, Annual | 


General Meeting. E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. 


USICAL ASSOCIATION, 27, Harley Street, W. 
On Monpay, June 4, at 5 o'clock, a Paper will be read by 
D, J. Biatkiey, Esq., * On the Velocity of Sound in Air.” 
JAMES HIGGS, Hon. Sec. 





9, Torrington Square, W.C. 


ING’S COLLEGE, Cambridge.—Choristers.— 

There will be an EXAMINATION on TveEspay, July 10, for 

at least FOUR CHORISTERSHIPS. The Choristers receive a 

classical education, and are lodged and boarded by the College. 

Candidates between nine and eleven years of age preferred. Applica- 

tions to be addressed to the Junior Dean, King’s College, Cambridge, 
before June 20. 


| ING’S COLLEGE, Cambridge.-—A CHORAL 

SCHOLARSHIP (for a Tenor voice) value £90 a year for three 
years, will be offered for competition at this College on July 11, 1833, 
among candidates under twenty-five yearsof age. Besides proficiency 
in music a knowledge of elementary classics and mathematics wiil 
be required. Further information will be given by the Senior Dean, 
King’s Coliege, Cambridge, to whom testimonials as to character and 
musical ability should be sent not later than June 12. 


EADING BOY WANTED for a Church at 
Forest Hill. Salary, £10. Apply, by letter, to Mr. Smyth, 
musicseller, London Road, Forest Hill. 


INGING BOYS WANTED, able to read Music. 
Voice C toC in Alto. A free education with salary from £5 to 


£40 a year. Address, Carlton C. Michell, 31, Oseney Crescent, Camden 
Road, London, N.W, 




















XFORD.—NEW COLLEGE.—CHORISTERS 
WANTED. Trial of BOYS’ VOICES on Fripay, June 15. 
For particulars apply to the Precentor, New College, Oxford. 


HOIR BOYS.—WANTED for a Chapel at 
Peckham, about half a dozen YOUTHS with GOOD VOICES, 
for Sunday morning and evening, and one evening in the week for 
practice. A thorough classical and commercial education will be 
given, or a small payment for their services. A knowledge of music 
absolutely necessary. Apply, personally, to Beta, 2, Walmer Villas, 
Avondale Road, Peckham, on the evenings of Tuesday, between 
8 and 9, or Thursday and Saturday, between 6 and 7. 


OYS with good voices WANTED for the Choir 
of Holy Trinity, Upper Chelsea. Apply to the Organist after 
Sunday or Wednesday evening services, or address, Mr. Frederick 
Williams, 2, Poet’s Corner, Westminster. 
VWWANTED immediately for Derby School, a good 
TREBLE VOICE; must be able to read. For further particu- 

lars apply to Mr. W. L. Dodd, The School, Derby. 








T° CHOIR BOYS.—WANTED, an experienced 

VOICE for the Choir of St. Paul’s, Vicarage Gardens, Ken- 
sington. Sundays only at 11 and 7 (and practices). Salary, £10. No 
one need apply without excellent recommendations as to ability and 
character. Address, H. Flowers, Esq., Assistant Organist, St. Mary 
Abbott’s Church, Kensington, W. 


Alto REQUIRED for St. John’s Church, Horsely- 
down, Southwark. Salary, £20. Good reader indispensable. 
Apply to Richard Lemaire, Organist and Director of the Choir, 


N ALTO WANTED for the Choir of All Saints’ 
Church, Blackheath. Salary £15. Apply to Mr. C. E. Tinney, 
Park Villa, Bennett Park, Blackheath, S.E. 


\ JANTED, a few LADIES and GENTLEMEN 

to complete the Voluntary Choir at St. Mary's, Seymour 
Strect, Euston Square. Two Sunday services and Thu 5 
hearsal. Choral Evensong. Good voices and fair reading necessary. 
Apply to the Organist after either of the Services. 


‘T. PAUL'S, Wilton Place. — BASS, TENOR 
s and ALTO VOICES WANTED for the Choir, which is being 
enlarged. Services: Sundays, 11.0, 3.30, 7.0. Certain Festivals, 11.0 
and evening. Weekly Rehearsal, Friday at 7. Stipend £25, with some 
extra fees. Applicants must be communicant members of the 
Church of England. Apply to Rev. J. B. Powell, The Clergy House, 
St. Paul’s, Wilton Place, S.W. 
“PENOS REQUIRED for St. John’s Wood Presby- 
terian Church. Salary £15. Duties, Two Sunday Services 
and Wednesday evening Service, followed by rehearsal. Must have a 
good strong voice, and be a good reader. Apply, by letter only, to 
Mr. F. G. Edwards, 49, Clifton Hill, N.W. 


TENOR WANTED, St. Paul’s, Herne Hill. fro. 
Anthems and Services are sung. Address, H. L. Morley, 191, 
Camberwell New Road. 


AGDALEN COLLEGE, Oxford.—There will 
shortly be a VACANCY for an ACADEMICAL CLERK in 
Magdalen College, for which a BASS VOICE will be required. The 
examination and trial will take place on Turspay, June 19, at Io a.m. 
Candidates can learn particulars by applying tothe Dean of Divinity. 


ANTED, BASS VOICES for a West London 
Church. Fair remuneration offered. Apply, Clericus, Messrs. 
Nunn and Co,, 9, Netherwood Road, West Kensington Park, W. 





























ASS WANTED for Church of St. Stephen, East 

Twickenham. Good sight reader. Salary, £10. Also good 
leading TREBLE BOY. Salary, £5. Address, Mr. Frank Figg, 
Petersham, S.W. 

YOUNG Professional Man (Assistant Organist 

to the late James Coward, of the Crystal Palace), now holding 
an appointment near London, is open to an ENGAGEMENT as 
ORGANIST and CHOIRMASTER at a Church where there is a 
good Anglican service, good organ, and an opening for a Choral 
Society. The neighbourhood of Rochester, Dartford or Maidstone 
preferred. Communicant. Highest references. Address, ‘* Gamba,” 
Messrs. Novello and Co., Queen Street, City. 


ANTED for St. Luke’s Church, Woodside, a 

CHOIRMASTER to conduct and instruct a small choir, one 

capable of finding from four to six voices preferred. Apply, by letter, to 
“ Churchwarden,’’ 6, Enmore Park, South Norwood, S.E, 
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PROFESSIONAL NOTICES. 
MISS E. A. BLACKBURN (Soprano). 
For Oratorios, Concerts, &c., 30 Nigel Terrace, Manningham, 
orks. 


R. EDWARD HALL (Tenor) will sing at 

St. James’s Hall, May 23; Notting Hill, 26; Hornsey, 29; 

yg Street Hotel, 30; Holborn Town Hall, June 7; St. James's. 

; Royal Albert Hall, 13; Neumeyer Hall, ; Ilfracombe, August 6 

to 11; Southend, October 8 to ri. Numerous other dates booked and 
pending. For terms, &c., address, 89, Windsor Road, N. 





MISS FRASER BRUNNER (Soprano Vocalist). 


For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St., 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham, 


MISS FANNY CHATFIELD (Soprano) 
(Pupil of Dr, Hiller, Signor Marchesi, A. Randegger, Esq., and Sir 
Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 8, 
Silchester Road, St. Leonard’s-on- Sea; or care of London Music 

Publishing Company, 180, Oxford Street, W. 


MISS FARBSTEIN (Soprano) 
(Of the St. George’s Hall and Covent Garden Promenade Concerts, 
London. , 
Address, 20, Story Street, Hull; or Mr. } 
London, 














N. Vert, 52, New Bond Street, 





MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., 37, Harrington Square, N.W. 


MISS BESSIE HOLT, R.A.M. (Soprano) 
(Of the London, Manchester, and Newcastle Concerts), 
‘Address, Rawtenstall, Manchester. 





MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London, 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 
MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


For Oratorios, Cantatas, Vocal Duets, Ballads, &c. Beethoven Villa, 
King Edw ard Road, Hackney, London, 


MISS AGNES MARY EVERIST (Contralto). 


For Operas, Concerts, Oratorios, &c., address, 59, Camden Square, N.W. 











M®&:; FRANK H. CELLI (late Carl Rosa Opera, 
I Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


R. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N. 


M R. W. H. JUDE (Principal of the Liverpool 
Organ School) has made arrangements to give a series of 
ORGAN RECITALS throughout England during June and July. 
Performances in London and the neighbourhood from July 2 to 13. 
For vacant dates en route, address, 33, Abercrombie Terrace, Liver- 
pool, or 201, Regent Street, London. 


R. ALLISON instructed by Post Candidates who 
passed RECENT UNIVERSITY EXAMINATIONS for the 
DEGREES of MUS. DOC., Oxon., October, 1882; 1st MUS. BAC, 
Oxford, February, 1883, Mus. Bac. Oxford, Cambridge, and Dublin. 
Dr. Allison prepared many Candidates who “ Passed with Honours” 
Royal Academy of Music Local Examinations, Licentiateship, Roya! 
Academy of Music, F.C.O, (1883), and every Musical Examination 
open to the public. Every branch ‘of Theory of Music, Orchestration, 
and Revision of Compositions, by Post to Correspondents in Europe 
and America. Personal instruction in Singing, Organ, and Pianoforte- 
playing, CAMBRIDGE HousE, 68, NELSON STREET, MANCHESTER, 














ERR A. HOERING, I, Cambridge Road, ‘Ted- 

dington, continues to TEACH the Art of Playing MUSIC from 
| | MEMORY on the PIANO or any other instrument, personally or by 
| correspondence. For prospectus, containing numerous testimonials 
| from pupils, list of publications, terms, &c., apply as above. 


R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
i L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, ae., by Post. Address, Market Place, South ‘Shields. 











R. E. BURRITT LANE, L.Mus.T.C. L. (Tallis 
I Gold Medalist, 1880), begs to announce his REMOVAL to 
38, London Road, Twickenham, Tuition in Harmony, Counterpoint 
&c., personally or by correspondence. 





MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 


MISS AMY SARGENT (Contralto). 
Concerts, Oratorios, Lessons, 17, Busby Place, Camden Road, N.W. 
MR. LEONARD E. AUTY (Tenor). 
For Oratorios, Concerts, &c., 37, St. Paul’s Street, Huddersfield. 
MR. MARTIN FROST (Tenor) 
(Pupil of Mr. Montem Smith), 
Concerts, &c. Terms moderate, 
brook Street, Pimlico, S.W. 
MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address, 277, Brunswick Road, 


MR. EDWARD LEVETUS (Tenor). 


For Concerts, Oratorios, &c.,54, Warrington Crescent, Maida Vale, W. 


MR. A. MONTAGU SHEPH ERD, R.A.M. (Tenor). 
For Concerts and Oratorios, 30, Oakley Crescent, Chelsea, S.W. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester, or 27, Storey Square, Barrow-in-Furness. 


MR. JAMES HAILES (Baritone). 


For Oratorios, Concerts, &c., address, Parade, E psom., 











For Oratorios, Address, 8, Tach- 


























M R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 
4 Author of ‘‘ What is Falsetto?” “‘ Pronunciation in Singing 
&c., gives LESSONS in VOICE-TRAINING and SOLO- SINGING 
at his residence, 19, Gladesmore Road, Stamford Hill, 


D&. CROW, of Ripon Cathedral, peaches HAR- 
MONY, COUNTERPOINT, FUGUE, &e. » by correspondence, 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R. A.M., 
4 teaches HARMONY, COUNTERPOINT, ACOU STICS, &c., 
by correspondence. Address, Ashburne, Derbyshire. 


ESSONS by Post in HARMONY, COUNTER: 

POINT, COMPOSITION, &c., on a new and highly successful 

system. Terms very moderate. ‘Address, A. B, C., Messrs. Novello, 
Ewer and Co., 1, Berners Strect, W. 


PlANo HARMONY, SINGING.—F. Sewer 
SouruGarTe visits and receives Pupils. Conductor of several 
Choral Societies. Accompanist. Apply, 14, George Street, Man- 
chester Square, W. 
ME: ROBERT RAYNHAM.—LESSONS in 
SINGING and ITALIAN. Three years in Milan undex 
Signor Sangiovanniand Professor Uberti. 
Kensington Park, W. 


ARMONY and COUNTERPOINT, &c. 


LESSONS by CORRESPONDENCE. Very moderate terms, 
A. Mus., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 














30, Cromwell Grove, West 











MR. FRANK MAY (Bass). 
Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr. W. H. Cummings. 

For Oratorios, Concerts, &c., address, Messrs. Weekes and Co., 

14, Hanover Street, 


ISS ROSA MACFARREN (Soprano Vocalist, 

Pupil of Mr. Geo. F. Grover) open to accept ENGAGE- 

MENTS for Oratorios, Concerts, &c, For vacant dates and terms, 
address Geo. F. Grover, 258, Kennington Road. 


ASTER FRANK CHARLTON (Soprano). 
For Church Festivals, Concerts, &c. For terms and vacant 
dates, apply to Mr. C. Colman, 1, The Cedars, Clapham Common, S.W. 


ISS MARCELLA CLARK has REMOVED to 


23, Nottingham Place, York Gate, where all letters with regard 
to teaching and professional engagements must be addressed. 


ME: JOHN PROBERT (Tenor) requests that all 
communications respecting ENGAGEMENTS be addressed 
to him, care of Reid Bros., 436, Oxford Street, W. 




















R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

receives PUPILS for Instruction in the following subjects: 

Organ, Pianoforte, Harmony, and Composition, personally or by 
correspondence, 14, Down Street, Piccadilly. 


ETHNAL GREEN ROAD CHAPEL.—Mr. G. 
F. TUVERTON, G.T.S.C., will hold a CLASS, on FRIDAY 
EVENINGS, for the study of Vocal Music on the Tonic Sol-fa system, 
and will commence the same by a free Public Lecture on “ The 
Relationship of the Tonic Sol-fa to the Staff Notation,” on TurEspay, 
June 15. Chair taken at 8 o’clock by Rev. W. Harvey ‘Smith. 
Terms for Class Elementary Certificate, 1s. 6d. per quarter. See Bills. 


HE LONDON CONSERVATOIRE of MUSIC.— 
Principal, Mr. Lansdowne Cottell.—The directors offer the 
highest class musical education, introductions for young musicians 
desiring engagements, and free scholarships for talent. Complete 
orchestra and choir, Prospectus, Hon. Sec., 6, Tavistock- “square. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 











MISS F, ISS F. LOCKWOOD, Harpist to the Carl Rosa 


Opera Company. London add 6, F k 
= Rosa’ we, pany. ress, rederick Place, Gray’s 





RGAN PRACTICE (in the City) upon a com- 


plete instrument. Three manuals and independent pedals 





&c.; blown by engine. Willis, 29, Minories, 
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XN ’ e “ 
Mr. Stedman’s Musical Agency] 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

N R. STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneurs 

generally that he is prepared to arrange for large or small parties of 

artists of all positions in the profession, and for Concert Tours. All 





details of management undertaken without the slightest trouble to | 


those favouring Mr. Stedman with their wishes. 


Terms upon 
application. 





TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
I he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to w rite 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOLO 
Panamanian for Church Festivals, Choral Weddings, Con- 





certs, & 





MUSIC FOR BANQUETS, &c. 
N R. STEDMAN undertakes the music (and all 
I the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice, 

ORCHESTRAS AND CHOIRS. 


N R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 








M R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


OYAL CRITERION GLEE PARTY (Five 

Performers, with or without HANDBELLS), First-class per- 

formance, suitable for Garden Parties, At Homes, Banquets, &c. 
Address, Mr. Harry Tipper, 118, The Grove, Hammersmith. 


On LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE.—Three manuals, and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W P 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. 
Particulars and estimates as above, free. 











Inspection invited. 


NM USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
The Music School Trinity term will end July 27. Half-term will 
begin June 18. Music Scholarships _ were awarded by Professor 
Macfarren, May 11. *, J. HOLLAND, Chairman. 


OYAL ACADEMY of MUSIC (Lady certificated) 
late Pupil of G. A. Macfarren, Principal, desires <r y: - 
MENT as Visiting Governess, Pianoforte and Harmony, Family 
School (References, G. A. Macfarren), Private lessons, Miss Villers, 
Royal Pose ti Tenterden Street, Hanover Square. 


USIC and SINGING GOVERNESS requires 
a Home in School or Private Family, with use of Pianoforte 

two and a half hours each day, Offers in return four hours’ daily 
instruction (Fridays excepted). W. H. W., 9, Spalding Terrace, 
Tufnell Park, N. 
T° MUSICAL CONNOISSEURS to 

PERFECT PIANOFORTE TUNING is a sine qua non. 
Terms on request. Thos. Dunkley, 44, Great Marlborough Street, WwW. 
(“ The Lute ”’ Office). 


O MUSICAL SOCIETIES in LANCASHIRE.— 

A clergyman, Mus. Bac., will give his SERVICES as Conductor 

of good Society for next season, Apply, B.A., care of Mr. C. E. 
Craven, Union Street, Halifax. 














whom 








M R. ALBERT LOWE, the ORGANIST and 

DIRECTOR of the Choir of St. Stephen's, South Kensington, 
Hon. Examiner to the Royal College of Music, Conductor, Composer, 
Public Performer, &c., will be at liberty at Michaelmas to accept an 
APPOINTMENT similar to the one he has now held since 1867. 
Regular communicant. For all particulars, address, 10, Earl's Court 
Gardens, London, S.W. 


RGANIST and CHOIRMASTER WANTED for 

St. Edmund’s, Northampton. Anglican music. Surpliced 

choir. Choral celebrations. Immediate engagement. New organ. 
Apply, with testimonials, to the Vicar or Churchwardens. 


RGANIST and CHOIRMASTER WANTED, at 
the end of June, for Brampton Church, Cumberland. Salary 
£50. Apply to the Vicar. 


RGANIST, who will also act as Choirmaster, 
WANTED, in July, for the Baptist Chapel, West Street, 
Rochdale. Instrument new, 3 manuals, 39 stops. Applications, with 
testimonials, and stating salary required, to be sent, not later than 
June 15, to Mr. Richard W atson, Thrum Hall, Rochdale. 


GEN TLEMAN is ‘REQU IRED as ORGANIST 

and CHOIRMASTER at St. Peter’s Church, Bayswater. He 
must be a competent player and be thoroughly able and willing to 
train and instruct the Choir in Church Choral Services. Salary £100. 
Applications to be addressed to the Rev. Henry Leach, St. Peter’s 
Vicarage, 88, Kensington Park Road, Bayswater. 


SSISTANT PUPIL.—WANTED, a Young Man 

as above. Board, lodging and advanced lessons in return for 

services. Must play organ and be able to give elementary pianoforte 
lessons. _ Mus. Bac., 3, 4 Albion Terrace, Ramsgate. 


THE ORGANIST of an Oxford College is prepared 


to DEPUTISE between June 20 and September 30, in return 

a board and lodging. Ad¢ress, Organist, care of Charles H. Lloyd, 

Esq., M.A. and B. Mus., Ch. Ch., Oxford, ‘to whom reference is per- 
mitted. 


‘Ts ORGANIST and CHOIRMASTER of Ciren- 
cester Abbey desires RE-ENGAGEMENT; 14 years’ Cathedral 
experience. _ Address, as above. 


RGANIST (Temporary or Deputy). A Cathedral 

Organist (Colonial) on leave until Michaelmas DESIRES 

WORK. Good Teacher. Organist, 2, Bruyére Place, Bexley Heath, 
S.E. 
































LERGY and ORGANISTS.—AdvertiserOF FERS 
his gratuitous SERVICES to assist Organist where a good 
service is the rule; or would undertake sole charge where the duty is 
light. Used to Choral Service at a prom inent London church. 
Would probably live in neighbourhood if in town or suburbs. 
Amateur, 206, Cornwall Road, W 


XCHANGE.—The Organist of Christ Church, 
Cannes, France, wishes to EXCHANGE his Post for a 
similar one in England. Stipend £100 for the Season, October 1 to 
May 31. Two-manual organ by WaLkEer. Winter very mild. {£60 
to £80 accepted as an equivalent, with good organ. All letters will 
be answered if a stamp is inclosed for reply. Address, on or before 
June o, A. E. Stogdon, Barton Stacey Vicarage, Winchester. 


O CLERGYMEN.—A Young Man, well con- 
nected, desires to meet with a SITUATION as ORGANIST 

ata Village Church. Anglican services. Can train choir. Midland 
Counties preferred. Address, W. A., care of Mr. Lucas, The Close, 
Salisbury. 


YOUENs ORGANIST, with rare ability and testi- 
monials, wishes to assist Organist and Choirmaster of large 
church, for which he would require tuition in Theory, &c. S. Ford, 
Sandbach. 
RGANIST and CHOIRMISTRESS.—Lady, ex- 
perienced, desires RE-ENGAGEMENT. Good references. 
Address, Organist, Abbots L angley Herts. 























RGAN IST —A Lady desires an ENGAGEMENT 

in London. Held present'post 14 years. Goodreferences. Used 
to training and leading choir. Nonconformist. E. A, T., 31, Kepler 
Road, Clapham, S.W. 


RGANIST 


thorough musician with excellent testimonials. 
Organist, a, Esk Cottages, F ield Road, Forest Gate, 


RGANIST and CHOIRMASTER ‘seeks RE- 
ENGAGEMENT. Thirteen years’ experience. Excellent 
testimonials, Z., care of Ashdown, 19, Hanover Square. 


ANTED, in September, by a Young Lady, an 

hci hoc ig as MUSIC TEACHER in a School. 

London preferred. Four years’ study in Germany, Address, W. M.C., 
6, J Lansdown Place East, Bath. 


M USICAL.—Advertiser desires EM PLOYMENT 

where tact and intelligence, good appearance and address 
would be required. Business habits. Can play Organ, Piano and 
Harmonium fairly. Address, Y. E. W., care of Mr. Stanford Young, 
85, Warwick Street, Pimlico, S.W. 











“desires F RE-ENGAGEMENT. A 
Address, 
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TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 

The Higher Examinations for Diplomas of Licentiate and Associate 
in Music and Special Certificates in Pianoforte, Organ, Singing, 
Harmony, Counterpoint, Choir Training, General Musical Knowledge, 
&c., will be held during the week ending July 14 next. The last day 
of entry is June 25, 1883. 

The Examination Papers previously set for Diplomas and Special 
Certificates in Harmony, Counterpoint, Instrumentation, and Choir 
‘Training or Management, may be had in a collected form, price Two 
Shillings and Sixpence, of Mr. W. Reeves, 185, Fleet Street, London, 
E.C., and Messrs. A. Hammond and Co., 5, Vigo Street, W. 


LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SOLO SINGING, &c. 

Arrangements have been made for holding Examinations in Piano- 
forte Playing, &c., during the current term, at the following Local 
Centres :— 

Ashford, June 1; Coventry, June 5 ; Southport, June 6,7,and 8; Roch- 
dale, June 9; Portsmouth, June 5; Weymouth, June 6; West Brom- 
wich and Walsall, June 9; Liverpool, June 11 to June 16; Leicester, 
June 19; Oldham, June 20; Stockport, June 21; Chantrey School, 
rome, June 22 and 23; Eccles and Burnley, June 26; Lancaster, 
June 27, 28, and 29; Accrington, June 30; Leeds, July 3; Ripon, July 
yand 5; Harrogate, July 6; York, July 7; Newport, July 10 and 11; 
Swansea, July 12; Cardiff, July 12; Birmingham, July 13; Leaming- 
ton, July 14; Wolverhampton, July 17 and 18; Ladies’ College, 
Wellington, July 19; Stretford, July 20; Chester and Altrincham, 
July 21; Colchester, July 23; London, July 24; Bath, July 25; Reading 
and Newbury, July 25; Salisbury, July 26; Rochester, July 27; Bed- 
ford, July 28; Manchester, July 30and 31; Margate, July 3; Ramsgate, 
July 4; Notting Hill College, London, July 6; Globe House, Stratford, 
{ayy 7; Brentford and Ealing, July 11; Croydon, July 21; Cirencestez, 
July 24. 

Further afrangements are also being made for holding these 
Examinations at other Centres, but the dates are not yet fixed. Local 
Secretaries and Principals of Schools desirous of arranging for other 
Examinations of the same kind should apply at once to the Secretary, 
of whom copies of the Regulations and of the official List of Pieces, 
&c,, may be obtained. 

NOTICE AS TO SCHOLARSHIPS. 

The Regulations for the Henry SMART SCHOLARSHIP, the SiR 
Juerivs Benepict Pranororte Exnuipirion, and the Sims REEVES 
VocaL EXHIBITION are now ready. 

Regulations, Prospectuses, Forms of Application, and all particulars 
can be obtained by addressing the Secretary, ‘Trinity College, 
London, W. 





By Order of the Academical Board, 
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WILL BE PUBLISHED SHORTLY. 
JOACHIM RAFT 
THE EXD OF THE WORLD 
AN ORATORIO 
FOR SOLI, CHORUS, AND ORCHESTRA 


Op, 212, 


Vocal Score, with English Words, 5s. net. 





LIFE OF MOZART 
OTTO JAHN 


TRANSLATED FROM THE GERMAN 


BY 
PAULINE D. TOWNSEND. 
THREE VOLUMES, CLOTH, 
WITH FIVE PORTRAITS, 
AND 


PREFACE BY SIR GEORGE GROVE, D.C.L. 


Price {1 11s. 6d. 
THE TIMES. 

‘* Mr. Grove, in his brief and able preface, calls the pub- 
lication in an English dress of Otto Jahn’s famous biography 
of Mozart ‘an event in our musical history,’ and his state- 
ment cannot be considered an exaggeration. ... The 
English public is to be congratulated upon a translation of 
his monumental effort which may without exaggeration be 
called excellent. Miss Townsend has done her work with 
skill and conscientiousness, and we doubt whether a much 
more careful comparison with the original than we have 
thought it necessary to undertake would discover many, or 
any, serious blunders.” 

DAILY NEWS. 

‘* He Jahn) has made admirable use of Nissen, with his 
laborious compilation, and of all other authorities, and he 
has succeeded in producing a work which is complete 
without being confusing through excess of detail, and in 
which the interest of the narrative is not broken by undue 
reference to other writers who, treating of the same points, 
have treated them differently and often incorrectly... . 
The work has been well translated, and it is prefaced by 
a brief but interesting introduction from the pen of Mr. 
George Grove.” 

THE ATHEN-EUM. 

“It is with great pleasure that we are able to speak in 
terms of the highest praise of the manner in which Miss 
Townsend has acquitted herself of the by no means easy 
task of translation. In so voluminous a work as the 
present it is almost inevitable that a few slips should be 
found; but those that we have noted are not only extremely 
rare, but mostly of slight importance. . . . We have done 
inadequate justice in this review to one of the most im- 
portant works in the whole domain of musical literature ; 





London: Novetio, Ewer and Co. 
Just published. 
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Gounod’s * Redemption | 
ARRANGED For TWO PERFORMERS on tHe PLIANOFORTE 
BY 
BERTHOLD TOURS. 
Two Shillings and Sixpence net. 
London: Novetio, Ewer and Co. 


THE MUSICAL REVIEW | 
For MAY 26 contains :— 


A Father of Music. By W. Barclay Squire—(Concluded), 
Che Voice. By Albert Visetti—(Continued). 
Reviews—“ Lakmé,” &c. 
Poem—‘ The Child and the Shadow.” 

Watson. 
Occasional Notes. 
Leading Article—Choral Societies. 
Correspondence—-The Handel Festival. 
Berlioz’ Grande Messe des Morts. By C. A. Barry. 
Royal Italian Opera. 
Recent Concerts. 
Epitome of Opinion, 
Notes and News. 

London: Nove.io, Ewer and Co. 





By T. Malcolm | 





| fully with it within reasonable bounds. 


our excuse must be the absolute impossibility of dealing 
We conclude by 
most cordially recommending it to all who are interested 
in music, and need only add that the printing and general 
appearance of the volumes are worthy alike of their con- 
tents and of the reputation of the firm which publishes 
them.” 
London: Novetto, Ewer and Co. 
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MENDELSSOHN’S * ATHALIE” 
PIANOFORTE AND HARMONIUM ARRANGEMENT BY 
J. W. ELLIOTT. 


Two Shillings net. 
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Just published. 
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ROYAL COLLEGE OF MUSIC. 


Tue College was inaugurated on the 7th ult. by his 
Royal Highness the Prince of Wales. At present it 
occupies the building formerly used by the National 
Training School for Music at Kensington, and facing 
the west side of the Albert Hall. The building is 
not adapted to large assemblies, and the ceremony, 
we are told in the report in the Zines, from which we 
are about to quote further, had necessarily somewhat 
of a private character: ‘‘ The Prince of Wales, the 
President and, it may be added, the founder of the 
institution, accompanied by the Princess of Wales 
and the Princes Victor and George, the Duke and 
Duchess of Edinburgh, and Princess Christian, 
arrived about noon at the College, where their Royal 
Highnesses were received by the trustees, the Duke of 
Westminster, K.G., Lord Charles Bruce, M.P., Sir 
Richard Wallace, M.P., and Sir John Rose, the 
Director, Mr. George Grove, D.C.L., and the honorary 
secretary, Mr. Charles Morley, and were at once con- 
ducted to a room on the second floor, in which the 
ceremony was held. Among others present were the 
Prime Minister and Miss Gladstone, the Archbishop 
of Canterbury and his chaplain, the Rev. Randall 
Davidson, Earl Cadogan, the Bishop of Bath and 
Wells, Lady Folkestone, Lieutenant-General Sir 
Dighton Probyn, V.C., Sir Philip Cunliffe -Owen, 
Miss Courtenay, Sir Charles and Lady Freake, the 
Lord Mayor (Mr. Alderman Knight), Sir J. Whittaker 
Ellis, Sir H. Thring, Sir Samuel and Lady Wilson, 
the Treasurers of the College, Baron Ferdinand de 
Rothschild and Mr. T. P. Chappell; Mr. Henry 
Morley, Sir Julius Benedict, Professor Macfarren, 
Mr. Charles Hallé, Mr. Henry Leslie, Sir George 
Elvey, Madame Jenny Lind-Goldschmidt, Madame 
Arabella Goddard, Mrs. Stirling, Mrs. Madge Kendal, 
Mr. Arthur Sullivan, Mus. Doc., Dr. Bridge, Dr. 
Stainer, Mr. Joseph Barnby, and Mr. Eaton Faning. 
Mr. John Francis Barnett, Mr. Charles Godfrey, Mr. 
Henry Holmes, Mr. Henry Lazarus, Mr. Walter 
Parratt, Mus. Bac., Oxon.; Mr. C. Hubert Parry, 


Mus. Doc., Cantab.; Herr Ernst Pauer, Mr. C.| 


and all English-speaking countries and nations. With 
these more than national and even more than 
Imperial objects the College commences with a sub- 
scribed fund amounting to £110,000; by the aid of 
which, and as a bold but wise beginning, fifty scholar- 
ships have been established. Of these, thirty-five 
confer a free education in music, and fifteen provide 
not only a free education, but also a maintenance 
for the scholars. Half the scholarships are held by 
boys and half by girls. ‘* London, with its vast popu- 
lation,” said the Prince of Wales in his inaugural 
speech, ‘“‘sends only twelve out of the fifty. The 
remaining thirty-eight come as follows: twenty-eight 
from fourteen different counties in England, two from 
Scotland, six from Ireland, one from Wales and one 
from Jersey.” ‘The scholars were selected from 1,588 
candidates examined by local boards. Subsequently 
48o were sent up for a final examination conducted by 
the various protessors at the College in Kensington. 
The result was the unanimous election of seventeen 
scholars for the pianoforte, thirteen for singing, eight 
for the violin, six for composition, two for the violon- 
cello, one for the organ, one for the clarinet, one for 
the flute and one for the harp. In addition to the 
fifty scholars, forty-two persons have entered their 
names as paying students in the College. The pro- 
fessors chosen by the committee of directors are—for 
the piano, Mr. Pauer, Madame Arabella Goddard, 
Mr. Franklin Taylor and Mr. John Francis Barnett; 
for singing, Madame Lind-Goldschmidt, Mr. Deacon 
and Signor Visetti; for the violin, Mr. Henry Holmes 
and Mr. Gompertz; for the organ, Mr. Walter 
Parratt ; for counterpoint and composition, Dr. 
3ridge, Mr. Villiers Stanford and Dr. Hubert Parry. 
|‘* Among the professors of other instruments,” said 
| Dr. George Grove in the spoken address he presented 
| to his Royal Highness at the opening of the College, 
i**are the honoured names of Harper, Lazarus, 
| Thomas and other ornaments of the English school. 
| Declamation will be specially cared for; and for this 
| the names of Mrs. Kendal and Mrs. Arthur Stirling— 
| (cheers)—are sufficient guarantee.” Dr. Grove took 
| occasion to remind the Prince and the world again 
jthat the hope so long entertained that the Royal 
| Academy of Music would join in the project—the 
'College of Music—had ‘unfortunately been dissi- 
| pated.’ This gave rise to the following letter, which 
;appears in the Times simultaneously with and 
| annexed to the report of the opening ceremony :— 

‘* Sir,—Having had the privilege to be present at 








Villiers Stanford, Mr. John Thomas, and others of | the opening of the Royal College of Music to-day, I 
the professional body of the College. The Archbishop |; cannot but believe that Mr. Grove’s statement may 
of Canterbury offered the following special prayer: |be misinterpreted, in which he said that the hopes 
©O God, who art the only author of order and beauty, | had been dissipated of alliance between the new 
bless, we beseech Thee, this College to the perfecting | institution and the Royal Academy of Music; and I 
of science and skill in Thy pure gift of music; and | feel that the fact should be made known that such 
grant that the good intent of its Founders may be so | dissipation has not resulted from unwillingness of the 


answered in the diligence and virtue of its students 
that both the restful delight of man and the glory of 
the Divine worship may be enhanced ever more and 
more; through Jesus Christ our Lord. Amen.’ The 
collect ‘ Prevent us, O Lord’ and the Lord’s Prayer 
closed the religious service.” 

At the conclusion of the ceremony the Royal party 
visited in turn all the class-rooms in the building, 
where the students and pupils were already in their 
places, with the professors of the various departments 
of instruction. So that the mechanism of the new 
conservatorium was set to work at once, and has 
already been busy for at least three weeks in a 
mission of a more than usually comprehensive 
nature ; designed ultimately to collect and promote 
the latent musical talent not only of London and the 
home counties, and of the United Kingdom, but of 
India and the colonies and even of the United States 


| Academy direction to meet the views of his Royal 
| Highness. In proof of this I quote an extract from 
the report of the present year of the Committee of 
Management, and shall be greatly obliged if you will 
give it publicity through the Times: ‘Your Com- 
mittee have to state that the communication to his 
Royal Highness the Prince of Wales, embodying 
the resolution passed at your adjourned meeting on 
March 25, 1882, has been acknowledged by the 
secretary of his Royal Highness without comment. 
This communication included a transcript of your 
reply to the invitation of the Lords of the Privy 
Council for remarks on the petition of his Royal 
Highness for a charter for a Royal College of Music 
in June, 1880, stating the elasticity of the charter of 
this institution, and offering to modify the working 
of the Academy in any way, according to this 
charter, that might meet the views of the Prince of 
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Wales.’—I am, dear Sir, yours faithfully, W. Mac- 
FARREN.— Royal Academy of Music, Tenterden 
Street, Hanover Square, London, May 7.” 

In the eloquent speech delivered by his Royal 
Highness the Prince of Wales a far higher view was 
taken of the mission of the College than might have 
been suggested even by national musical require- 
ments, much less local rivalries. With that 
genuine kindliness, always the soundest basis of 
good taste and happy allusions, his Royal Highness 
expressed the deep personal gratification he felt at 
the manner in which the country had replied to his 
appeal for aid in establishing the College. The 
sincerity of the Prince’s words may open the hearts 
and purses of many whose minds are not usually 
sensitive to the claims of mere music. We have not 
the slightest doubt that before long the whole sum 
needed to worthily accomplish the intentions of the 
founders of the College will be subscribed by the 
nation. Meanwhile, there is no object in pander- 
ing to our national failing—hypocrisy—and slurring 
over the fact that the £110,000 subscribed, equal 
to a twelve-thousandth part of the national income, 
or to about one-third of a farthing per head 
of the population, is by no means munificent or 
encouraging. The subscription is the result of 
fourteen months’ whipping of the country, since 
the bishops, ministers, clergy of all denomina- 
tions, the nobles and municipal dignitaries of the 
kingdom assembled in the banqueting room of St. 
James’s Palace, and swore fealty to the designs of 
the Prince of Wales and his Royal brothers in regard 
to the establishment of a College of Music. Boxes 
for voluntary contributions in the streets and lanes 
would have produced more. ‘There are, of course, 
abundant reasons for this apparent niggardliness. 
Some of these reasons are political, some religious, 
and others are only moral and even musical. But 
the main reason is that whilst the heart of the 
country is true to the project and to the Prince, the 
national intellectual bias is opposed to what it is 
pleased to consider non-essentials. We are all 
honourable men and lovers of music; but, to the 
ordinary educated Englishman, music is an ab- 
straction until united with some essential, such as 
sectarian opinion, or utilised for charitable purposes, 
or made incarnate in a brass band ministering to the 
works of the flesh and of fashion. Few men know 
more of the world than his Royal Highness the 
Prince of Wales. He knows thoroughly the small 
difficulties in the way of his musical enterprise, and 
he will overcome them, for they are really not serious 
when once we face them without circumlocution. 
English society is immensely ovine. When any 
distinguished personage—a judge, for instance—takes 
off his mask, the press and the well-dressed crowd 
quickly follow the example. The Prince of Wales 
has told us that amongst the successful competitors 
for scholarships in the new College were a mill-girl, 
the daughter of a bricklayer, the son of a blacksmith, 
and the son of a farm labourer. Each of these is, 
perhaps, drawn from some particular fold and will be 
watched by anxious shepherds who will only be 
partially reassured by being told, in the words of the 
Prince of Wales, that among the higher objects of 
the Royal College of Music are the discovery of 
latent musical ability, and the extension to those 
who, with natural gifts, have been blessed with little 
of this world’s goods, of the opportunity of obtaining 
instruction, and joining together in the study of an 
art which softens asperities, inspires kindly feeling 
between various classes and proves that all mankind 
are kin—an art that, as he says, is in the best sense 
the most popular because, at the least expense, it 
provides for the happiness or pleasure of the greatest 





number. ‘The time has come,” said the Prince, 
““when class can no longer stand aloof from class, 
and that man does his duty best who works most 
earnestly in bridging over the gulf between different 
classes which it 1s the tendency of increased wealth 
and increased civilisation to widen. I claim for 
music the merit that it has a voice which speaks in 
different tones, perhaps, but with equal force to the 
cultivated and the ignorant, to the peer and the 
peasant. I claim for music a variety of expression 
which belongs to no other art, and therefore adapts 
it more than any other art to produce that union of 
feeling which I much desire to promote.” 

‘These words are genuine, and are not the words of 
common liberalism or of common benevolence. They 
are redolent of the political philosophy of the day. 
In their very nonconformity we lose sight of the 
presence of the Archbishop of Canterbury. With 
the remembrance of such frankness and universal 
liberality on the part of the President of the Royal 
College of Music, it cannot possibly happen that the 
purse-strings of the nation will be tightened by narrow 
prejudices, local jealousies, provincial vanities, obso- 
lete economic doctrine, intellectual fastidiousness or 
any of the smaller causes which might induce the 
general public to discuss the cui bono of the new 
institution. It is at present a question for the general 
public. As for the musical world, it will have ample 
time to mature its judgment and suggest changes 
after the College is in working order. 


LETTER FROM WAGNER TO 
HIS MOTHER. 

THERE can be little doubt that the publication of 
the collected letters of many of our most eminent 
composers has been the means of enabling the public 
to form a more accurate estimate of the inner nature 
of the creators of those eloquent works which have 
raised music to its present high position than can be 
gained by a perusal of biographies which, however 
carefully compiled, are too often coloured with the 
opinions of the writers. It has been truly said of 
literary men that the habit of expressing themselves 
in studied phrases—and perhaps a vague presenti- 
ment of the possibility of anything from their pen 
being some day published—prevents them, even in 
their most confidential communications, from talking 
upon paper with the same freedom which they would 
adopt in ordinary conversation. Musical composers, 
however, can in no degree be influenced by such con- 
siderations; and in their letters, therefore, we find 
that unreserved and spontaneous reflection of the feel- 
ing of the moment which constitutes their real 
charm ; such mental photographs, indeed, being more 
valuable than the purely physical ones which merely 
recall the features of those who by their genius have 
won our undying love and gratitude. It may perhaps 
be urged that letters never intended for the public 
eye should be held by those who receive them as a 
sacred trust; but, however this may apply to private 
individuals, the earnest desire of those who would 
wish the world to share their knowledge of the worth 
of the man, as well as of the genius of the artist, 
should be respected, and the relatives and friends of 
great composers, therefore, who, without betraying 
private confidences, will place before us some of 
those unstudied communications which, as we have 
said, reveal the true character of the writer, confer 
indeed a lasting benefit upon posterity. 

A letter illustrating most forcibly the truth of these 
remarks has recently appeared in the Deufsche Rund- 
schau, written by Richard Wagner to his mother on 
her last birthday; and a translation of this having 
been forwarded to us, we place it before our readers 
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in proof of the power of a great composer to express 
the purest of human feelings as eloquently in words 
as in notes :— 

‘* My dear Mother,—It is so long since I have 
offered you my congratulations on your birthday 
that I am really glad for this once to avail myself of 
the right day—which the pressure of business has 
so often in former years caused me to overlook—and 
to tell you how rejoiced I am that you are still 
spared to us—that I ean still look forward to sitting 
with your hand in mine recalling the days when my 
youth was nourished and fostered by your tender 
care. Nothing but the consciousness of your 
presence among us would suffice to unite your 
children into a family; we, driven hither and 
thither by the winds of life, ever forming new ties, 
new interests, find our bond of union in the thought 
of the dear old mother who has never had a tie but 
that which bound her to her children. God grant 
that this happiness may be ours for many years to 
come, and may He long preserve in you so clear a 
mind that the only earthly joy which remains for you 
—the joy and sympathy in the well-being of your 
children—may be yours to the very end! Perplexed 
as I often am by the riddle of life, now urged 
forward, now held back, always striving after 
perfection, seldom attaining the success I long for, 
wearied and disgusted by contact with the outside 
world and by the contradiction of my dearest hopes, 
the only pleasure that never fails me is in the enjoy- 
ment of Nature. When I fling myself with bitter 
tears and lamentations into her arms, she consoles 
and strengthens me by showing me what fancied 
sorrows they are that oppress mankind. We lose 
ourselves in striving after an impossible ideal; then 
Nature recalls us gently back, and would fain 
convince us that we are her children as surely as the 
trees and plants which spring from seed and shoot 
upwards warmed by the sun and strengthened by the 
fresh air, to live on until they have scattered the 
seed which is to renew the eternal youth of all 
created things. If I can once grasp the idea that I, 
too, belong to this bountiful Nature, my thoughts are 
no longer centred on self, I am conscious of my 
fellowship with all that is good in mankind. And 
how can this feeling exist without bringing with it a 
yearning love for the mother who bore me, and who 
withers while I bloom? We, dear Mother, can 
afford to smile at the wayward mistakes and follies 
of human society tormenting itself to invent new 
theories of life which tend only to confuse, destroy, 
or sever the loving ties of Nature! How surely are 
all the trifling differences that have come between 
you and me dissipated by these thoughts! Turning 
my back on the turmoil of the city, I wander intoa 
lovely wooded valley, stretch myself upon the 
mossy turf, admire the freshness of the foliage, and 
listen to some wood-bird’s song till tears, but not of 
sorrow, start unbidden tomy eyes. Just sol feel 
when, through the mass of wayward folly which 
clings to me, I stretch my hand to lay hold upon 
yours and cry ‘ May God preserve my dear old 
mother, and when it pleases Him to take her from me, 
may it be gently and without pain!’ We need not 
speak of death, for do you not live on in your children 
a richer, fuller life than yours could ever be? Thank 
God that He has blessed thee in thy children! 
l’arewell my dearest Mother. Your son, Ricwarp. 
—Dresden, September 19, 1846.” 

With a recollection of the many hard things which 
have been said of Wagner, it is refreshing to peruse 
this exquisite tribute of affection, which seems to 
take us at once from the imperfection of the world 
with which he manfully battled to the perfection of 
the mother to whose peaceful home he was ever 


turning for that sympathy which he vainly sought 
amongst his fellow-artists. The date of the letter 
shows us that it was written before ‘* Lohengrin” 
was finished; but the fate of the operas he had even 
then given to the world had, no doubt, so embittered 
his better nature as to force from him harsh declara- 
tions against those who had, as he thought, courted 
the favour of the day at the expense of the art he 
loved. His earnestness in the mission he had under- 
taken made him too exacting to be satisfied with 
partial concessions to his views. ‘We lose our- 
selves,’ he says, “in striving after an impossible 
ideal”; and no doubt when he made this assertion 
he could scarcely, even with his sanguine tempera- 
ment, have believed that this ‘‘impossible ideal,” 
to attain which had been the aim of his life, could 
have been rendered possible by the exertions of the 
minority which had at that time been converted to 
his theories. 

We remember an enthusiast in the music of Beet- 


| hoven expressing surprise that such wonderful tone- 


poems could emanate from a man whom he had been 
taught to believe was a sort of tolerated barbarian, 
rarely appearing amongst his fellow-men, and having 
but narrow sympathies with either his family or his 
friends. One day we found him poring over a re- 
cently published volume of Beethoven’s letters, which 
he at once confessed had entirely changed his 
opinion, for he there discovered that the composer 
had not only sacrificed time, money, and tranquillity 
of mind with the hope of benefiting his brother’s 
child, but that at his death—which was in a great 
measure caused by his nephew’s cruel neglect—he had 
left him sole heir to all his effects. The many letters, 
too, written to his scapegrace relative had been 
scanned again and again by the delighted reader 
who had been thus converted; and especially did he 
|draw our attention to the one concluding ‘“* Now 
farewell, my darling! deserve this name. Retain 
what money you require; anything you want shall be 





purchased for you when I come in. I embrace you, 
/and hope you will be my good, studious, noble son.” 

Something of that impatience of restraint and 
| defiance of existing forms was no doubt the reason 
|why Wagner became so aggressive as to earn a 
| character with those who knew him not which in 
| many points resembled that of Beethoven. But it 
;must be remembered that Wagner’s personality was 
always before us; whilst, until lately, little was known 
| of Beethoven save by those who, with much difliculty, 
had gained access to and conversed with him. 
This it is which makes all the admirers of the 
great operatic reformer anxious that no feeling of 
antagonism with his works shall enter into the 
estimate of his true character. Leaving, then, forthe 
moment his music out of the question, let us turn to 
those heartfelt words penned away from the turmoil 
of the world, and meant for no eye but that of his 
mother. Her last birthday must indeed have been 
brightened by that ‘‘one touch of nature,” which 
showed that the stern duty of the artist had not 
dulled the loving kindness of the son. 


THE GREAT COMPOSERS. 
3Y JoserH BENNETT. 
No. XHI.—CHERUBINI (continued from page 259). 
THERE is trustworthy evidence to the effect that 
Cherubini made no very considerable figure in Lon- 
don. For example, little is said about him in the 
English musical history of the period. Lord Mount 
Edgcumbe does not even mention the composer's 
name under this date in his well-known ‘ Reminis- 
cences,” and Parkes, the oboist, whose chatty 
“Memoirs” are full of personal observations, dis- 
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misses him in a few lines. We read in the last- 
named work: ‘The Italian opera was this year (1786) 
acted by Signor Babini and Signora Sestini. They 
appeared in a new opera of Paesiello, entitled ‘Il 
Marchese Tulipano,’ under the direction of Cheru- 
bini.” ‘There is also a reference to the production of 
our master’s serious pasticcio opera ‘‘ Demetrio,” in 
the course of which it is said: ‘Cherubini, who 
s-lected and composed this opera, was a scholar of 
Sarti; he was a young man of genius, and the over- 
ture and the duet in the third act gave promise of 
future greatness.” Beyond these meagre words, 
written at a time when Cherubini had achieved the 
greatness promised in 1786, the gossiping Parkes 
has nothing to say. Dr. Burney is hardly more 
communicative. He styles Cherubini the ‘ nominal 
composer” to the King, and devotes but very few 
lines to the young Italian’s work in London. The 
whole subject, indeed, is barren, for even Mr. 
Bellasis, who cannot be charged with wanting a 
spirit of research, fills scarcely more than a page 
with Cherubini’s doings. Fétis dismisses the same 
theme in a dozen lines, while the author of the 
article “Cherubini” in Grove’s ‘ Dictionary of 
Music and Musicians” makes nine lines suffice. 
Certain facts stand out, however, with sufficient 
clearness. One is that Cherubini made as favour- 
able an impression as could be looked for in 
the case of a young and almost unknown man. 
It is certain, likewise, that he was well received in 
the highest society. The master himself remarks 
in his short autobiography : ‘During his stay in 
London he had the honour of being presented to the 
Prince of Wales, afterwards Regent, and then King 
under the name of George IV. This prince was very 
fond of music especially vocal music. Cherubini 
played on several occasions with him and the Duke 
of Quisbourg (Queensbury ?), with whom he was very 
well acquainted.” The actual amount of work done 
in London by Cherubini we shall perhaps never 
know. No two writers bear precisely the same 
evidence, but it appears that beside ** Demetrio,” for 
which six numbers were written, he produced a 
comic opera, ‘La Finta Principessa,” and one of 
serious import, ‘‘Giulio Sabini,” libretto by Metas- 
tasio. This last was, according to Burney, killed by 
an inefficient representation, much to the chagrin of 
the composer. 

At the close of the season of 1785 Cherubini went 
to Paris—a mere holiday trip, but one big with fate, 
as such things often are in a world where the un- 
expected always happens. In the autobiography we 
read: ‘* Towards the end of July this year he paid a 
visit to Paris, where he first made the acquaintance 
of the celebrated Viotti, with whom he formed a 
close friendship and with whom he promised to come 
and spend the next year in that capital. It was 
during this visit that he was presented to Marie 
Antoinette, by whom he was most favourably received, 
and who expressed a wish to hear some of his music 
at the concerts which took place in the Chateau 
of Versailles.” Cherubini owed what he had of royal 
favour at this time to the good offices of Viotti, who 
took the greatest interest in his gifted countryman 
and laid himself out to serve him. On this matter 
M. Pougin says :— 

‘“‘ Having amassed a veritable fortune on his grand 
Iuropean tour, he was in consequence independent 
and divided the pleasant and smiling existence he 
led in Paris between important labours in composi- 
tion, the care he bestowed on his pupils, numerous 
mundane relations and periods of intelligent and 
studious leisure. When Cherubini, preceded by the 
great reputation he had achieved in his own country, 
came, to a certain extent accidentally, and made his 





first stay in Paris, Viotti, whose generous sentiments 
were equal to his admirable artistic powers, deter- 
mined to know him, and welcomed him like a brother. 
Older by some years, already settled a considerable 
time in the French capital, where he possessed an 
immense circle of acquaintances, and well versed in 
the artistic life of the day, Viotti constituted himself 
in some sort the protector, the guide and the mentor 
of his compatriot, infusing into his intercourse with 
the latter such amenity, graciousness, and affectionate 
cordiality that Cherubini, touched by such conduct, 
soon returned sentiment for sentiment, and an almost 
fraternal intimacy, never afterwards to be disturbed, 
was thenceforth established between them.” Nothing 
could have been more fortunate for the Italian 
stranger than Viotti’s sympathy and support. It 
meant friendship in a strange land, and, more, it 
meant professional help. Not only did Cherubini 
obtain through Viotti a royal audience, but by the 
same means, as Pougin suspects, and we are ready to 
believe, he gained a hearing at the Sacred Concerts, 
then under the direction of Legros, once an operatic 
singer. At those entertainments Cherubini made 
his first public appearance in Paris (September 8, 
1785), when a ‘symphony ” and three airs from his 
pen were performed. The “symphony” was doubt- 
less an overture, the master never having written a 
work of the class now specifically so called. It is of 
course impossible to ascertain the precise recep- 
tion accorded to the master and his music, but at 
least one of the critics was hard upon both. Search- 
ing the files of the Mercure de France—a print very 
well known in connection with the Gluck-Picinni 
squabble—M. Pougin came on the following :— 

“At the concert on the Sth inst. we heard several 
airs by a new Italian composer, M. Cherubini. They 
were a symphony and three airs. The symphony 
must have confirmed the opinion of those who con- 
sider that this style of writing is not that in which 
Italian composers distinguish themselves. The airs 
appeared to possess greater merit; the incoherence 
of the ideas and the small amount of character and 
interest in the motives, however, were indicative of 
the composer’s youth.” 

However mortified by opinions like the foregoing, 
Cherubini felt that his trip to Paris had borne good 
fruit. Thanks to Viotti, he could number amongst 
his acquaintances such people as Mesdames de 
Polignac and de Richelieu, MM. Florian, Marmontel 
and Abbé Marellet; and he obtained a footing in the 
famous ‘‘ Société Academique des Enfans d’Apollon,” 
at one of whose concerts he first heard a symphony 
by Haydn, and “learned,” says Arnold, in a passage 
every word of which we endorse, ‘‘ how to combine 
depth with lightness, grace with power, jest with 
earnestness, toying with dignity.” 

Cherubini returned to England for the opera season 
of 1787, but soon after the failure of ‘ Giulio Sabini” 
he quitted our country and kept a promise to Viotti 
by going to reside permanently with him in Paris. 
It must not be supposed that he retired from London 
in dudgeon. The opera was “strangled at its very 
birth,” as Burney expresses it, through no fault in 
itself; wherefore Cherubini, though greatly vexed, 
discharged his duties conscientiously to the end of 
the season, and also had printed and published in 
London a set of six nocturnes. 

The circumstances attendant upon our master’s 
return to Paris may be gathered from his auto- 
biography, in which we read: ‘‘ He was again pre- 
sented to Queen Marie Antoinette, who received him 
with as much kindness as ever, and admitted him to 
the private concerts she gave in the Chateau de Ver- 
sailles, at the Princess de Polignac’s, where she 
sang, and where pieces of Cherubini’s, rendered by 
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the celebrated Garat, were among the compositions 
performed. At this period, too, Viotti urged him to 
undertake a French opera, and for this purpose made 
him acquainted with Marmontel, who intrusted him 
with the book of ‘Démophon,’ which he began to 
set.” The master’s next effort, however, was destined 
to be made in the land of his birth and in the capital 
of the Sardinian kingdom. For fifteen months he 
remained in Paris, doing nothing of which trace is 
left, except write a cantata, ‘‘ Amphion,” for the 
Olympic Lodge, and set music to eighteen romances 
from Florian’s ‘ Estelle.” That otherwise he was 
not, strictly speaking, idle, may be assumed in the 
case of aman who left behind him so many proofs 
of industry. Perhaps he devoted himself to the study 
and meditation which must at some time or other 
have preceded the remarkable development his genius 
soon after underwent. But, however this may be, 
we know that he made good his footing within the 
charmed circle of Parisian artistic and social life. 
Miel states, in his “ Notice Historique sur J. B. 
Viotti,” that he assisted at the matinées given every 
Sunday by the great violinist in the apartments 
common to them both, while his favourite pupil, 
Halévy, tells us, in the interesting ‘‘ Etudes sur 
la vie et les travaux de Cherubini :’’—** People’s 
saloons were thrown open to him, and he was 
admitted to all the sweet delights of high Parisian 
life. 3 = « 
cause he felt greatly flattered at this success. 
He was then eight-and-twenty. A portrait, painted 
somewhere about this time by Mdlle. Dumont 
and preserved in his family, represents him as elegant, 
neat, endowed with a noble and expressive physiog- 
nomy and a persuasive look. 
and he liked the world. He was for a moment the 
fashion, and became a ‘lion.’ He used to speak 
with pleasure of this period of his life, and retained 
an agreeable recollection of all the delicate marks of 
respect and all the little attentions then paid him.” 
It is, perhaps, hardly to be wondered at that the 
master sat at his desk very seldom under conditions 
so fascinating to a still youthful man. 

The time came, however, when he had to fulfil an 
engagement made in 1784 to write an opera for the 
Turin season of 1787-8. To this end all the dear 
delights of Paris were given up, and in October 
Cherubini set out for the Sardinian capital, where he 
wrote his “Ifigenia in Aulide,” and produced it during 
the month of February following. The new opera 
was received in a manner extremely gratifying, despite 
the fact that it paid scant heed to the traditions of the 
Italian stage. A propos M. Pougin has discovered, in 
the Calendricr Musical for 1789, a letter addressed to 
the editors, in which some interesting details of this 
event are given. Subjoined is an extract therefrom :— 

“At a moment when admirers of the lyric stage 
are regretting Gluck and Sacchini, it is consoling to 
announce another artist, who, though still very young, 
is even now producing the fruit of the ripest talent. 
This artist, already known by several successes in 
Italy, is M. Cherubini. He has just brought out at 
Turin an ‘Ifigenia in Aulide,’ which owes its extra- 
ordinarily flattering reception principally to the 
composer’s efforts thoroughly to ally the musical 
effect to the sense of the words, a plan almost 
unknown in Italy, and interesting for our stage, 
to which M. Cherubini intends to devote himself. 
The music of the new ‘ Iphigenia’ is, so they 
write from Italy, in a style quite new to this country; 
now sublime, now tender, but invariably energetic 
and attractive, it produced almost unheard-of effects. 
The Court even could not resist the general en- 
thusiasm. Our princes, who do not usually applaud 
performances, applauded a great deal, such is the 


power of superior merit to extort imperiously tributes 
of praise.” 

It is curious to read here of a movement towards 
greater dramatic truth, when the present struggle, 
fought on the same ground, appears to indicate that 
it has only just begun. But between the reforms set 
on foot by Cherubini a hundred years ago and those 
now advocated in the name of progress, there is a 
difference indeed. It may be interesting to cite 
the opinion of Halévy with regard to the work in 
which Cherubini made his first step on an_ inde- 
pendent course. The French composer says in the 
‘* Etude” already spoken of :— 

‘This opera differs in style from Cherubini’s pre- 
ceding operas. It is already more nervous. We 
see springing up in it a certain freshness and vitality 
of which Italian musicians of his time were ignorant, 
or for which they did not care. It was the dawn of 





It was .a happy time for him, be- | 


The world liked him | 


a new day; Cherubini was preparing for the struggle. 
| Gluck had accustomed France to the sublime energ, 
of his masterpieces ; Mozart had just written in Ger- 
|many ‘Le Nozze di Figaro’ and ‘Don Giovanni.’ 
| It would not do to be left behind; it would not do to 
be beaten; in the lists he was about to enter he 
| would meet two giants. Like an athlete before de 
'scending into the arena, he anointed his limbs; like 
| a warrior about to engage in combat, he girded up his 
loins.” 

The struggle, however, was not to take place on 
the Italian stage, but in the great arena which wit- 
'nessed Gluck’s triumphs. With “Ifigenia in Aulide” 
Cherubini took leave of his native country. He wrote 
no more Italian operas, and when he crossed the 
Italian frontier on his way back to Paris he bade the 
“land of song” a final farewell. Thenceforth he 
was a Frenchman. Halévy, from whose rhetoric we 
have just quoted, credits Cherubini with a presenti- 
|ment of eternal separation from his native country, 
/and fancies that the well-known trio in ‘Ifigenia”’ 
lis the expression of anatural sorrow. He remarks :— 
| _“ Perhaps in this noble and sweet piece of inspira- 

tion he was addressing a last farewell to his country, 

which he was about to leave, and leave for ever, since, 
despite the desire and wish I have frequently heard 
him express, it was never his lot to see Italy again. 
Perhaps he felt remorse on the eve of adopting 
another land as his own. At the moment of con- 
summating a voluntary exile, and of abandoning the 
country of his birth, perhaps a secret instinct, one of 
those voices that never deceive, warned him that the 
separation would be eternal; that he would not be- 
hold Florence, or the beloved family he left there, 
any more. A mournful reminiscence must have been 
awakened in his heart. It seems as though the 
beautiful trio, which it is impossible to hear without 
emotion, was the echo of this profound regret.” 

The foregoing is no doubt pretty sentiment and 
may have a basis of fact. On the other hand, it is 
very likely that Cherubini anticipated the future as 
little as any of us, and had no more idea of saying to 
Italy ‘‘ Good-bye for ever” than had Robinson Crusoe 
of a prolonged absence from England when he 
dropped down the river on his memorable voyage. 

Serious work awaited Cherubini in Paris, whither 
he returned in March, 1788, only a few days after the 
production of “ Ifigenia.” Some time previous, the 
Opéra had accepted a lyric drama from Vogel—at 
that time a popular writer—on the subject ot 
Démophon. The book, according to Pougin—Fétis 
tells quite a different story, which need not be 
credited—was written by Desriaux, and the artistic 
world generally believed that Vogel had finished his 
part of the task before death overtook him. It is 
certain, at any rate, that the overture was several 
times performed in public with brilliant success. 
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Naturally the public looked for the work, and were 
somewhat annoyed when it appeared that Marmontel 
and Cherubini were engaged upon the same subject, 
with every prospect of having their labours preferred 
to those of Desriaux and the departed Vogel. A fatal 
prejudice very nearly arose on this score, nor were 
matters improved by the fact that Marmontel, a hot 
partisan of Picinni in the late war, had many 
opponents only too ready to serve him an evil turn. 
However, Cherubini’s ‘* Démophon” went over the 
head of Vogel’s, and was produced September 5, 1788. 
As to the effect it made, contemporary evidence 
is not altogether of one mind; still, reading between 
the lines in certain cases, it is possible to get at the 
facts. The Mercure de I’rance, a friendly witness, 
declared in a first notice ‘** Demophon’ was very 
successful from beginning to end. In our next 
number we will go more into details concerning the 
very numerous beauties to be found in the poem and 
in the music.” Later, the same journal remarked, 
‘“‘The score has now been judged by its true value, 
and the composer has reason to feel satisfied with the 
opinion thus formed—namely, that it was impossible 
for any one so young and with such a slight knowledge 
of our stage to begin more brilliantly, and that the 
work proves he possesses everything requisite to do 
still better.” Then came a number of qualifying 
criticisms, put with the skill of a practised journalist 
when he desires to justify his own perspicacity with- 
out hurting a composer’s feelings. ‘These we need 
not quote, one fact being more eloquent than many 
words—the fact that ‘*Démophon” was performed 
only eight times and then withdrawn. 

Fétis, who is more trustworthy as a critic than 
historian, takes pains to set forth the reasons why 
‘*Démophon” so soon broke down, and lays much 
stress upon Cherubini’s sudden plunge into the diffi- 
culties of a new stage and a strange language. He 
writes :— 

‘*The score furnishes a curious subject of historical 
study, if compared with ‘Ifigenia,’ which Cherubini 
wrote in Turin at the beginning of the same year. 
In the latter score melody abounds, and, among 
several numbers full of charm, we remark a trio of 
the greatest beauty. ‘ Démophon,’ on the contrary, 
offers us only aridity in the cantilenas, vague motives, 
numerous defects in the rhythm and symmetry of the 
phrases, and, what is worse than all, languishing 
monotony in the general colour of the work. Even 
the harmony has nothing distinguished about it, and 
it is difficult to recognise inthis feeble production the 
hand of a man who soon afterwards justly caused 
himself to be considered a great master. Whence 
could arise the embarrassment which thus oppressed 
his genius ?” 

Fétis answers this question by reference to the 
novelty of the composer’s position, and also by indi- 
cating the character of Marmontel’s “ pretended and 
detestable lyric verses.” He says: ‘* Poor Cheru- 
bini did not know what to do with these verses of all 
sizes, which sometimes compelled him to make his 
phrase five bars, and sometimes allowed him only 
two, or forced him to augment the value of the 
musical tempi, so as to make two bars out of one. 
The composition of this opera must have been a long 
torture to him.” Let us add here the words of 
Halévy: “I regret that Cherubini, on arriving in 
Paris, should have fallen into the hands of Morellet 
and Marmontel. . That had occurred to 
Cherubini which happens to a traveller who, thrown 
into the heart of a great city with which he is not 
acquainted, asks his way from great lords and the 
like—men only accustomed to go out in carriages. 
With the best faith in the world, they give him false 
directions and lead him astray. An honest bourgevis 











who plods the streets on foot would be worth a hun. 
dred times as much.”’ Onthis matter of Marmontel’s 
work we have no desire to challenge the evidence; 
but, bad as his verses may have been, they did not 
alone bring about failure. No opera with really good 
music in it was ever ruined by a poor libretto. The 
power of the composer, armed with all the potent 
means of an irresistible art, conceals the weakness 
of the poet; and in the case of ‘* Démophon” we are 
bound to conclude that Cherubini had not familiarised 
himself with the highly dramatic French school into 
which he abruptly passed from the pure melodious- 
ness of Italy. According to some eminent critics 
the change, though abrupt, was not complete enough 
for success, Cherubini taking into his new style not 
a few traditions from the old, and thus producing a 
composite work adapted to please neither Italians on 
the one hand nor I’rench on the other. M. Pougin 
is of this opinion, and writes: “. . . despite himself 
the old Adam sometimes reappeared, and was seen 
sacrificing, almost without suspecting it, to the gods 
of his early years. Hence certain discrepancies and 
an inevitable inequality in the entirety, as such, of 
his work, which appeared somewhat composite, and 
in which on account of too great an amount of re- 
flection the inspiration lacked abundance and spon- 
taneity.” Years ago, in his work on the Académie 
Impériale de Musique, Castil-Blaze expressed the 
same idea: ‘** Démophon’ marks the epoch when the 
musician changed his style. The author has not yet 
any settled system; the beginner navigates his bark 
between Gluck and Picinni. His airs, graceful and 
tender in expression, belong to the Italian manner, 
which he abandons directly a strong situation arises.” 

The failure of ‘* Démophon”’ seems to have invested 
Cherubini’s position in Paris with a measure of un- 
certainty. It was more than an artistic rebuff, since 
it entailed pecuniary loss. The master himself bears 
witness to this in an autographic note written late 
in life: “I first supported myself (at Paris) on what 
I earned at London, but that was not much, and 
then on the trifle for which I agreed to write an 
opera in 1787 at Turin. On coming back to Viotti’s 
in Paris I composed ‘ Démophon,’ which was 
played at the Grand Opéra in December (?), 1788. 
This work gave me author's rights, but they did not 
bring in much seeing that it was performed only 
eight times, and that even the little I made was 
swallowed up by what I had to expend for having 
unluckily taken it into my head to have the opera 
engraved at my own cost.” His impecunious cir- 
cumstances were not much relieved, we may suppose, 
by the writing of a cantata, “Circé”’ for one of the 
Olympian Lodge concerts, though he may have felt 
honoured on hearing it sung by Rousseau. Happily 
light soon broke through the dark clouds and 
Cherubini found place and pay. 

The circumstances attendant upon this change in 
Cherubini’s position are fully set forth by M. Pougin, 
according to whom there were in Paris, just before 
the Revolution broke out, only nine real theatres 
open to the public, and three of these—the Opéra, 
the Comédie-Frangaise and the Comédie-Italienne— 
were almost reserved for aristocratic, artistic and 
literary society. The time was fully ripe for enter- 
prise in drama, and, as usual, with the hour came 
the man, who, strangely enough, stepped out of 
Marie Antoinette’s tiring-room, in the person of her 
hairdresser, Léonard. This individual had a soul 
above the curling-tongs, and a vision that took in 
more than the pomade-pot. Seeing his opportunity, 


and justly measuring the advantage given him by 
nearness to the royal ear, he availed himself of both 
so well that a patent from Louis XVI. soon em- 
powered him to open a new theatre in Paris, 
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devoted equally to Italian opera, French opera 
and comedy, and to be called the ‘ Théatre 
de Monsieur,” after the distinctive title of the 
Count de Provence, his Majesty’s brother. 
Léonard lost no time in forming a partnership 
with Viotti, who knew better than a hairdresser what 
to do with a theatre, and who had such confidence 
in the venture that he risked upon it all his fortune. 
Others being confident likewise, a joint-stock com- 
pany was formed, a lease of the theatre in the 
Tuileries—where ‘Monsieur’? dwelt—obtained for 
thirty years, and a company of artists got together 
by Viotti himself, who brought from Italy what has 
been called **the most admirable troupe that had ever 
appeared in France.” Few operatic enterprises ever 
started so well. M. Pougin gives the names of the 
chief performers, and a magnificent list it is; while 
in the roll-call of the band we see Rode, Baillot, 
Hugo, Duvernoy, Schmerza, Othon and others 
scarcely less famous. As a matter of course, Viotti 
found a post for his dear friend Cherubini, who, we 
are told, was ‘“‘intrusted with the highest direction 
of musical matters, as well as with the mission of 
watching over the studies of the artists; of under- 
taking the modifications it might be deemed useful to 
make in the Italian works produced; and, lastly, of 
composing the new numbers thought necessary to be 
interpolated.” The enterprise in which our master 
was thus honourably employed launched itself before 
the world on January 26, 1789, when Tritta’s opera 
“Le Vicende Amorosa” was performed. 
(To be continued.) 


MUSICAL DIRECTORIES AND MUSICAL 
AMATEURS. 

A paper on the Compilation of Musical Directories, 
read a short time ago before the Liverpool Society of 
Professional Musicians, and subsequently published 
with various criticisms as a pamphlet, and circulated 
in this form among the members of the musical pro- 
fession, deals at some length with the injury likely 
to be done to teachers of music by the insertion in 
the directory of the names of persons not altogether 
Lond fide professional teachers of music. But, since 
it is clearly open to any one who may happen to have 
engaged a teacher of music to dismiss him if he prove 
incompetent, it would appear that the only persons 
really injured by the directory are the publishers of 
music from whom compositions may be, and are, thus 
obtained, by persons not entitled to it, at the pro- 
fessional rate. 

The evil complained of by the author of the paper 
alluded to has already been described as one more 
easy to acknowledge than to remedy. We scarcely 
think that a publisher will be found sufficiently enter- 
prising to compile and publish at his own expense a 
directory containing none but the names of those 
who have passed a certain standard, erected for the 
purpose, of musical examination; should such a 
one be found, however, the test to be applied and the 
individual to apply it would, to say the least, afford 
matter for interesting discussion. In the case of the 
other remedy which appears to have been suggested 
—namely, the compilation by the Liverpool Society 
itself of a directory containing such names only as 
had satisfactorily passed a scrutiny of their own—the 
result might, and probably would, be estimated in 
proportion to the value set on the discriminating 
powers of the Society. 

It has been said that the clerical, legal and 
medical professions afford instances of what should 
be in the musical. This, we do not hesitate to say, 
isa mistake. Between the clerical and the musical 
professions there can be no analogy in this matter of 





registration: cither a man is in holy orders or he is 
not; the barrier between priest and layman which is 
raised by a third party has no parallel in the art of 
music. Nor are the legal or medical professions 
altogether happy examples; certainly a directory 
compiled on such principles would be an impossibility 
till the passing of the proposed but doubtfully desir- 
able Registration Act. Each of these three pro- 
fessions that we have named is, it must be remem- 
bered, a profession, while music is an art, and herein 
lies the reason of the dissimilarity. We are not 
aware of the existence of a directory of, say, 
painters, or sculptors, or poets, or actors, con- 
structed on the examination-for-admission principle, 
and the obvious reasons which render such a work 
almost impracticable would not be strained were they 
applied to music. 

Again, were the institution of an examination of 
this sort a fait accompli would it, as in the legal and 
medical professions, require a knowledge of all the 
various branches of the subject? Surely it were un- 
reasonable to require a bassoon professor to be a 
satisfactory organ-player, or an organist an accom- 
plished tympanist, or that either should of necessity 
be erudite musical historians ? Or, on the other hand, 
would it be matter for great surprise were a success- 
ful teacher of the pianoforte to prove anything but a 
skilful contrapuntist, or a profound contrapuntist 
anything but a great composer ? These are the 
reasons that render registration a matter of difficulty 
as well as of doubtful desirability, and these are the 
reasons why there is scarcely more analogy between 
the legal or medical professions and the musical than 
between the musical and the clerical. Further, were 
an examination established the passing of which 
would alone confer, say, the title of musician, is 
there anything to prevent a person who either 
possesses or chooses to acquire the requisite know- 
ledge but who does nof make music a profession or 
means of livelihood, from entering forand passing such 
an examination? Is it not a fact that many persons 
who do not look to music for their daily subsistence 
are nevertheless the possessors of a musical degree 
from one of our universities, and are therefore, on the 
test system, fully entitled to a place in the Musical 
Directories and the advantages attendant thereon, 





jalthoigh as Lond fide professionals they may have even 
less right thereto than the gentleman who boasts but 
lone week's acquaintance with the German flute? 
Moreover, while a teacher of music may be not one 
whit the less a bond fide teacher and a competent one to 
boot, albeit his or her name is not to be found in the 
| pages of a directory (a glance at once reveals to us 
| the absence of several such names), does it, on the 
| other hand, at all follow that the mere fact of a person 
|having chosen music as a means of existence, and 
| thereby being “ professional,” and entitled to a place 
| in the pages of the directory, is in itself any guarantee 
| of competency as cither a performer or a teacher? Is 
it not, we would ask, an unfortunate fact that many 
a professional musician is inferior, both in knowledge 
and accomplishment, to many a so-called amateur ? 
This leads us to the most important reflection 
suggested by our theme—a reflection but for which 
we had probably not put pen to paper on the subject 
at all. It is this: Why is there, why should there be, 
the lurking feeling of dislike, of hostility to amateurs 
(using the term in its highest and truest sense) that 
in many quarters there undoubtedly is? Why should 
the rank of amateur which, strictly speaking, has in- 
cluded not only Mendelssohn, Meyerbeer, Flotow, 
but, a name of which all Englishmen may well be 
proud—Robert Lucas de Pearsall—be provocative of 
feelings of malice and all uncharitableness, only a frac- 








tion of which find vent in complaint at their being able 
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to obtain music on professional terms ? Would any 
musical directory have been rendered more perfect 
by the omission of such names as those we have just 
named? Is not the answer to be found in this, that 
many, many amateurs eclipse and outshine on their 
own ground many professional musicians, not only 
by superior talent and skill, and accomplishments, 
but by superior general culture and social qualifica- 
tions? Is it by any means an unusual thing to meet 
with a skilful professional musician who is incapable 
of mixing on terms of social equality with those with 
whom he is by his profession constantly brought into 
contact? Let any one, for instance, inquire for 
himself from an authentic source, and ascertain what 
was the real, the primary reason that for years led 
up to, and at last resulted in the establishment of 
what is commonly known as the Arts Test—that is, 
the necessity to matriculate—being imposed on all 
those who seek a degree in music in either of our 
Universities. The professional musician who may 
happen to find himself supplanted by or brought into 
untavourable contact with the so-called amateur must 
first seek at home for the cause of the mischief, and 
must by paying more attention to general culture, to 
social qualifications, and to the means of improving 
both, effect in himself the remedy he desires. 

These are reflections which cannot but be present 
to unbiassed minds, and these are reflections also 
which, in anything but a hostile spirit, we offer for 
the serious consideration of professional men; they 
assuredly will, if properly regarded and acted upon, 
be found to effect much more for the well-being and 
advancement of the profession than would the mere 
compulsory elimination of the names of more or less 
incompetent persons from any number of musical 
directories, 





We cannot of course know whether the opera-going 
public of the United States is deeply interested in all 
the opinions of the prime donne who are now such 
frequent visitors in the principal cities of the Ameri- 
can continent; but certainly, judging from the 
constantly reported conversations with these * Queens 
of Song” in the local musical press, we should 


imagine that they are gradually assuming a sove- | 


reignty over the entire realms of the art. The 


| creatures, 


know.” No doubt these are all excellent gratuitous 
advertisements ; but are they of the slightest import- 
ance save to those who issue them ? 





** An Italian Ecclesiastic,” says an American 
writer, ‘‘who once confessed to me his astonishment 
at the rich, powerful voices and fine concerted 
singing of the English labouring classes whom he 
heard in the fields and the streets, attributed it to 
the fact of their hearing fine military bands and 
good church chanting all over the island.” We 
cannot but express our astonishment that this 
“Ttalian Ecclesiastic ” should have constantly heard 
such good concerted singing amongst the labourers 
in the fields and streets; and still more are we sur- 
prised that he should have imagined this musical 
culture to have been owing to the “ fine military bands 
and church chanting all over the island,” for 
assuredly few country labouring men have the 
opportunity of hearing a military band at all, and in 
many of the rural districts much of the church chant- 
ing is hardly of a very high order. That there isa 
good time coming, however, is proved by the fact of 
the support accorded to the ** Park Band Society,” 
the Prince of Wales being not only a contributor to 
its funds but a member of the committee. The 
Society, it is stated, now supplies Victoria Park, 
; West Ham Park and Hyde Park with music during 
|the present summer ; and we may confidently 
|anticipate that in a short time this movement will 
|not be confined to the metropolis. Street-music has 
|had its day ; and now that London has set the 
|fashion of giving open-air concerts in appointed 
places at appointed times, itinerant musicians will 
find their occupation gone, and must either emigrate 
to a country where organised bands do not exist or 
find some profitable employment at home which 
tends rather to benefit than to annoy their fellow- 
There may soon be sufficient reasons for 
the opinion expressed by the “Italian Ecclesiastic ”’ ; 
but bands have yet to be formed where they can be 
heard by all classes, and we have still something to 
do in improving our ‘‘ church chanting.” 








WHEN a well-known dramatist of the sensational] 


established custom of “interviewing” a celebrated | school was once passing a hoarding whereon was dis- 


vocalist—generally commencing betore she has set 
her foot on shore—is usually carried on so vigorously 
wherever she will condescend to receive an accredited 
correspondent of a journal that not only are all her 
artistic intentions in the future duly chronicled, but 
ner estimate of the capabilities of other singers with 
whom she has beenassociated are as faithfully echoed 
as if they were of the utmost importance to all 
interested in the healthy progress of the lyrical 
drama. ‘‘Why is it,’ said Madame Patti to an 
interviewer, ‘that I am reported as predicting a 
failure for Mr. Abbey’s opera-house? Why, I 
wouldn’t say such a thing any way, for I know 
Madame Nilsson very well, and it would certainly be 
very unkind of me to predict a failure for her in her 
performances in the new opera-house next season.” 
‘*T have always had faith in the music-loving public 
of Boston,” says Madame Albani, ‘‘ but since singing 
there on Saturday last I am inclined to disbelieve in 
their appreciation of music.” Under the heading 
‘* Madame Theo happy, but shivering,” we are told by 
one who interviewed the singer in the cabin of the 
vessel which had just arrived at the pier that she 
remarked, ‘Oh, it’s so nice to go away for a little 
time to come back and find your friends are so fond 
of you”; and that in reply to the earnest question, 
‘*What was the difficulty with Capoul at Havana ?”’ 
she said, ‘* Well, now, I can’t tell you; really I don’t 


played the representation of an exciting scene from 
one of his melodramas, with the words ‘' Every even- 
ing” in staring letters printed over it, he is said to 
have exclaimed to a friend with whom he was walk- 
ing, ‘* Now ¢iat’s what I call popularity.” Unques- 
tionably he was right; but then it might be said by 
authors of a higher class that it is not exactly the 
kind of ** popularity which they would desire. With 
equal truth it may be asserted that, although all 
artists would wish that a knowledge of music should 
spread amongst the people, they cannot but feel a 
shock when they have a ‘ Vocal Waltz” forwarded 
to them by a grocer (signed by a composer who is 
known for better things), the title and words of which 
are in praise of the proprietor’s “ beautiful tea.” On 
the title-page of this effusion (which we have re- 
cently received) is a well-executed illustration repre- 
senting a young lady singing and playing at the 
pianoforte, whilst several couples are waltzing in the 
background; and, strangely enough, in the midst of 
the dancers a lady and gentleman are seated drinking 
tea, at the imminent risk of having the cups dashed 
from their hands by the impetuous waltzers. The 
chorus of this piece (appropriately marked “ad lib.”’) 
is written, not in unison, as might be imagined, but 
in four parts, so that those who intend to advertise 
this ‘ beautiful tea”? in the drawing-room must re- 





hearse the music before taking their partners. What- 
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ever may be said of this degradation of the art for 
the furtherance of commercial enterprise, there can 
be little doubt that the idea is growing; and now that 
culinary compositions are gradually creeping into our 
houses, we must not be astonished if in a short time 
we hear our servants not only shouting out a chorus 
in admiration of somebody’s tea, but footing it vigor- 
ously to the inspiring strains of the ‘‘ Egg Polka.” 


A CONTEMPORARY devoted to the protection of 
tradesmen from fraudulent customers had, some short 
time since, an article cautioning the public against 
persons who are almost daily advertising a pianoforte 
of inferior quality as ‘by one of the best makers, and 
having all the recent improvements.” ‘This extra- 
ordinary bargain is sometimes to be disposed of 
immediately, because its owner is ‘‘ about to quit the 
country,” but more often “in consequence of the 
sudden widowed condition of its possessor.” Itisa 
curious fact that this distressed widow is constantly 
moving, and always has a pianoforte of the same class 
at her new address; so that we may imagine her 
deceased husband was a manufacturer of these 
instruments, and that she is selling off his stock by 
degrees. The writer of the article alluded to quotes 
the assertion of an intelligent tuner, who says that 
“on an average twelve pianos, at least, out of twenty 
are utter rubbish, and that only about one in twenty 


in the cause by a title which shows how thoroughly 
such labours are estimated by her Majesty. To 
all three of the new Knights, then, let us tender our 
sincere congratulations ; for by their recently 
acquired honours they have not only raised them- 
selves, but the art which they have so long and so 
faithfully served. 


ROYAL ITALIAN ‘ol ERA. 


THE short season of twelve weeks, which commenced at 
this establishment on the rst ult.. is, we presume, ccn- 
sidered by the lessee to be sufficient for the requirements 
of the aristocratic supporters of Italian opera who are 
content to hear their favourite prime donne go through the 
round of their favourite characters, effectively or in- 
effectively supported by any singers who may happen to be 
available at the time. In pursuance of this plan the 
system has been adopted of placing the n: ume of the vocal 
heroine of the evening at the head ot ul i¢ bill, sothat persons 
purchasing tickets may know that the artist, and not the 
work, is to be corsidered the attraction. It is scarcely, 
therefore, necessary to say that the duty of the critic is now 
confined to judging the qualifications of any new singers 
who may be presented during the season; for certai inly it 
would be wasting valuabie space in a journal to chronicle 
the repetitions of Operas which jor years have been the 
accepted vehicles for the exhibition of our recognised 
Queens of Song. On the opening night Verdi's ** Aida” 
introduced a débuiant in the part of Kadames, Signor 
Marconi, who, although coming with a high reputation 





is really satisfactory in quality of tone and mechanism, 
and in capability of standing in tune.” Of course 
this is the result of “ bargain-hunting,” the experience 
of this witness being especially derived from his daily 
business intercourse with persons in the habit of! 
attending auctions or salerooms. We should be glad, 
indeed, if we could help the good cause by earnestly 
advising all purchasers of pianofortes who do not 


deal directly with the makers to seek advice on the | 


matter from really competent judges. The safety of 
the knave is usually secured by the ignorance of the 
dupe; and that ignorance upon the real worth of so 
complicated an instrument as a pianoforte is widely 
spread can scarcely be doubted. If proof were 
wanted, let us mention a case which we have lately 
heard, where a dealer—half, we believe, in jest— 
announced one of his pianofortes to a lady as being 
“jewelled in four holes,” a fact which materially 
enhanced its value to the purchaser, who at once 
ordered the instrument to be sent home. 





ALTHOUGH the titles earned before the public by 
English composers are those of which they have a 
right to feel the highest sense of satisfaction, the re- 
cognition of such distinctions by Royalty should be 
considered by all thus honoured as conferring a 
national stamp upon their position in the country 
where they have worked and won their fame. In this 
light we record with pleasure that at the opening of 
the Royal College of Music it was announced that 
the degree of Knighthood would be bestowed upon 
Professor Macfarren and Mr. Arthur Sullivan. 
On their claims to this honour we need not here 
enlarge, for their works are too well known and 
too widely appreciated to render it necessary in an art- 
journal to do more than briefly call attention to the 
event, with an expression of extreme gratification 
that two such representative men have been selected 
as recipients of the Royal favour. We have also to 
announce, with equal pleasure, the Knighthood, at 
the same time, of Dr. George Grove, whose services 
to music and to the literature of the art have been 
invaluable. For many years he has been an earnest 
worker in the subject which he has at heart; and 
now, as Director of the Royal College of Music, he 
is worthily chosen to receive the reward of his toil 


| from Italy, can hardly be considered capable of sustaining 
ja permanent place as first tenor. His voice is somewhat 
| unsympathetic in quality, but in declamatory passages he 
lis heard to great advantage as Lionello in ‘* Marta,” 
Faust, in Gounod’s Opera, and Ariuro in “I Puritani.” 
Although the want of tenderness of expression was sensibly 
felt, he sang many portions of these works extremely well, 
and received deserved applause. ‘he great effect of the 
season has undoubtedly been made by the baritone 
M. Devoyod, as Nelusko in Meyerbeer’s “ L’Africaine.” 


The new-comer possesses an exceptionally fine voice, 
which he uses with the utmost. ski ili, His acting of 


the part, too, was marked with intelligence and sound 
|judgment | throughout; and the warmth of his recep- 
tion sufficiently proved the firm held he had taken of 
an audience not usually over demonstrative. In the arduous 
part of the Jester in * Rigoletto,” and the comparatively 
small character of Valentino in Gounod’s “ Faust,” he also 
fully evidenced his high artistic qualities, and thoroughly 
established his position. The first appearance of Signor 
Battistini as Riccardo in “I Puritani” was fairly success- 
ful. He has an agreeable baritone voice, and acts well. 
Signor Ravelli, who is already favourably known as a 
member of the company at Her Majesty’s Theatre, made 
a good first appearance at this estz rent as Edgardo, 
in * Lucia,” and afterwards sang the part of the Duke 
in “Rigoletto” with much success. The production 
of ‘*Carmen,” with Madame Pauline Lucca in the fiéle- 
vole, and of Boito’s “ Mefistofele’’ must be mentioned as 
two of the important features of the season; but the only 
novelty—Ponchielli’s ** Gioconda ‘—is announced for the 
3Ist ult., too late for notice in our present number. 
Madame Albani and Madame Sembrich have been greeted 
warmly in their well-known characters, beth vocalists 
—— to us with even renewed powers. The inter‘or 
of the house, it must be mentioned, has undergone many 
changes, chiefly with a view to the safety of the public in 
case of any alarm; and the restoration of “ Fops’ Alley” 












may be pronounced a decided improvement. The Con- 
ductors during the month have been Signor Bevignani 


and M. Dupont. 


CRYSTAL PALACE. 

Mr. THOMAS WINGHAM’s Symphony in D (No. 4) Siven 
at the last Concert in April, must not be passed ove: w ithout 
a word of recognition due to its serious aim and clever work- 
manship. Being the latest symphonic essay of its author, 
it may also withuut hesitation | his maturest and 





be called 
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most original achievement in that branch of composition. 
Originality at any price seems indeed to have been Mr. 
Wingham’s guiding motive in designing his Symphony in 
D. Not that he in any sense deviates from the rules of 
classical form, which his early training has made a second 
nature to him; but within that form he gives free play to 
his imagination—with different results in the different move- 
ments. Twoof those movements, the first Allegro and the 
Scherzo, which takes the form of a minuet, are charming, 
while the Andante, founded upon a theme ofa light, operatic 
type, and the Finale,boisterous rather than “ majestic,” leave 
much to be desired as regards both invention and thematic 
development. But, in spite of these inequalities of workman- 
ship, the general impression of Mr. Wingham's Symphony 
is decidedly favourable, and gives rise to expectations of 
further progress. At the same Concert M.de Pachmann 
gave a truly masterly rendering of Mozart’s Pianoforte 
Concerto in D minor, and Miss Mary Lemmens made a 
favourable impression in Handel’s “ Lascia ch’ io pianga”’ 
and a ballad from M. Délibes’s “ Jean de Nivelle.” The 
first Concert in May was memorable by an interesting 
revival, if the production of Schubert's fragmentary Sym- 
phony in E, finished from the MS. sketch by Mr. John 
Francis Barnett,can be thus described. The work bears 
the date of 1821, and therefore belongs to a compara- 
tively early period of the master’s career. The influence 
of Mozart is indeed very obvious, especially in the first 
movement and again in the Scherzo. Butin the Andante 
there is a beautiful melody conceived and scored in the 
genuine Schubertian vein, and the Finale—perhaps the most 
important movement of the four—is of considerable dimen- 
sions, and well worked out. Mr. Barnett’s treatment of 
the meagre and in parts scarcely recognisable sketch cannot 
be praised sufliciently. As the artists of the Renaissance 
used to reconstruct antique statues from a torso, or perhaps 
a head and arms, so Mr. Barnett has followed Schubert's 
indications with skill and care, taking his suggestions 
from a stray accompanying figure here or a detached 
chord there, and producing a work which recalls the style 
of the great master in every bar and in every instru- 
ment. His own artistic individuality not being very strongly 
pronounced, he found it perhaps the less difficult to 
assume that of Schubert for the nonce. A composer 
more fit for the task could not have been found. We 
may add that the manuscript of the Symphony is 
in the possession of Sir George Grove, and throws 
an interesting light on Schubert's mode of workmanship. 
Of the Concert givenon the 12th ult. it will be sufficient to 
mention Dvorak’s interesting and well-written Concert- 
overture ‘Mein Heim,” played for the first time in 
Engiand. The annual performance of the Ninth Symphony, 
with Miss Annie Marriott, Miss Orridge, Mr. Harper 
Kearton and Mr. King in the solo quartet, took place on the 
same occasion. 

We now come to the great event of the season—the first 
performance in this country of Berlioz’ ‘ Messe des 
Morts,” looked forward to with much interest not unmixed 
with anxiety by musicians and amateurs. As it turned out, 
that anxiety was too well founded. The production of 
Berlioz’ gigantic work with such materials as were at his 
disposal was on Mr, Manns’s part decidedly a case of 
‘vaulting ambition that o’erleaps itself.” The Crystal 
Palace choir as every one knows is not the strong side of 
the Crystal Palace Concerts ; neither the intonation nor 
the sonorousness of the voices is above suspicion, to say 
nothing of the refinements of expression which can be 
thought of only when perfect accuracy has become a 
matter of course. To attempt Berlioz’ music with such a 
body of singers, and to attempt it without a single rehearsal 
in conjunction with the orchestra, was a proceeding for 
which it is difficult to find a parliamentary expression. 
The result was such as might have been expected. It is 
true that absolute disaster was avoided, but the singing 
throughout was coarse, and the intonation, especially in 
the tenors, faulty toa painful degree. The accompaniments, 
on the other hand, were well rendered, and showed that 
Mr. Manns as an orchestral director had done his part 














with his accustomed zeal and intelligence. But here 
also circumstances beyond his control had proved too 
much for the excellent Conductor. Berlioz’ orchestra in 
this work assumes monstrous proportions, 


There are 








indeed, to speak correctly, five different orchestras, the prin- 
cipal one. consisting of over a hundred performers, and four 
separate brass bands used chiefly toemphasise the ‘‘ Tuba 
mirum spargens sonum.” ‘The effect intended by Berlioz 
here is of a distinctly scenic not to say theatrical nature. 
The brass bands were at the first performance in the chapel 
of the Invalides placed in different parts of the enormous 
building, and answering each other from a distance 
conveyed the idea of the angel’s trumpet being re-echoed 
from east to west, from south to north. At the Crystal 
Palace, where all the performers were crammed together 
on the same platform, the poetic meaning of this terrific 
noise was, of course, entirely lost. It appears to us 
that Berlioz (in his Mémoires), and his admirers and 
enemies after him, have laid too much stress on the 
colossal orchestra employed in the Requiem. Leaving these 
merely external features aside and looking at the music 
itself it appears extremely simple in structure. The 
choral writing, although for six parts, is much less 
complicated, for example, than that in ‘‘ Romeo and Juliet,” 
and the formal structure of the piece shows no bold 
innovation of any kind. Like all other Catholic composers, 
Berlioz takes his musical suggestions from the Roman liturgy 
and the old Church tones are introduced more than once— 
e.g., in the Canto Fermo of the “ Dies Irz,’’ which stands, 
as the analytical programme remarks, in the Hypo-Dorian 
mode—i.e., A minor, with G natural instead of G sharp. 
The Requiem might be fitly divided into three different 
portions, the religious, the dramatic, and the lyrical. By 
religious we mean orthodox rather than individually fervid. 
The Introit, for example, and, again, the Hostias et Preces 
do not essentially differ from. the typical settings of 
these words by other Church composers. They are 
essentially orthodox as far as Berlioz could be ortho- 
dox. In the ‘Dies Ire,” on the contrary, Berlioz gives 
full rein to his imagination. Here everything is intensely 
dramatic, from the terrific clash of the ‘ Tuba mirum ” to 
the subdued passion of the ‘ Salva me, Fons pietatis.” The 
lyrical element, on the other hand, reigns supreme in the 
‘* Sanctus,’’ where the tenor solo (admirably sung by Mr. 
Harper Kearton) is identified with a melody of suavest 
beauty. Even the short fugue which alternates with 
that melody gives additional charm to it. We cannot 
for the present attempt to give a detailed analysis of 
Berlioz’ composition, which would require ample musical 
illustration. The performance at the Crystal Palace, 
moreover, cannot in any sense be called final. It was an 
attempt rather than an achievement. We hope soon to 
have an opportunity of returning to the subject. The 
supineness and pusillanimity of our great Choral Societies 
cannot be illustrated more strikingly than by the fact that 
so remarkable a work by so famous a composer had never 
before been heard in this country. 


SACRED HARMONIC SOCIETY. 


Tus Society earned golden opinions on April 27 by 
producing in St. James’s Hall, and for the first time in 
London, on an adequate scale, Schubert’s Mass in E flat— 
last of the six left to the world by that truly inspired com- 
poser. Like most of Schubert's works for the Church, the 
Mass is divisible into two highly contrasted parts—the one 
all beauty and power, the other formal, constrained and 
unexpressive. It was not for him—so, at least, he appears 
to have thought—to depart from the traditions of the great 
masters. Haydn, Mozart and Beethoven had observed the 
rules which prescribed contrapuntal treatment for certain 
portions of the musical service, and Schubert followed their 
example, but with a difference. They could put themselves 
into scholastic bonds and be none the worse. Not so with 
the less perfectly trained master, who wrote contrapuntally 
like a student, and seems to present every fugal number as 
an academic exercise. The Mass in E flat is a great work, 
therefore, not because of, but despite, the movements 
wherein Schubert appears with cap and gown and carry- 
ing his Gradus. Elsewhere the Mass offers an example of 
crowded beauties—of everything in music that delights the 
ear or pleasurably excites the imagination. The “ Kyrie,” 
some movements of the ‘ Gloria,” the ‘* Incarnatus,” the 
‘“Dona nobis” —all these illustrate Schubert’s best 
andmost characteristic qualities in a manner at once 











asi iad 








THE MUSICAL TIMES.—June 1, 1883. 319 





bewitching and impressive. They represent the con- 
secration of fascinating beauty to the service of reli- 
gion. The Sacred Harmonic Society did well to 
rescue this Mass from neglect that threatened oblivion. 
It is now saved and will be heard again and again. 
In acknowledging this result let us not forget to 
praise a most conscientious and successful performance. 
The Society’s chorus, though quite young, was expected 
to do well onthis occasion. Asa matter of fact it did better 
than even the sanguine expected, singing the often difficult 
music with a taste and correctness beyond praise. Much 
credit is due to every member, but especially to Mr. W. H. 
Cummings, who had superintended the vocal rehearsals. 
In the capacity of a choirmaster Mr. Cummings now takes 
the highest rank. The orchestra well supported the singers, 
and with such soloists as Miss Marriott, Miss Hancock, 
Mr. Harper Kearton, Mr. Newth and Mr. Hilton, Mr. 
Hallé, who conducted, had an easy task in leading the 
entire performance to a successful issue. 

The season, which we are glad to know has proved 
fortunate, came to an end on the rth ult., when ‘The 
Messiah” was performed in presence of a large and 
sympathetic audience. 


PHILHARMONIC SOCIETY. 

Tue fifth Concert, on the gth ult., was, but for its in- 
ordinate length, an excellent specimen of what a Phil- 
harmonic Concert should be, for it included a work by a 
classical writer, which, although written many years ago, 
had never before been heard in this country, and a compo- 
sition by a young Englishman who has fully succeeded in 
creating a public interest for everything that comes from 
his pen. The first of these, a Motett by Cherubini, 
was composed in 1818 for the religious service at the 
French Chapel Royal. The original score was acquired by 
the late Prince Consort, and lent by the Queen to the 
Philharmonic Society from the Musical Library at Bucking- 
ham Palace, the performance on this occasion being by 
permission of Messrs. Ricordi, the proprietors of the copy- 
right. The work is written for tenor solo, four-part chorus 
and orchestra, and is in every respect a thoroughly repre- 
sentative composition of the great master. Preceded by 
a brief instrumental introduction, the tenor solo most 
forcibly expresses the words, the second part especially 
being quite dramatic in its treatment. Of the three 


choruses which follow, the second, ‘‘ De profundis clamavi,” | 


is the most striking, the solemn grandeur of the writing 
throughout indeed displaying to perfection Cherubini’s 
marvellous command over choral and orchestral resources. 
The important tenor solo was effectively sung by Mr. 
Vernon Rigby, and the choral portion of the Motett was, on 
the whole, well rendered by the Philharmonic Choir. The 
second novelty was an orchestral piece composed by Mr. 
A. C. Mackenzie expressly for the Society, illustrative of 
Keats’s poem ‘‘ La Belle Dame sans Merci.”’ In proof that 
we have no appropriate title for this species of composition, 
Sterndale Bennett termed his fanciful instrumental piece 
“ Paradise and the Peri’? an Overture; and Mr. Mackenzie, 
who now contributes a work similar in character, calls it a 
“Ballad.” Neither of these names is perfectly satisfactory ; 
but whatever this beautiful tone-poem of the composer of 
‘*Colomba” may be called, it is indeed welcome, both on 
account of its abstract merit and its deep sympathy with 
the scenes and incidents it aims at depicting. A very striking 
phrase, given out by the trombones—which we presume 
may be termed the let-motive of the piece—and a charming 
melody, vocal enough to be put to words, obviously the 
strain of the lover, appeal at once even to those not music- 
ally sensitive enough to appreciate the skilful treat- 
ment of the themes and the rich glow of the orchestration 
throughout. The repetition of the opening Largo mesto at 
the end of the work effectively suggests the commencing 
and final verse of the poem, but the composition by no 
means takes the form of a thematic index of the several 
events narrated in Keats’s verses, and Mr. Mackenzie, apart 
from the excellence of his music, may be congratulated 
upon thus steering clear of adopting a style of writing 
which has deservedly provoked much harsh criticism upon 
“‘ programme-music.’’ Under the steady direction of the 


composer, the work was well performed, and at its conclu- 
sion Mr. Mackenzie received an ovation as warm as it was 
thoroughly deserved. The “ Ballad” is indeed a worthy 
contribution to the treasures of the Societ:’, and its cordial 
reception will, we trust, insure for it a pe nent place in 
its répertoire. The violin-playing of Signorina Tua was 
marked throughout by that excessive refinement and 
accuracy which invariably characterise her performances; 
but we should like to hear her in better music than Max 
Bruch’s Concerto in G minor, although it must be said that 
her rendering of the Adagio revealed the possession of high 














artistic qualities. Chopin’s Pianoforte Concerto in F 
minor was finely played by M. Vladimir de Pachmann, 
who seems, deservedly, to have been accepted as one of 
|the most perfect exponents of the music of the Polish 
|composer, and at the termination of the piece he was 
| greeted with enthusiastic applause. Signor Mierzwinsky 
| gave the Romanza ‘**O! muto asil,” trom ‘ Guillaume 
Tell,” and “ Fra poco,” from ‘* Lucia,” with much vocal 
| power but undue exaggeration of style; Signorina Tua 
played some short pieces with good eff in the second 
| part; and the orchestral works—Beethoven's ‘* Pastoral” 
|Symphony, and the Marche Hongroise, from Berlioz’ 
| * Faust ’—successfully displayed the powers of the band, 
| aikhoogh the tempi of some of the movements in Beet- 
|hoven’s Symphony seemed strangely at iance with 
|the character of the music. With the exception of Mr. 
|Mackenzie’s ‘ Ballad,” the whole of the Concert was 
conducted, as usual, by Mr. W. G. Cusins. 
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RICHTER CONCERTS. 

THE new season of these Concerts began auspiciousiy 
on the 7th ult. in the usual place and uncer the customary 
conditions; that is to say, with a fine orchestra of overa 
hundred performers “led” by Herr Ernst Schiever, and 
conducted by the great chef after whom the enterprise is 
named. We could not now dispense with Herr Richter 
and his interpretations of great classic and famous modern 
| works. The Viennese musician, unknown among us a very 
few years ago, is now necessary to the completeness of a 
| London season, in which fact he hi f might see an 
adequate testimony to extraordinary me 1¢ first Concert, 
| devoted to the memory of Richard Wagner, presented, we 
| need not say, a liberal selection from that master’s works, 
lincluding the ‘ Faust’? Overture, the preiudes to 
‘“‘ Parsifal” and * Tristan,” the Liebestcd from the last- 
named drama, and the Dead March from ‘ Gétterdam- 
merung ?”’ This was perhaps as good a representation as 
possible, in the concert-room, of a composer who wrote for 
the stage only, and that so as to make transfer difficult. 
About the music itself, nothing new can be advanced; we 
must, however, bear emphatic witness to the great merit 
of its performance. Even those among the distinguished 
but not crowded audience who cared litt!e for the selections 
jcould not have failed to see that the perfection of their 
rendering made the Concert a worthy tribute to Wagner's 
memory. Beethoven's Symphony in C minor completed 
the programme, and was also splendidly given. The Con- 
certs thus had in every respect an impressive opening. 

The second performance rapidly followed the first, taking 
place three days later. It was of more varied and general 
interest than its predecessor, the programme having as 
its chief feature Raff’s Symphony “Im Walde,” with 
which lengthy and, in many respects, masterly work, 
were associated Brahms’s second Concerto for violin and 
orchestra, and the Overtures to **Coriolan”’ and ‘*“ Tann- 
hauser.” On this occasion vocal music was introduced— 
for the first time, we believe, apart from choral works— 
Miss Orridge singing Gluck’s ‘‘ Che faro.”” Are we to 
understand that the experiment of orchestral concerts, 
unrelieved by songs, has not proved successful up to the 
point desired? If so, the Crystal Palace authorities have 
shown wisdom in withstanding for years past the demand 
that vocal music at their Saturday Concerts should be 
abolished. The difficulties of Raff's Symphony were easily 
met under Herr Richter’s skilful guidance, and, for the first 
time in St. James’s Hall, amateurs were enabled to judge the 
work under fair conditions. As much cannot be said regard- 
ing Brahms’s Concerto, because it was impossible for Herr 
Richter, charmed he never so wisely, to endow the soloist, 
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Gospodin Brodsky, with the qualities necessary for perfect 
playing. The Russian artist is, no doubt, an able man, but 
he does not reach the standard which many abler ones 
have setup amongst us. At the same time, we do not 
wish to be hard upon him. Perhaps he was * out of form” 
that evening, or out of sympathy with his theme. At any 
rate, he has done much better at other times and in other 
things. About the rendering of such familiar Overtures as 
“Coriolan” and ‘* Tannhauser ” not a word need be said. 

The programme of the third Concert (the 21st ult.) was 
much more attractive than either of the two foregoing, and 
drew a larger audience. In what did its superior charm lie ? 
Hardly inits brevity, we should imagine, although it was 
unusually brief. Perhaps, in the interest now associated 
with the music of Mr. A. C. Mackenzie, whose second Scotch 
Rhapsody, ‘‘ Burns,’” had a distinguished place, and pro- 
bably was quite new to many amateurs present. We 
have not now to criticise this work, the task having been 
done long ago in connection with at least one pre- 
vious performance at the Crystal Palace. Enough if 
we remind our readers that the Rhapsody, which is 
rhapsodical with a method, comprises three movements, 
each based upon a Scottish air. Thus, “ Scots wha 
hae” gives a theme to the opening Maestoso, ‘ She’s 
fair and fause’’ to the slow movement, and “I coft 
a stane o’ Haslock woo” to the finale. With what fancy 
Mr. Mackenzie has treated the melodies of his native land 
those who know his talent—and they are many now— 
scarcely require to be told. In this respect, and as a 
specimen of skilled orchestral work, the Rhapsody deserves 
unqualified admiration. Well played, it was naturally well 
received, and Mr. Mackenzie bowed his acknowledgments 
from his place among the audience. The ‘* Schicksalslied ”’ 
of Brahms, one of that master’s most characteristic and 
difficult works, tried both band and chorus severely, but all 
engaged passed well through the ordeal. This amounts, 
under the circumstances, to no slight praise. The seventh 
Symphony of Leethoven was, of course, splendidly played. 











THE BACH CHOIR. 

Tuts valuable musical association concluded its public 
labours for the year on the afternoon of Saturday, April 
28, with a performance of Bach’s great Mass in B minor. 
It was the revival of this colossal masterpiece which first 
called the Bach Choir into being, seven or eight years ago, 
and the artistic success then achieved and universally 
acknowledged led to the permanent organisation of a body 
of amateurs originally brought together for a special and 
temporary purpose. In the interests of truth it cannot be 
concealed that the performance of the Mass now under con- 
sideration, the seventh in the history of the Society, was 
scarcely up to the customary level of excellence. The Bach 
Choir has taught us to look for perfection, and this was 
not attained on the present occasion. Absolutely it was a 
very fine interpretation of the work, the splendid choruses 
which conclude the “Gloria” and the ‘‘ Credo” being 
given with noteworthy effect, but relatively to former 
renderings something was left to desire. Occasionally a 
point was feebly attacked, or a phrase blurred, indicating, 
not the contempt bred from familiarity, but the over confi- 
dence resulting from the remembrance of previous triumphs. 
Mr, Otto Goldschmidt may be trusted to impress his forces 
with the necessity of preserving caution, even when victory 
seems a maiter of course. The soloists were Miss Carlotta 
Elliot, Madame Patey, Mr. W. H. Cummings and Mr. 
W. H. Brereton. Mr. Carrodus led ‘the orchestra, and 
Mr. T. Pettit presided at the organ. 





MR. WILLING’S CHOIR. 
Ar the Concert given in St. James’s Hall, on May-Day, 
Gade’s “ Psyche” was repeated, under Mr. Willing’s 
direction, with a considerable rneasure of success, due, in 
great part, to the good work done by the band and chorus, 
who showed as much familiarity with the text as could 
reasonably have been desired. The audience, though by 
no means crowded, expressed a measure of gratification as 
great as that which often comes from a full Hall. No 
wonder, for Gade’s music, if never sensational, according 
to modern notions of that quality. is ever appropriate and 








beautiful. It keeps within the strict limits of art, and 
always has in view those accepted canons apart from which 
the composer is like a mariner without a compass. The 
solos of ** Psyche’? were undertaken by Madame Howitz, 
Miss Warwick, Miss Ehrenberg, Mr. A. Thompson and 
Mr. F. King. Most of them received justice, and Mr. 
Willing, who conducted ably, may be congratulated upon 
the general result. The second part of the Concert was 
miscellaneous. It calls for no remark, save to note that 
some selections from Sterndale Bennett’s beautiful and 
favourite Cantata ‘‘ The May Queen” had a conspicuous 
place, and were not the least well received. 


MRS. LAMBORN COCK’S CONCERT. 


WE were glad to find so accomplished a professor as 
Mrs. Lamborn Cock setting an example to concert-givers 
by selecting a programme of the highest interest, and 
engaging executants fully capable of doing it justice. 
Her Concert on April 30, at St. James's Hall, in addition 
to many other attractive items, contained a worthy tribute 
to a sister artist in the production for the first time in 
London of Mrs. Meadows White’s ‘* Ode to the Passions,”’ 
a work which materially increased the already high fame 
of its composer on its first performance at the Hereford 
Festival last year. A second hearing of this melodious 
and sympathetic setting of Collins’s words not only con- 
firmed the favourable opinion we have already expressed 
upon the composition, but revealed new beauties, both in 
the vocal and orchestral details—an unfailing proof of 
careful and earnest workmanship, which merits record. 
The principal vocalists—Miss Santley, Miss M. Hoare, 
Miss Hilda Wilson, Mr. E. Lloyd and Mr. Santley—were 
highly successful in the solo parts, Miss Santley gaining 
much applause in the beautiful invocation to Hope, Mr. 
Santley exciting much enthusiasm by his fine rendering of 
the solo ‘‘ Revenge, Pity,” and Mr. Lloyd creating so 
marked an effect in the Recitative and Air ‘ Brown 
Exercise rejoiced to hear ” that he was encored and com- 
pelled to repeat it—a compliment alike due to the attractive 
character of the air and the excellence of its interpretation. 
The trio, with chorus, ‘* Melancholy ’—well sung by Miss 
Santley, Miss M. Hoare and Miss Hilda Wilson—was 
also warmly received; and the choruses, in spite of an 
occasional slip, were thoroughly appreciated. The ren- 
dering of the orchestral portion of the composition was 
scarcely all that could be desired; but, judging from the 
cordial greeting accorded to Mrs. Meadows White, who 
was called into the orchestra at the conclusion of the 
work, this did not detract from the effect of the music 
upon the audience, for the applause was general and most 
enthusiastic. Choral Societies—especially those which 
can command an orchestra—will find this Ode a valuable 
addition to their répfertoire, for it presents no formidable 
difficulties, and will insure a welcome wherever it is heard. 
Senor Sarasate’s performance of Raff's Suite for violin 
with orchestra (announced as a new work to this country, 
although it had been previously heard at a Philharmonic 
Concert) showed the exceptional executive powers of the 
player to the utmost advantage, the third movement espe- 
cially—Moto continuo—being a marvellous display of 
skill and accuracy; but we cannot say that, as a composi- 
tion, the Suite can ever take high rank, although there is 
much graceful writing in the Menuetto, No. 2. Sterndale 
Bennett’s Fourth Pianoforte Concerto (with the charming 
Barcarole) was carefully played by Mr. Cusins; and Mr. 
John Thomas won much applause for his rendering of two 
harp solos of his own composition. Amongst the vocal 
pieces must be mentioned the song from Mr. Cusins’s 
Oratorio ‘* Gideon,” “* The eyes of the Lord are over the 
righteous,” the truly devotional character of which was so 
deepened by the singing of Miss Hilda Wilson as to elicit 
the warmest applause. Miss Marian McKenzie was also 
highly successful in Edward Bache’s ballad ‘* Farewell,” 
and solos were given by Miss Santley, Mr. Lloyd and Mr. 
Santley with much success. The singing of the Philhar- 
monic Choir in the part-songs ‘“‘ My lady comes to me” 
(Pinsuti) and “As the sunshine to the flower’’ (Cusins) 
was much admired. With the exception of Bennett’s 





Concerto and the part-songs (when Mr. T. Pettit took the 
baton), the performance was conducted throughout by 
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Mr. Cusins, the only purely orchestral pieces in the pro- 
gramme being Beethoven’s Overture to “‘ Egmont” and 
Mendelssohn’s March from ‘“ Athalie.” In every respect 
the Concert was a decided success, and reflected the 
highest credit upon the energy and artistic feeling of the 
bénéficiare. 


MISS ZIMMERMANN’S CONCERTS. 

Tue second of these excellent entertainments took place 
at the Royal Academy Concert Room, on Tuesday, the 8th 
ult. The programme commenced with a Sonata in E flat, 
for piano and violin, by Mozart, one of four such works in 
that key, and numbered 380 in Kéchel’s Catalogue. Miss 
Emily Shinner was the violinist, and her finished, expres- 
sive playing deserved cordial recognition. Herr Joachim’s 
Theme and Variations in E (Op. ro), for piano and viola, is 
a cleverly written piece in the Hungarian style, but not 
very effective as music. The viola part was taken by Herr 
Straus, who also joined Miss Zimmermann in Schubert’s 
Fantasia in C (Op. 159), for piano and violin. The 
concert-giver selected three of Brahms’s minor pieces as 
her solos, and she was represented as a composer by 
two pleasing songs, ‘*Only a year ago”? and ‘Crocus 
gathering,” tastefully sung by Miss Carlotta Elliot. At the 
last Concert, on Thursday, the 24th ult., there was a 
crowded audience, the co-operation of Madame Norman 
Néruda being perhaps accountable for the increased attend- 
ance. The most interesting feature of the programme 
was Miss Zimmermann’s ‘second Sonata for piano and 
violin in A minor (Op. 21). The work is in four regularly 


developed movements, and bears throughout the impress | 


of sound musicianship, if not of distinct individuality of 
utterance. The most pleasing section is a piquant Alle- 
gretto scherzando in D minor; but there is much expressive 
writing in the slow movement, Andante Cantabile, and the 
whole Sonata was warmly received. The encore which 
Miss Zimmermann received after playing Liszt’s transcrip- 
tion of Bach’s Organ Fantasia and Fugue in G minor 
might be taken as the expression of a desire to hear her in 
some more legitimate pianoforte music. The programme 
included Schumann’s Sonata in D minor, for piano and 
viclin; and Miss Santley introduced two charming little 
songs entitled ‘Angel hosts” and ‘‘ A Contrast,” by Dr. 
Hubert Parry. 


SENOR SARASATE’S CONCERT. 

Tue third orchestral concert given at St. James's Hall, 
on Friday, the 4th ult., might be looked upon as a kind of 
formal leave-taking between the eminent Spanish violinist 
and the public which had throughout accorded him such 
unqualified tributes of admiration. Of course there was 
a great gathering, and enthusiasm characterised the pro- 
ceedings from first to last. Senor Sarasate’s interpre- 
tation of Beethoven’s Concerto—the greatest test of 
a violinist’s powers—-is more remarkable for the player's 
sensuous beauty of tone than for genuine passion or 
intellectual vigour. Upon his reading of individual 
passages difference of opinion may justly prevail; but 
there could scarcely be any dispute as to the un- 
suitability of the long and laboured cadenza he intro- 
duced in the first movement, simply because it was 
out of character with the music. The virtuoso was also 
heard in Vieuxtemps’s Fantasia Appassionata, Wieniawski’s 
Airs Russes and a Spanish piece from his own pen. The 
concert opened with Mendelssohn's Italian Symphony, in 
which the Philharmonic orchestra, under Mr. Cusins, 
maintained its usual standard of merit. 


M. DE PACHMANN’S RECITALS. 


Emvu tous of Von Bilow, Rubinstein, Sophie Menter 
and other pianists of high rank, M. de Pachmann is now 
engaged upon a short series of Recitals, in which he alone 
suifices to maintain interest and give pleasure. The per- 
formances, so far, have been highly successful, a large 
audience attending on each occasion and applauding the 
Russian artist with great cordiality. At the first Recital 
(5th ult.) M. de Pachmann limited himself to the works of 


Chopin, whose music he plays with such remarkable taste, 
finish and distinction. It is understood that he does 
not care to be known as the interpreter of one master, 
but if by some happy combination of circumstances, 
a pianist is better fitted to render Chopin’s music 
than any other, the public cannot be blamed for preferring 
to hear him in that capacity, and, after all, a performer 
par excellence of the Polish master's works holds 
a very enviable position. He must be a master of his 
instrument and a man endowed with subtle appreciation 
and the finest sensibility. The Chopin Recital was, of 
course, most successful. M.de Pachmann played a large 
number of favourite selections, which we need not specify, 
and held his audience not only in their seats, but attentive 
to the very end. His execution presented the usual charm- 
ing qualities of exquisite finesse, delicate shading, and a com- 
prehensive sympathy with the composer’s varying moods. 





The second Recital, given on the 22nd ult., was scarcely 
| less well attended than the first, albeit M. de Pachmann’s 
| programme included very little of Chopin. That little, how- 
ever, comprised the Sonata with the Funeral March 
| and the well-known Valse in A flat, which the artist gave 
|with special brilliancy, to the delight of all who 
|heard him. Other selections were taken from Bach, 
| Schubert, Mendelssohn, Beethoven, Moscheles, &c. In 
j these M. de Pachmann fell short of the uniform success 
| gained on the previous occasion, not that his skill was 
| inadequate, but that his temperament was, perhaps, at 
| variance with their spirit. The Russian pianist is by no 
| means a cold, intellectual performer, like Von Bilow, who 
plays all masters equally well. He executes as he feels, 
and his sympathy, or the want of it, necessarily affects his 
'execution. Nevertheless, it is always pleasurable and 
| interesting to hear so gifted an artist play, and to this fact 
the audience abundantly testified. 





| 
| 
| 


MADAME SOPHIE MENTER. 

A REciTAL given by this pianist in St. James’s Hall, on 
the rgth ult., was largely attended by lovers of sensational 
performances. The programme could hardly have been 
more comprehensive and varied. It comprised a great 
number of pieces belonging to all schools, from the pure 
formalism of Bach to the rampant rhapsody of Liszt, and 
thus demanded from its sole interpreter a wonderful exercise 
of memory, physical power, and artistic feeling. We 
cannot say that Madame Menter met every requirement of 
the many she imposed upon herself: but she astonished 
her audience all the same, and drew from them applause 
as hearty as the most greedy could desire. We go 
with some of our contemporaries in their remarks 
upon the manner in which Madame Menter mixes up tran- 
scriptions and arrangements with worthier things. An 
occasional tour de force for its own sake may be pardoned ; 
but when mere show-pieces are prominent, and the artist 
makes through them her strongest appeal, it is time to 
offer counsel. Madame Menter may know best where her 
strength lies; but if she aim at sometning above a mere 
display of “ virtuosity,” she must cease to interlard her 
programmes with the concoctions of Liszt and others. 
The lady is fitted for nobler work by the phenomenal 
command she has acquired over her instrument. 


MR. CHARLES HALLE’S CONCERTS. 


THE principal saloon in Sir Coutts Lindsay's ** Gallery ” 
has again been chosen for the scene of Mr. Charles Halleé’s 
summer Concerts of chamber music, and the opening per- 
formance of the present season took place on the 158th ult. 
There was a good attendance of amateurs, who were 
delighted to hear music ably played amid surroundings 
so thoroughly congenial. The programme contained 
nothing new, for the reason, perhaps, that novelty was 
deemed unnecessary by way of condiment for a dish 
made up of Schubert’s Quintet in C, Gade’s pianoforte 
Trio in F, Schumann's Fantasie-Stiicke for piano and 
violin, and such-like works. The charm of these compo- 
sitions does not, like the fragrance of a flower, soon depart. 
It endures, and makes always acceptable that which other- 
wise would weary by repetition. The executants were, 
with the exception of the two violoncellists, Mr. Robert 
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Mendelssohn and Herr Franz Néruda, those whose worth 
has been demonstrated over and over again, and year after 
year, at the Popular Concerts. It is quite needless to state 
how the various pieces above named were played by 
Mdme. Néruda, Mr. Hallé, Herr Ries, and Herr Straus. 


MR. RICKARD’S PIANOFORTE RECITAL. 

Tue ambition which o’erleaps itself received an illus- 
tration at St. James’s Hall, on Thursday, the 24th ult., 
when Mr. Richard Rickard gave a Recital consisting en- 
tirely of Chopin’s music. It is in the nature of things that 
two hours’ pianoforte playing must produce a feeling of 
monotony, even with an artist of the highest gifts at the 
keyboard, and this monotony becomes intensified when 
the music interpreted is cast in one mould and almost as 
full of mannerism as it is of beauty. Mr. Rickard is a per- 
former of great merit; he has thoroughly mastered the tech- 
nique of his instrument, his touch being pure and free from 
hardness, and his execution even and accurate. Hisstyleis 
entirely free from affectation, if indeed it does not err on 
the side of coldness, which of course is a disadvantage in 
music of a romantic character. Within his self-imposed 
limit his programme was as varied as possible, and in- 
cluded some items not often selected by pianists, such as 
the Brilliant Variations in B flat (Op. 12), the Concert 
Allegro in A (Op. 46), and the Fantaisie in F minor (Op. 49). 
We shall be glad of an opportunity of hearing Mr. Rickard 
in the works of other composers. 


MISS HOLLAND’S CONCERTS. 


Ir may be true that charity covers a multitude of sins» 
and sometimes the proverb has to be borne in mind when 
musical entertainments are given for charitable purposes. 
No forbearance of any kind is necessary, however, in 
dealing with the performances organised by Miss Holland, 
which took place at Steinway Hall, on the 2nd ult.; 
at Grosvenor House, on the 4th; and, we believe, once or 
twice elsewhere—the object being to raise funds for the 
Ladies’ Association for the Rescue of Friendless Girls. In 
the pursuit of this aim, Miss Holland not only directed the 
Concerts, but drilled a choir of amateurs and composed a 
Cantata, the performance of which gave musical interest to 
the undertaking. The subject of woman’s capacity for 
composition has recently been raised in our columns, and 
it was also discussed at some length at the last meeting of 
the Musical Association. Those who take a sanguine view 
of the matter may derive some encouragement for their 
opinions by an examination of Miss Holland’s setting of 
Hood’s humorous poem ‘‘ Miss Kilmansegg and_ her 
Golden Leg.” That the composer is a cultivated musician 
is obvious from the excellent construction of the choruses, 
some of which are elaborate, with a good deal of freedom 
inthe part-writing. She also appears to have an exhaustless 
fund of tune at her command, while her melodies are 
frequently remarkable for a piquancy of style quite in 
keeping with the lines to which they are set. Parentheti- 
cally we may mention that the vocal score of the Cantata 
(Weekes & Co.) has a number of errors, such as accidentals 
omitted, crotchets substituted for quavers, and the like. A 
qualified musician, however, would have no difficulty in 
making the necessary corrections, and ‘* Miss Kilmansegg” 
may be warmly commended to the notice of small Choral 
Societies. The performance at Grosvenor House was 
thoroughly efficient, the composer presiding at the piano- 
forte, and the work was received with mingled laughter 
and applause by a distinguished audience. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


Every musical season is noteworthy for some pre- 
dominant features which impress themselves at the time 
and recur to the memory whenever we cast our thoughts 
backward, Two years ago London was invaded by an 
army of pianists, with Anton Rubinstein at its head; last 
summer two German opera companies were in the field, 
and the claims of modern Teutonic art were discussed with 
fierceness ; while, at the present time, English music and 
musicians are receiving far more attention than was ever 


than to follow, it may be as well to state that the pro- 
gramme of English music given at the above Society’s 
last Concert, on the 7th ult., was arranged months ago, 
before the attention of the public had been fully directed 
towards two of the composers represented. Until the 
production of ‘‘ Colomba” and ‘ Esmeralda,” Mr. A. C. 
Mackenzie and Mr. Goring Thomas enjoyed recognition 
chiedy in the limited circle of musicians and earnest 
amateurs. Readers of this journal, however, will scarcely 
need to be reminded that Mr. Mackenzie’s Cantata ‘ The 
Bride” was produced at the Worcester festival in 1881, and 
that ‘* The Sun-Worshippers,” by Mr. Thomas, saw the 
light at the Norwich gathering in the same year. The 
music of “The Bride” is far from commonplace, and 
though a flavour of Schumann pervades it, there is no 
direct plagiarism. Consequently the work is winning 
popularity in spite of its sombre and incomprehensible 
libretto. ‘* The Sun-Worshippers” is bright, melodious 
and effective throughout, and should be a favourite with 
shoral Societies. In the performance of both works, under 
Mr. Prout’s direction, the band and chorus were highly 
satisfactory, and full justice was rendered to the solos by 
Miss Annie Marriott and Mr. W. Shakespeare. In the 
second part of the Concert were a number of lesser items 
among them being a spirited chorus, ‘The Voice of 
Spring,” by Dr. C.S. Heap, Mr. Harold Thomas’s graceful 
and fanciful Overture, ‘* Mountain, Lake and Moorland,” 
Mr. Prout’s Chorus, ‘“‘Hail to the Chief,’ and Mr. 
Sullivan’s Overture, ‘‘ Di Ballo.’”’ The characteristic and 
effective air ‘ There’s a Bower of Roses,” from Mr. 
Villiers Stanford’s opera ‘* The Veiled Prophet,’’ capitally 
sung by Miss Annie Marriott, was followed by a determined 
encore which, however, was successfully resisted, the con- 
ductor calling attention to the rule at the head of the 
programmes. During the past season the Hackney Choral 
Association has fully maintained the high standard set up 








before accorded to them. As it is more valorous to lead 





six or seven years ago, both in the selection of its pro- 
grammes and the manner of performance. 


TUFNELL PARK CHORAL SOCIETY. 

A PERFORMANCE of Gounod’s ‘* Redemption” was given 
by the Tufnell Park Choral Society, on the 11th ult., at the 
Athenzum, Camden Road, in aid of the fund for the Royal 
College of Music, with a success which must at once set at rest 
any question as to the effect of the work when rendered 
without an orchestra. It is true that the energetic Con- 
ductor of the Society, Mr. W. Henry ‘Thomas, had so per- 
fectly trained his choir as to present the choruses with all 
that decision and varied expression which they absolutely 
demand ; and also that he was most ably assisted by Miss 
Amy Gill at the pianoforte, Mr. H. M. Higgs at the Mustel 
Organ, and Mr. John Cheshire at the harp; but apart 
from these artistic aids, the beauty of the music thoroughly 
made its way to the hearts of the audience, and the result 
was atriumph for all concerned. Miss Margaret Hoare 
and Miss Bayley were excellent in the soprano solos, the 
contralto part, especially the solo ‘‘ While my watch I am 
keeping,” was remarkably well sung by Miss Hilda 
Wilson, and Mr. Harper Kearton, Mr. A. Smith, Mr. 
Grylls, Mr. Partridge and Mr. Lewis Thomas were 
thoroughly efficient in the music allotted to them. The 
performance of so important a work in a manner thoroughly 
commensurate with its high claims reflects the utmost 
credit both upon the choir and its Conductor. 





HIGHBURY PHILHARMONIC SOCIETY. 


Tue third and last Concert of the present season of this 
Society was given in the Atheneum, Highbury New Park, 
on Monday evening, the 7th ult., under the conductorship 
of Dr. Bridge. The first portion of the programme consisted 
of J. F. Barnett’s Cantata ‘‘ The Ancient Mariner,” the 
name-part of which was exceedingly well sung by Mr. 
Bridson, Mr. Edward Lloyd sustaining the tenor part with 
his wonted ability. The singing of the choir was commend- 
able throughout, and the whole of the Cantata was rendered 
in a creditable manner, although the orchestra was at 
times, particularly in the solos, somewhat inclined to over- 
power the voices. At its conclusion the composer, who was 
present, bowed his acknowledgments from the platform. 
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The soprano and contralto solos were taken by Miss 
Carreras and Miss Marian Mckenzie respectively. The 
second part of the programme opened with a first per- 
formance of a new Motett for soprano solo and chorus, 
composed by Dr, Bridge, and entitled “‘ Hymn to the 
Creator,” the words, a paraphrase of a portion of the 
set ager being a translation of a Latin hymn by St. 
Francis of Assisi. The work is musicia nly and interest- 
ing throughout, although the subject, being one uninter- 
rupted expression of praise, does not afford any great 
scope for variety in treatment. The solo was exceliently 
sung by Miss Thornthwaite, the chorus sang throughout 
con amore, and the composition was very warmly 
received. Other works, composed expressly for this 
Society, and performed for the first time, were an 
Andante for violin by Mr. C. Woods (a pupil of the 
— a part-sony, ‘*’Tis twilight’s holy hour” (J. 

Clippingdale), and a_part-song, ‘I wish to tune my 
quiv ring lyre” (A. E. Dyer). Mention may also be made 
of a very pleasing part. song by Mr. David Davies ‘also a 


pape of Dr. Brid; ge), ‘It was a lover and his lass,”? which 
licited the most enthusiastic applause. Miss Mckenzie 
— Mr. E. Lloyd also contributed solos. 
THE GUILDHALL SCHOOL OF MUSIC. 


A SUCCESSFUL Concert was given on Saturday 
noon, the 5th ult., in the Repptian Hall of the Mansion 
House, by the pupils of the Guildhall School of Music, 
under the direction of the principal, Mr. H. Weist Hill. 
The programme, which was chiefly vocal, and of as fairly 








after- | 


| acquaintance with some 


interesting a character as a purely miscellaneous selection | 


can well be, comprised Mendelssohn’s 43rd Psalm, 
Gounod’s “ Noél,” and four other part-songs, including 
Allen’s humorous glee, ‘‘ Dickory, dickory, dock,’ in all of 
which, and particularly in the latter, the choir was 
highly effective. Braga’s ‘‘ Serenata’”’ and Spohr’s ** Rose 
softly blooming ” enabled Miss Edith Umpelby and Miss 
Clara Field respectively to exhibit both pleasing n 
soprano voices and good style; while a younger dé 
Miss Alice Heale, showed herself the possessor of a really 
fine contralto, which requires but increased study and cul- 
ture. The programme was not, however, entirely devoid of 
instrumental music, and, particularly, the violin playing of 
two of the Corporation Exhibitioners, deserves notice. 
these two, Miss Cecile Eleison, a young lady of scarcely 
more than thirteen summers, showed, in a Romance and 
Gigue by Rist, a really remarkable amount of technical 
skill, coupled with good phrasing, and gave promise of 
creat things; while Miss Charlotte Wilkes, who led the 
slow movement from Haydn’s Quartet, Op. 59 (the varia- 
tions on the melody known as the“ Hymn tothe Emperor’’), 
although having less opportunity for display, perf med 
with a remarkably pure tone, and in a_ thoroughly 
musicianly manner. On the whole, although the Guild- 
hall School has not been established more than two years 
in its present form, it may certainly look already with 
satisfaction upon its pupils. 














FESTIVAL OF THE SONS OF THE CLERGY. 

Tue annual Festival of the Corporation of the Sons of the 
Clergy took place in St. Paul’s Cathedral, on Wednesday, 
the oth ult., under the conductorship of Dr. Stainer. As 
on one or two previous occasions, Sir Arthur Sullivan’s 
fine Overture ‘In Memoriam ” (written some years since 
in memory of the composer’s father, and shortly to be 
published) preceded, or, we may perhaps say, formed the 
commencement of the service. An unfortunate difference 
of pitch between the wind of the orchestra and the 
organ, painfully noticeable in the opening bars, some- 
what marred an otherwise excellent performance of a work 
noble in itself and eminently suited for such a Festival. 
Of Dr. Hiller’s ‘* Song of Victory ” 
thanksgiving for the same occasion that also invoked in 
the opposite spirit the ever-charming “ Gallia ” of Gounod 
it would indeed be difficult to speak too highly. The work is 
a chef-d'auvre of a great master, and while we admire the 
courageous spirit which rendered its production possible on 
such an occasion, we very gladly chronicle the complete 
success which crowned the endeavours of all concerned in 


(written as a hymn of 


| any 


| **Odysseus,” 


| appeared to be heartily weary of it. 


| 


Of | 


its performance. The rendering of the whole 
was excellent, both as regards band and choi r; the treble 
solos, a prominent feature of the work, were divided 
between Masters Richardson and Birch, two choristers of 
the Cathedral, the solo portion of the last number, however, 
being (in deference to the peculia wr acoustic properties of 
the Cathedral) taken with good effect by the whole of the 
thirty boys of the Cathedral choir. The Service used, Mr. 
Birket Foster's Magnificat and Nunc dimittis in A, is, 
although unpretentious in character and easy of per- 
formance, ellective and likely to prove very useful to 
choirs. The choir was, on the present occasion, slightly 
augmented, numbering in all about 300 vocalists, who were 
at alltimes well under the ao beat. An excellent 
sermon was preached by the Rev. Prebendary Hole of 


Cantata 





Lincoln, after which, pT a to annual custom, the 
Halle ajeh Chorus from “ The Messiah’? wassung. There 
vas a large congregation. 
MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 
Tue musical event of the month was, without doubt, the 


first production here, by the Philharmonic, of the much- 
debated “* Odysseus” of Herr Max Bruch, which took place 
on the 7th ult. The favourable impression created by the 
first production of the composer’s masterly setting ot 
Schiller’s ** Lay of the Bell,” at the Birmingham Festival 
of 1879, had excited a very general desire here to make 
of Herr Bruch’s earlier works, 
other and more pressing engagements prevented 
exploration in that direction until the Philharmonic 
this year took in hand his classic Cantata ‘* Odysseus” 
vhich had already been heard in London, Manchester, 
Liverpool, and pe itieesoal The experiment was a com- 
mendable one, but it is not likely to be soon repeated. 
With all its unquestionable ability and earnestness, the 
composed in 1873, is anything but an attractive 
work, and long before the end had been reached, the bulk 
of the audience who were present on this occasion 
Herr Bruch’s music 
thoroughness, but his 
invention apt to and he appears to lack the 
dramatic faculty and feeling for contrast which are 
necessary to sustain the interest of a serious, lengthy 
and elaborately scored Cantata like ‘* Odysseus.” For this 
result the libretto of Herr Graff is, no doubt, in part 
responsible, but the composer must also bear his share 
of the blame. There were two ways in which he might 
have lifted his work out of the rut which the librettist 
had prepared for it. He might have invested it with a 
certain classical grandeur, by a studied and stately sim- 
plicity and reserve in the employ ment of chromatic means, 
or he might have adopted the modern romantic method, 
and vivified and humanised the personages of his librettist, 
after the manner of Weber and Schubert. Unfortunately 
he chose a middle course, in which the worst features of 
the two methods are combined without their advantages, 
and the placid, contemplative spirit of antique art is mocked 
and disturbed by the gorgeous and elaborate trappings 
of the modern orchestra, with its prevalence of wind and 
percussion, its formlessnessand unrest. Theresult is neces- 
sarily incongruous and unsatisfactory, though the work is re- 
deemed in parts by passages of great beauty and power, asin 
the scenes between Nausikaa and her maidens, the spirited 
fugal chorus of Pheccians, ‘* Be welcome, stranger,” the 
“Song of the Rhapsodes,” for male voices only, with harp 
obbligato, in unison with the strings pizzicato, and the 
delicious quartet and chorus ‘“ Nowhere abides such 
delight as in the homestead.” All these numbers were 
effectively rendered by the Society’s band and chorus, 
though in one or two instances the executive means were 
scarcely equal to the exigencies of the score, and the brass 
was occasionally obstreperous. Miss Giulia Warwick was 
artistic and pleasing in the principal soprano music, 
especially distinguishing herself in the music of Nausikaa. 
Frau Max Bruch, the wife of the composer, displayed a 
contralto voice of considerable range and power, allied to 
earnest dramatic feeling, in the music of Penelope, and 
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Mr. Frederic King, as Odysseus, impressed the audience 
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favourably in a somewhat trying and thankless part. Dr. 
Heap conducted with judgment and decision. 

On the same evening as the above production, the lovers 
of operetta made acquaintance here for the first time with 
the “* Naval Cadets” of Mr. R. Genée through the English 

ersion of Mr. H. B. Farnie. The company of Madame 
Soldene, who herself played Cérisette, is not deficient in 
spirit or dramatic talent, but its musical qualifications are 
limited, and it would be hardly fair to judge of the work 
presented on this occasion by the effect produced. In Von 
Suppé’s Operetta ‘‘ Boccacio,” produced a few evenings 
later, the company were more at home, and the performance 
met with very general approval. 

On the 17th Mr. D. F. Davis gave his se-called annual 
Harp Festival, one of the stock features of which is a band 
of two dozen harps played by lady amateurs, friends or 
pupils of the bénéficiaire. On this occasion the lovers of 
minstrelsy did not respond to the appeal with their wonted 
liberality, although—perhaps because—the attractions of 
the harp were largely supplemented by those of the voice, 
represented by the singing of Miss Emilie Lloyd, Mr. 
Vernon Rigby and two local ladies. The performance does 
not call for criticism. The pieces in general were well chosen 
for displaying the somewhat limited musical capabilities 
of the bardic instrument, and the results appeared to be 
much appreciated by the friends and relations of the fair 
performers, who constituted no mean proportion of the 
audience, but a sestet arrangement of Beethoven's Choral 
Fantasia, though fairly well played, was so injudicious and 
unsuitable for the work as to be quite ineffective. Miss 
Emilie Lloyd sang with good feeling and effect Watson's 
“A Winter Story,” Behrend’s ‘‘ Auntie,’’ and Moore’s 
‘* Minstrel Boy,” and Mr. Vernon Rigby delighted the 
audience in ‘ Salve dimora,” Schubert's serenade “ Thro’ 
the night,” Schumann’s “ Devotion,” Nelson’s ‘* Mary of 
Argyle,” and by way of encore to the latter, the perennial 
“La donna ¢ mobile” from *‘ Rigoletto.” 

On the 22nd an interesting vocal and instrumental | 
Concert was given in the new Lecture Theatre of the 
Midland Institute, for a local charity, the principal per- 
formers, who gave their services gratuitously, being Mr, 
and Miss Saniley and Miss Agnes Miller (pianoforte). 
The programme comprised Spohr’s Double String Quartet 
in D minor, Beethoven’s Sonata Patetica for Miss Miller, 
Rubinstein’s Violin and Pianoforte Sonata in G major 
(Op. 13), charmingly played by Mr. F. Ward and Miss 
Miller, a couple of Salonstiicke by the same composer, and 
an excerpt from Beethoven’s Quintet Arrangement of the 
Septet in E flat. Mr. Santley, who was in fine voice, sang 
Gounod’s Arab love-song ** Medjé,”” Mendelssohn's ‘* Shep- 
herd’s Lay,’”’ Hatton’s * To Anthea,” and Miss Maud V. 
White's ‘* The Devout Lover” (the latter accompanied by 
the composer) in his most fervent and finished style, winning 
an encore for the last-mentioned song. Miss Santley’s 
contributions comprised Molloy’s “Children’s prayers,” 
Rubinstein’s ‘‘ Nicht mit Engeln,” and Miss White’s im- 
passioned song ‘My soul is an enchanted boat.’ The 
playing of the Beethoven Sonata by Miss Miller was one 
of the features of the evening. 

At the annual Orchestral Concert of the Edgbaston 
Amateur Musical Union, on the 25th, the chief features 
were Beethoven’s Symphony in D, No. 2, and the Over- 
tures to ‘“‘Lodoiska” (Cherubini) and ‘*Le Cheval de 
Bronze ” (Auber). 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


“ THE last for the season” has been the key note of all 
the Concerts this month, and, with the exception of Organ 
Recitals, we shall have no more music from now to next 
October, when the Monday Popular Concerts recommence. 
The dearth of Popular Concerts this spring has been so 
much felt and regretted that we begin to hope the usual 
number may be given next season; indeed, we hear that 
there has been a talk of sending a petition to Mr. Riseley 
to that effect. But we doubt the suggestion being carried 


out. It would be too strong an action (musically speaking) 
for a town which, with about 200,000 inhabitants, has not 


urore nis admirable violin-playing. 
d by his admirabl lin-playing 





yet succeeded in raising the modest £2,000 required for 


the Royal College of Music Scholarship, despite all the 
efforts of the Mayor and Corporation. 

The Season of 1882-83 has not closed so brilliantly as 
that of 1881-82, at the last Concert of which we had Messrs. 
Villiers Stanford and Prout conducting their own works 
to an immense and enthusiastic audience, and Mr. 
Gompertz creating a sensation only to be described as a 
In fact we have 
been in a state of stagnation since the New Year, and 
have only had one good Concert during May. This 
was Mrs. Viner-Pomeroy’s fourth and last Classical 
Chamber Concert (sixth season), at which, as usual, 
Messrs. Henry Holmes, M. Rice, W. H. Hill and 
J. Pomeroy were the performers with Mrs, Viner- 
Pomeroy at the pianoforte. Mendelssohn’s Sonata in D 
Op. 58), for pianoforte and violoncello, was the feature of 
the evening, but Mrs. Pomeroy’s playing was not equal to 
that of her husband, and there was apparently a want of 
sympathy between the executants in the first movement, 
which considerably detracted from the merit of the per- 
formance. The Allegretto and Adagio, however, went 
considerably better, and Mr. Pomeroy’s playing throughout 
was refined and artistic. Mozart’s Quartet in D major, 
No. 10, Spohr’s Quartet in E flat (Op. 58) and the great 
Brahms Quintet in F minor (Op. 54) formed the remainder 
of the programme, the last being a novelty to many of the 
audience, which was a large one. 

The People’s Concert Society gave its last Concert 
(second season) on the 26th ult., Sterndale Bennett's 
‘* May Queen” forming the first part of the programme. 

Mr. Riseley continues his Saturday Organ Recitals at 
the Colston Hall, and Mr. Cedric Bucknall (Organist of 
All Saints’, Clifton) has commenced a series of Recitals 
at the Victoria Rooms, Clifton, on Monday evenings. 
Admission may be obtained in each instance for sixpence, 
and the Recitals are fairly well supported. 





MUSIC IN SOUTH STAFFORDSHIRE. 
(from A CORRESPONDENT.) 

Tue events in this district during the season now closing 
have been distinguished by unusual vitality. At West 
Bromwich the Choral Society has at three Concerts per- 
formed Gade’s‘' Crusaders,’ Smart’s ‘‘ Bride of Dunkerron,”’ 
Mendelssohn’s ‘As the hart pants,” with miscellaneous 
selections at two of the Concerts. The principal vocalists 
were Mrs. Hutchinson, Misses Samuell, Jessie Royd and 
Helen D’Alton, Messrs. Maas, Piercy, Rigby, Lander, 
Sauvage and Hilton. The Walsall Philharmonic Union, 
under the conductorship of Dr. Swinnerton Heap, has also 
given three Concerts, the principal works being Barnett’s 
‘Ancient Mariner,’’ Mendelssohn's ‘* Athalie”” and ‘ Hear 
my prayer,’ and Costa’s “ Eli,” amongst the principal 
vocalists being Misses Annie Marriott, Eleanor Tarnol, 
Aileby and Done, and Messrs. Dunkerton, Kenningham 
and Henry Blower. The Dudley Vocal Union, almost 
alone amongst the local Sccicties, has limited its efforts 
to the production of ** The Messiah” and ** The Creation,” 
and is now contemplating a performance of ‘ Judas 
Maccabeeus.” On the other hand, the Stourbridge 
Choral Society, a young but energetic Association, has, 
with commendable enterprise, given its supporters two 
of the productions of the last Birmingham Festival, 
Gade’s ‘ Psyche” and Gaul’s ‘Holy City.” At 
Wolverhampton the Festival Choral Society, a tody now 
numbering some 250 members, has given four Concerts: 
‘““The Redemption,’ the performance of which in 
November—the first in the provinces after those of 


the Festivals of Birmingham, Bristol and Brighton 
—attracted and profoundly impressed a _ crowded 


audience; ‘The Messiah,’ at Christmas; an Orches- 
tral Concert in January; and finally, in April, Mac- 
farren’s ‘St. John the Baptist” and Haydn’s Imperial 
Mass. The list of artists engaged includes Misses 
Mary Davies, Anna Williams, Clara Samuell, Orridge, 
Damian, D’Alton and Emilie Lloyd, Messrs. Maas, 
Rigby, Cummings, Henry Biower, King, and Signor 
Foli.. The band has been largely augmented and well 
drilled, Dr. Swinnerton Heap being the Conductor. In 
Wolverhampton, too, the veteran violinist Mr. Henry 
Hayward has just completed his sixth series of Classical 
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Concerts, assisted by his sons Charles (second violin) 
and Henry (viola), Messrs. Roberts (viola) and Owen 
(cello), Misses Hargreaves, Yonge and Cull (piano- 
forte). He has performed before a more numerous but 
still too small body of supporters, Spohr’s Quintet for 
pianoforte and strings, and Duet for violin and viola, 
Becthoven’s Quartet for strings (Op. 18) and ‘“ Wald- 
stein’? and ‘*Moonlight” Sonatas (pianoforte); Men- 
delssohn’s Quartet in C minor and Trio in C minor, both 
for pianoforte and strings; Mozart’s Quartet (11th) and 
Quintet in C for strings ; Guhr’s Violin Concerto, &c., &c. 
Vocal selections were contributed at the different concerts 
by Misses Falkner, Guest, and Attwood. 

Mr. Sims Reeves has just paid his farewell visit to 
Wolverhampton, accompanied by Mr. Santley, Misses 
Clements and Spencer Jones, Messrs. Herbert Reeves, 
Nicholson (flute) and Sidney Naylor (Conductor); and 
it goes without saying that the vast audience was fairly 
enraptured with his performance. Mr. Santley’s efforts 
were equally successful. 

The arrangements for the forthcoming Triennial 
Festival in Wolverhampton are in a forward state, and 
rehearsals twice a week are being vigorously proceeded 
with. Hitherto this Festival has been limited to a single 
day; but fresh vitality having been infused into the 
management, the movement has been placed on a 
broader and sounder basis, and it has been decided 
to give two performances on each of two successive days. 
The programme will include * Elijah,” Gounod’s ** Messe 
Solennelle,’”’ Beethoven’s ‘* Mount of Olives,” Hummel’s 
‘‘Alma Virgo,” Macfarren’s ‘“‘ Lady of the Lake,” and 
Mackenzie's ‘“ Jason,” miscellaneous selections being 
included in the evening programmes. The artists engaged 
include Misses Davies, Williams and Emilie Lloyd, Madame 
Patey, Messrs. Edward Lloyd, Maas and King, and Signor 
Foli. Mr. Carrodus will lead a band of sixty performers, 
and Dr, Swinnerton Heap has been appointed conductor. 
No pains or expense are being spared to make the musical 
success thorough, and a highly satisfactory financial issue 
is already assured. 





MUSIC IN YORKSHIRE. 
(FRoM OUR OWN CORRESPONDENT.) 


Mr. W. T. Best, the well-known Organist of St. George’s 
Hall, Liverpool, gave two Recitals in St. Andrew’s Church, 
Bradford, on the 8th ult., the occasion being the opening 
of a new instrument built by Messrs. W. HillandSon. It 
is superfluous to say that the performances were excellent, 
but justice would hardly be done were we not to make 
special allusion to the rendering of Bach’s Toccata and 
Fugue in C major, in which Mr. Best quite excelled 
himself. Selections from Spohr’s ‘* Last Judgment,” 
Widor’s Symphony in B flat, Dr. Wesley’s Andante 
cantabile in G and Smart's Festal March in D were also 
played. 

The same evening was chosen by the Leeds Amateur 
Orchestral Society for their last Concert of the season. 
The orchestra was conducted by Mr. J. P. Bowling, and 
perhaps gave more satisfaction than on any previous 
occasion; but there is still need of much painstaking 
practice, individually and collectively, before the stage of 
efficiency is reached. Miss Hill and Mr. Coghlan contri- 
buted vocal solos, and Mr. Bowling gave further evidence 
of his undoubted abilities as a pianist. 

The Headingley Vocal Society performed Mendelssohn’s 
“Athalie ” in the Leeds Church Institute, on the 2rst ult., 
under the direction of Mr. James Broughton, the Con- 
ductor of the Society. Mr. Alfred Broughton played the 
accompaniments. The lyrics were not recited, as at a 
recent Concert in Bradford, to which we drew notice last 
month, and therefore some of the general effect of the 
work was lost; but the performance, as a whole, was very 
creditable. 

A new work by the Rev. J. F. Downes, a musician of con- 
siderable local reputation, has just been privately per- 
formed in Leeds, before an influential gathering of 
amateurs, and seems destined to achieve a greater 
popularity than any of his previous compositions. The 
subject is the parable of ‘The Prodigal Son,” and the 





music to which it is set is not only full of melody, but ex- 
hibits much technical skill. Further criticism is, of course, 
impossible, considering the nature of the first perform- 
ance and the fact that the Cantata is not yet published; 
but we hope before long to hear that the work is to 
be given before a public audience, and that the music 
is no longer in manuscript. We are glad to see 
that another composer of the same town, Mr. A. E. 
Grimshaw, is obtaining some success as a writer of vocal 
music. 

The Leeds Musical Festival will now engross attention 
here for the next few months. The practices are being 
regularly held under the superintendence of the chorus- 
master, Mr. James Broughton, and great progress has 
been made with Macfarren’s ‘King David” and Beet- 
hoven’s Mass in D. The famous Yorkshire chorus will 
be severely tried by the difficulties of the latter work, but 
no one who heard the performance of the Choral Symphony 
three years ago will hesitate to expect a splendid rendering 
of the Mass. Macfarren’s new work, if we may judge 
from the choruses of the first part, will not be less popular 
than his other oratorios: there is much more melody 
throughout, and in one of the numbers we are inclined 
to think he shows more contrapuntal skill than in any 
previous work of the same nature. We are sorry to 
hear that Clay’s promised Cantata ‘ Sardanapalus”’ 
will not be performed, owing to the difficulties which the 
composer has had to contend with, but in lieu of it a 
composition by Alfred Cellier on the subject of Gray’s 
“Elegy” has been offered to the Committee and ac- 
cepted. Of the other new works we have as yet 
heard nothing, but Raff's Oratorio will doubtless be 
rchearsed as soon as it is published. As regards the 
chorus, it seems to be admitted that there is no falling- 
off from the excellence of previous Festivals, but, on the 
contrary, an improvement is perceived in many respects. 
The great organ in the Victoria Hall, which will be used 
for the Festival, is now undergoing thorough repair for 
this purpose, and in consequence the usual bi-weekly 
Recitals of Dr. Spark have been suspended for some time. 
It has already been announced that the Organists for the 
Festival will be Dr. Spark and Mr. Walter Parratt (who 
is a Yorkshireman), and that the Duke of Albany will 
preside at the performances, to which the gracious 
patronage of the Queen has been accorded. 

The last item of general interest is an intimation to 
the effect that the Committee have found themselves 
unable to engage Madame Albani for the Festival in con- 
sequence of ‘the exorbitant increase in her terms.’ 
We understand that the Committee of the Gloucester 
Festival have come to the same determination, and for a 
similar reason. 





MACKENZIE’S ‘ COLOMBA.” 


Mr. MAcKENzIr’s new opera ‘‘ Colomba”’ has been one 
of the chief features of Mr. Carl Rosa’s successful season 
which has just terminated in Ireland. The Irish Times 
says i—- 

‘* The most important as well as the most interesting 
work of Mr. Carl Rosa’s London season was that of 
‘ Colomba,’ an opera by Dr. Franz Hueffer and Mr. A. C. 
Mackenzie, written specially for the Rosa company. The 
great and immediate success with which it was met was 
pleasantly significant for those who have faith in native 
talent, and hopes of a national opera on a scale larger and 
more elevated than any hitherto known. ... There is 
ample employment of the Jcit-motif for Colomba, Savelli, 
&c. There is no overture, properly so-called, but a very 
striking and characteristic prelude, opening with a bold 
phrase, which we hear again frequently throughout the 
work. In this introduction the musician will at once 
recognise the hand of a master; grace, delicacy, and 
full command of orchestral resource, with a fine dramatic 
instinct. This remark may be extended to the entire opera, 
which exhibits a cultured imagination and refined scholar- 
ship, and is, besides, symmetrical in the sense that it does 
not wander outside the school which the composer adopts, 
though we have no doubt if he had chosen another style, 
French or Italian, for example, he would have worn the 
mantle of the country with great grace. Briefly to 
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summarise the general features of this opera, we may say 
that the dramatic writing is very powerful and impressive, 
the choral arrangements admirable, and the orchestration 
remarkable for tact, scholarship and ingenuity. An un- 
accompanied quintet in the second act is finely written. 
For the rest, we may indicate as specially worthy of 
notice the opening chorus, the colour and variety of which 
are very cleverly shown; the Vocero, sung by Chilina 
and afterwards by the heroine ; Savelli’s song, Colomba’s 
scena at the commencement of the second act, Ovso’s song 
‘Will she come from the hill,’ Chilina’s plaintive song 
(for which Miss Perry won a merited encore), and the 
duets in the fourth act.” 

The Freeman’s Fournal in the course of a long notice 
says :— 

“Last night Mr. Rosa favoured a crowded audience 
with the second new opera of the present season. Such 
a thing is naturally an event in the musical world of 
Dublin, and the unequivocal success which signalised the 
production of ‘ Esmeralda’ last week gave a further interest 
to the first performance amongst us of ‘Colomba.’? A 
success was evidently anticipated last night, for there did 
not appear to be an inch of space in the entire house, and 
we may here add that if looks mean anything, many and 
frequent were the longings for a theatre which is capable 
of comfortably accommodating a not by any means 
enormous gathering. But few, we venture to say, did not 
feel themselves compensated by last night’s opera for 
any physical inconveniences they may have suffered. 
‘Colomba’ was a brilliant, a magnificent success, and 
although it is sometimes dangerous to pronounce a de- 
cided opinion upon a new work of the kind, there can 
be no second notion as to its inevitable popularity. ... 
Mr. Mackenzie is young at his work. If we except his 
‘ Jason,’ composed for the Bristol Festival last year, we 
are not sure that he has ventured before upon anything 
like a sustained operatic effort, but assuredly in ‘Colomba’ 
there is no evidence of a ’prentice hand, or of the hesitation 
or nervous advances ofa musical neophyte. It is the produc- 
tion of a mature and self-conscious strength. Of a decidedly 


‘ Lohengrin ’’—he displays the rare and gifted capacity of 
expressing in the melody of the various parts the theme 
that pervades the mind of the artist. We catch from the 
music the eloquent interpretation of the true nature of 
Colomba, especially in the Vocero at the beginning of the 
first act; of the contending passions of Orsv, and of the 
superior type of mind of the lawyer Giuseppe, who must 
not be confounded with the ordinary stage villain. To 
have achieved such a feat as this is, we consider, the 
highest effort of real genius. Mr. Mackenzie’s melody is 
full of original purity and sweetness.” 

The Belfast News Letter after some general remarks 
says :— 

‘‘The masterly orchestration of the work cannot be 
denied. Every scene is illustrated with unerring art, and 
with a power that is thoroughly dramatic, without ever 
being stagey or common-place. . . . Having already told 
in these columns the story of ‘Colomba,’ it is unneces- 
sary to repeat it at this time. It need only be said 
that the composer has succeeded in attracting a certain 
amount of sympathy toward the woman who is exciting her 
brother to an act of vengeance, by showing her as one 
who regards revenge as a sacred duty. The Vendetta, as 
a matter of fact, is regarded as a religious rite to be done 
on behalf of the dead. There is something magnificent 
and solemn in the frenzy of the woman as illustrated by 
the composer of the opera. In the first act the story of 
the death of Colomba’s father and of the girl's oath to be 
avenged upon his murderer is told. The people are gra- 
dually worked up in interest as a native maiden sings the 
song which is the signal for the exercise of the Vendetta. 
This number is the one in which the Vendetta motif is 
introduced. It is a fine composition, and sounds like one 
agonising human wail. Its accompaniments are weird 
and very Wagnerian in style.” 

The last performance took place on the 26th ult., at 
Cork, when Madame Marie Roze undertook the part of 
Colomba for the first time, and in which she made a great 
success. 




















ROYAL ACADEMY OF MUSIC. 
Tue following has been sent to us for publication :— 


Annual Report of the Committee of Management to the 
Directors of the Royal Academy of Music, for the year 
1883. 
Your Committee are happy to report the continued fiscal 
and technical prosperity of the Royal and National 
Institution you commit to their management. 
The financial welfare of the Academy is evinced in the 
fact that there is a surplus over the expenses of the year 
1882, which is recorded in the Balance Sheet. This is 
largely consequent on the increased number of Students, 
which at the close of July last was greater than at any 
other period. Some of the then Pupils have since left the 
Academy, but have been to a great extent replaced by the 
entrance of seventy-three strangers in the Michaelmas 
Term, besides the new comers of the present Term, who 
are not yet counted. Some profit accrued from the Local 
[Examinations of Musical Students throughout the country, 
in the spring of 1882, which was entered by 1,245 Candi- 
dates, of whom 143 obtained Honours and 695 passed in 
various branches of music. The Metropolitan Examina- 
tion of Aitists and Teachers, held in January, 1582, 
yielded also a small amount to the Academy Funds. Of 
the sixty-eight Candidates who submitted to this ordeal, 
fourteen were approved by the Examiners, and were con- 
sequently created Licentiates of the Royal Academy of 
Music. 
The tokens of the musical success of the Institution 
are— 
1.—The public reception of young artists who have 
recently completed their training here ; 

2.—The welcome to several singers, instrumentalists, and 
even composers, at important performances, who are 
still pursuing their studies ; 

3.—More than one application from establishments in 
good esteem for the seivices of the Operatic Class ; 


s 4.—The warm encouragement experienced by the solo per 
Wagnerian turn—that is, Wagnerian as we know it in | 


formers, the band, and the chorus, at the Academy 
Concerts in St. James’s Hall, and in the Academy 
Room; and 

5.—The conscientious opinion of the professors and friends 
of music, who witness the talent displayed at the 
Fortnightly Meetings which are held throughout the 
year. 

Your Committee are happy to record the munificence of 
Lady Goldsmid, who has again presented a lree Scholar- 
ship to be competed for in April by Female Pianists who 
have been studying for two years in the Academy, this 
being designed to facilitate to the most deserving the con- 
tinued pursuit of excellence. 

Prizes of Ten Guineas each were given last year, and 
are promised for this by Dr. Llewellyn Thomas to a 
Female Student for Declamatory English Singing ; by Mr. 
Henry Evill to a Male Student for the same; by Mr. 
Heathcote Long to a Male Student for Pianoforte-Playing ; 
by Mr. Charles Santley to Students of either sex for Ac- 
companiment; and by Mr. Bonamy Dobree to a Student 
for Violoncello-Playing. 

There are several individuals who pay the entire fees of 
one or more Students, but withhold their names from public 
announcement. 

The Potter Exhibition, which is the oldest endowment 
at present on the books, the Westmorland. the Sterndale 
Bennett, the Parepa-Rosa, the Sir John Goss, the Balfe 
and the Thalberg Scholarships, are permanently secured. 

It is to be regretted that no additions have been made to 
the Reserve Fund for reducing the fees of deserving and 
necessitous Students, and the amount as yet collected is 
insufficient for investment. 

It has been found desirable to appoint a Finance Com- 
mittee to have special charge of the monetary arrange- 
ments, and Messrs. J. Lamborn Cock, J. f. H. Read and 
Chas. E. Sparrow have been kind enough to accept the 
onerous and troublesome duties of this office. 

The Examinations for the Memorial Prizes have been 
conducted by Musicians not teaching in the Academy, 
and those gentlemen have always given their gratuitous 
services. 
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It will be necessary during the summer vacation to 
enter upon heavy expenditure for the re-decoration of the 
Concert Room, which will seriously intrench on the funds 
at the disposal of your Committee. 

An application was made in the autumn to Sir Henry 
Ponsonby, asking whether her Majesty might probably 
accept a request, were it proffered by the body of Directors, 
to allow a Concert to be performed by Academy Pupils in 
the presence of the Queen. Such a boon was granted by 
King George IV., who received the Pupils in Carlton 
Palace; such again was granted by King William IV. and 
Queen Adelaide, who visited the King’s Theatre to witness 
the Pupils’ Performance; it was therefore supposed a hope 
might not be groundless that a like grace might be 
accorded by the present Sovereign. The reply of Sir 
Henry was, however, to the effect that her Majesty was 
too much engaged to entertain the proposal were it to be 
officially made. 

Your Committee regret the letter, which will be read to 
you, from Mr. George Wood, resigning his twofold office 
of Director and Member of the Committee, and which will, 
according to the Charter, necessitate his ceasing to act as 
Auditor. This resignation, on your acceptance, will cause 
a vacancy in each of the positions held by Mr. Wood, and 
the Committce beg to nominate the present Director, Mr. 
J. F. H. Read, for the places in the Committee and the 
Auditorship, and Mr. P. Sainton for the place on the 
Direction—who have both stated their willingness to serve 
if you appoint them. 

Your Committee have to state that the communication 
to H.R.H. the Prince of Wales, embodying the resolution 
passed at your adjourned Meeting on March 25, 1882, has 
been’ acknowledged by the Secretary of his Royal 
Highness without comment. This communication in- 
cluded a transcript of your reply to the invitation of the 
Lords of the Privy Council for remarks on the petition of 
his Royal Highness for a Charter for a Royal College of 
Music, in June, 1880, stating the elasticity of the Charter 
of this Institution, and offering to modify the working of 
the Academy in any way, according to this Charter, that 
might meet the views of the Prince of Wales. 

In conclusion, your Committee wish openly and strenu- 
ously to declare that this Academy, honoured as it is by 
the patronage of the entire Royal Family, and strengthened 
by the confidence of the Musical Profession and the 
British Public, is capable of everything that is desirable 
for the furtherance of its grand national and educational 
object, so far as its pecuniary means extend. 

JOHN GILL, Secretary. 





March 17, 1883. 


Tue Dedication Festival was observed at St. John’s, 
Red Lion Square, on the 6th ult. Tor the Communicn, 
the music was Stainer in A, and “It came even to pass” 
(Ouseley; was the Anthem. At a special Musical Service 
Dr. Armes’s Oratorio 
“St. John the Evangelist ’ was given. The solo “ These 
are they ’’ was well rendered by Master H. Tebbutt, Mr. 
H. Knott singing with much expression the music allotted 
to St. John. Mozart's motett “O God, when Thou ap- 
pearest ” and Woodward’s Evening Anthem * The radiant 
morn ”’ were also sung. During the collection, which was 
for the new organ, Bennett’s Barcarole from his Fourth 
Concerto, arranged for organ and orchestra, was played. 
The Allegro from Handel’s Fourth Concerto concluded the 
service. Mr. C. J. Viner conducted the musical arrange- 
ments. 


Tue members of the St. Jude’s Choral Society. East 
3rixton, gave their first Concert at the Brixton Hall, on 
Tuesday evening, the rst ult. The programme consisted 
of a well-arranged selection of sacred and secular music. 
The choruses were sung with spirit, correctness and good 
expression, the latter feature being especially noticeable 
in Mozart’s ‘Ave Verum” and “ The Rose, Shamrock 
and Thistle,” effectively arranged by the Conductor, Mr. 
Arthur Jarratt. The solo vocalists were Madame Mudie- 
Bolingbroke, whose fine voice and artistic singing were 
greatly admired ; Madame Lita Jarratt, who also met with 
a hearty reception, and Mr. Arthur Weston, who displayed 
an excellent voice and good style. 





At Dudiey House, Park Lane, was given, on Saturday 
afternoon, the 5th ult., a Concert in aid of the 
General Lying-in Hospital, York Road, Lambeth. The 
ancient Hospital, established in 1765, is fortunate in having 
upon its staff Dr. F. H. Champneys, who is not only 
Doctor of Medicine but also learned in music, and has 
under his command an excellent amateur choir of ladies 
and gentlemen. The Concert opened with a Psalm 
127th) for quartet and chorus, ‘* Nisi Dominus ordificaverit 
domum,” one of three composed by Handel during his Italian 
journey in 1707. The quartet was sung by Miss Hardy, 
Miss Annie Williams, Mr. H. E. Wooldridge and the 
Hon. Spencer G. Lyttelton. The choir in this work was 
at times somewhat unsteady; but the next item, an un- 
published Motett, ‘‘ Tu es Petrus,” composed by Leonardo 
Leo in the severe style of Palestrina for a six-part chorus 
without accompaniment, was rendered in a manner which 
reflected great credit upon the members of the choir and 
their able Conductor, Dr. Champneys. This Motett was 
followed by a work of larger design and great beauty, 
Astorga’s *“*Stabat Mater,’ composed for chorus, solo 
voices and orchestra, but accompanied on this occasion 
by the pianoforte. The solo music in this work was given 
by Miss Robertson, Miss A. Williams, Mr. H. E. Wool- 
dridge, the Hon. Spencer G. Lyttelton and Mr. Wooldridge, 
who sang in place of Mr. Lionel Benson, absent from in- 
disposition. Miss Robertson was heard to great advantage 
in the soprano solo ‘Sancta Mater.’ The second part of 
the programme consisted of a miscellaneous selection of 
secular music, commencing with the Madrigal by John 
Wilbye ‘Flora gave me fairest flowers,’ which was 
followed by an excellent choral composition from the pen 
of Dr. Champneys called ‘* Lalage” (the words by S. T. 
Coleridge), which may be most aptly described as a 
madrigalian part-song, for much of the music has a true 
madrigalian flavour, while other portions introduce the 
more modern progressions and style of a part-song. The 
selection also included Wilbye’s Madrigal ‘* Sweet honey- 
sucking bees,’”’ Benet’s ‘* Thyrsis, sleepest thou ?”’ Danby’s 
glee “ Awake, /Eolian Lyre,” sung by the choir; various 
solos, well rendered by Mrs. Lynedoch Moncrieff who 
contributed a composition of her own), Miss Robertson, 
Miss Colthurst, Miss Annie Williams, Mr. Wilfrid Ward, 
Mr. Walker Warnock and Signor Parisetti; and Handel’s 
Violin Sonata in A, performed by Herr Rover. The piano- 
forte accompaniments were played by Signor Rouidi. The 
attendance was so numerous as to warrant the hope that 
the funds of the hospital have materially benefited by 
the Concert. 

Tue members of the St. John’s Choral Society gave the 
final Concert of their sixth season at the Parochial 
Schools, East Dulwich, on Thursday, the 17th ult., the 
compositions performed being Rossini’s “ Stabat Mater ” 
and Sterndale Bennett's ** May Queen.” The rendering 
of the first work was particularly good throughout, and 
the choruses of the ‘* May Queen” were sung with great 
precision. Miss Emily Gilloch presided at the piano, Mr. 
Charles Hancock (Mus. Bac., Oxon.) at the harmonium, and 
Mr. Charles Lawrence (Mus. Bac., Oxon.) conducted. At 
the conclusion of the concert, Mr. Lawrence, who has 
been Organist and Choirmaster at St. John’s Church for 
upwards of nine years, was, on his retirement, presented 
by the Vicar, the Rev. Dr. Warburton, on behalf of the 
congregation, with a valuable gold watch and chain, and 
an illuminated address on vellum, in token of their esteem 
and in recognition of the efficient services rendered by 
him during that period. 

A FINAL meeting of the old Sacred Harmonic Society, 
founded in 1832, took place on Tuesday, the 22nd ult., at 
the Society of Arts Rooms in John Street, Adelphi, when 
the distribution to the members of their shares of the assets 
took place, in accordance with the original rules of the 
Association. One of the members has already handed 
over his cheque to the new Society, incorporated last year, 
a prominent characteristic of which is that it is established 
exclusively for art purposes; and in the event of dissolution 
the assets must be given to some kindred institution. It 
is to be hoped that this good example will be imitated by 
other members of the old Society and those interested in 














the superior rendering of first-class sacred music. 
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THE sixth triennial Festival of the Handel and Haydn 
Society opened at Boston, U.S., on Tuesday the rst ult., 
with a performance of Handel's ‘‘ Ode to St. Cecilia’s Day,” 
and Rubinstein’s sacred Opera ‘‘The Tower of Babel.” 
The solo vocalists were Miss Emma Thursby, Mr. 
William J. Winch, Mr. C. R. Adams, Mr. J. F. Winch and 
Mr. M. W. Whitney. The Angel choruses were sung by a 
choir of boys, under the direction of Mr. S. B. Whitney. 
On the second day the programme consisted of ‘ The 
Nativity,” composed expressly for the Festival by Professor 
Paine, and Cherubini’s Mass in D minor. These works 
were splendidly rendered, Professor Paine’s Cantata pro- 
ducing a marked effect. The solo vocalists in the 
** Nativity’ were Miss Thursby, Miss M. Phillips, Messrs. 
G. W. Want and M. W. Whitney; and in the Mass Mrs. 
Osgood, Miss Winant, Mr. Toedt and Mr. Henschel; Mrs. 
F. P. Whitney and Mr. A. Pennell joining in the sestet. 
On the third day a miscellaneous programme was per- 
formed in the afternoon, the evening Concert being devoted 
to Gounod’s ** Redemption.”” The performance of this fine 
work was one of general exce!lence, Miss Thursby, Miss 
Winant, Mr. W. J. Winch and Mr. Henschel being highly 
successful in their solos, and the choruses being given both 
with decision and appropriate expressiveness throughout. 
Max Bruch’s secular Oratorio “Arminius” was the work 
selected for the fourth day, the soloists being Miss Winant, 
Mr, Adams and Mr. Henschel, who was the original singer 
of the title-réle. The Oratorio was conducted by the 
composer, and received with great applause. On the fifth 
day a miscellaneous programme was provided; and the 
Festival closed on the sixth day with a performance of 
“The Messiah.” ‘The works had been excellently 
rehearsed by Mr. Zerrahn. 


MDLLE. ALICE ROSELLI gave a Concert at Steinway 
Hall, on the rst ult., under distinguished patronage, and 
before a numerous audience. The bénéficiare was assisted 
in the vocal department by Miss Helen Meason, Madame 
Enriquez, Mr. W. H. Cummings, Signor Villa and Mr. 
Santley, and the solo instrumentalists were Mr. Kuhe, Miss 
Kathleen O’Reilly and Miss Harriett Sasse (pianoforte), 
Herr Poznanski (violin) and Mr. Churchill Sibley (organ). 
The concert-giver was heard to much advantage in 
Cowen’s “ Last dream,’’ Louisa Gray’s ‘* Dermot and I,” 
Gounod’s “ Noél” (with violin and organ obbligati, Herr 
Poznanski and Mr. Sibley) and a new song composed by 
Mr. Sibley, in all of which she received warm and well- 
deserved applause. Amongst the other vocal items in the 
programme may be mentioned an effective new song by 
Desmond L. Ryan, ‘Hail and farewell” (well sung by 
Madame Enriquez), Gounod's ‘* When in the early morn ” 
(for the excellent rendering of which Mr. Cummings was 
enthusiastically recalled) and the same composer's ** Le 
Nom de Marie,” so well sung by Mr. Santley that he was 
compelled to return to the platform, when, instead of re- 
peating the song, he gave “ ‘There is a green hill far away.” 
The instrumental solos were also highly successful. 
Messrs. Wilhelm Ganz, William Carter and Lindsay 
Sloper were the accompanists. 


“Ye Lonpon GLEE MEN” gave their first Smoking 
Concert at the Guildhall Tavern, Gresham-street, on 
Thursday evening, the roth ult., under the direction of 
Mr. Richard Mackway. The programme comprised glees, 
madrigals, songs, &c., and ranged in date from John 
Benet’s madrigal ‘‘ Flow, O my tears’ (1599), to Wagner's 
chorus of Norwegian sailors from the “ Flying Dutchman.” 
It also included ‘ Strike it up, neighbour,” Weelkes (1608), 
and Dr. Cooke’s laughably pedantic glee ‘‘ Amo, amas”; 
while modern writers were represented by Hatton's 
‘* Warrior’s Song”’; “ Crown'd with clusters of the vine,” 
from Alfred Mellon’s Opera of ‘ Victorine”’; Franz Abt’s 
“Vineta”; ‘I gave my harp to sorrow’s hand,” by Bishop; 
and Mendelssohn’s ‘*‘ Love and Wine.” Vocal solos were 
contributed by Mr. Frank Ward, Mr. E. Etherington and 
Mr. Richard Mackway. Pianoforte selections were also 
given by Messrs. Walter Mackway and William Horsey. 
The Concert was brought to a close by the singing of 
“ Auld Lang Syne,” arranged as a song with vocal ac- 
companiment by Mr. Richard Mackway, and sung by Mr. 
A. J. Kestin. 





On the 1st ult., the Praed Street Chapel Choir gave a 
very successful Concert, in aid of the New Organ Fund. 
In the first part, which consisted of sacred music, the 
choir sang the choruses ** Then round about the starry 
throne,’’ ‘“*How lovely are the messengers”? and “O 
Father, whose almighty power” with good effect, and 
solos by Mrs. Roe, Miss Easterbrook, Mr. E. A. Baker 
and Mr. J. Baker were well rendered. Mr. F. R. Kinkee 
performed an organ soloin the first part, and a pianoforte 
solo in the second, which was miscellaneous. ‘The 
part-songs “Sweet and low,” “A Wife’s Song ” (Barnby), 
Pinsuti’s ‘Good night, beloved,” Mercadante’s ‘ Sweet 
is the hour of rest,’ and several popular songs by 
Sullivan, Loder, and others were etticiently rendered. 
Mr. F. R. Kinkee presided at the organ, and was associated 
with Mr. W. J. Green as accompanist to the songs. The 
choir-leader, Mr. H. Sampson, conducted. 


For the first time at Cardiff, a performance of 
Gounod’s ‘“‘ Redemption” was recently given at the Drill 
Hall, by the Choral Society, under the conductorship of 
Mr. D. C. Davies, assisted by professional instrumentalists 
from London, Birmingham and other places. The choruses 
were well balanced and rendered with good effect, but the 
expression, in several instances, was not so fine or careful 
as might have been desired. The instrumental portions 
were played remarkably well, and highly appreciated by a 
large and cultivated audience. On the whole, it may be 
said the Society acquitted itself in a very creditable manner. 
The few faults which were noticeable will, no doubt, be 
corrected in the next rendering of this difficult but ex- 
ceedingly impressive Oratorio. The principal vocalists 
were Mr. Edward Lioyd, Mr. Montague Worlock, Miss 
Mary Davies, Miss Gertrude Lewis and Miss Jenny 
Lewis. 

THE first Concert of the South Hampstead Musical 
Society was given at the Hampstead Vestry Hall, on 
the 22nd ult., before a large audience. The choir, 
under the able direction of Mr. Arthur J. Greenish, sang 
with the utmost steadiness and certainty of intonation in 
Cowen’s Cantata ** The Rose Maiden,” which formed the 
first part of the programme, the solo parts in this work 
being effectively rendered by Mdme. Worrell, Miss Frances 
Hipwell, Mr. Alfred Kenningham and Mr. H. Horscroft. 
In the miscellaneous part which followed, a conspicuous 
feature was a new song by Mr. Greenish, ‘‘ Sweethearts 
still,’ well sung by Mr. Kenningham, which elicited a 
warm and well-deserved encore. Some part-songs, too, 
were admirably given by the choir, and Mr. Frank Arnold 
contributed a violin solo with much success. Mr. Corke 
and Mr. Dovaston presided at the pianoforte and har- 
monium respectively with much skill and judgment. 


Tue members of the Catford Society, under the con- 
ductorship of Mr. Frederick Stevenson, gave a performance 
of Hofmann’s* Melusina” in the Lecture Room, Lewisham, 
on Tuesday, the 1st ult. Miss Sheldon, Miss Heywood, 
Mr. E. R. Tasman and Mr. Wm. Webster, jun., were the 
soloists, and there was an excellent band, led by Mr. 
Carrington. The choir sang exceedingly well. Part Il. 
included Schubert’s Overture to ‘ Rosamunde” and 
Mendelssohn’s Rondo brillante for pianoforte and orches- 
tra, the solo part of which was played by Miss Bella James 
in a brilliant and finished manner. Mr. E. C. Silverthorne 
in Mr. Stevenson’s song ‘Many years ago” and Mr. 
Webster in Ricci’s ‘Sulla poppa del mio brik” (with 
orchestra) met with enthusiastic recalls. The Concert 
closed with Romberg’s Symphony for Strings and Toy 
Instruments, the latter of which were played by ladies. 
Mr. Edward Trotter was the accompanist. 


Tue Crouch End Choral Society gave an excellent per- 
formance of Mendelssohn’s “Elijah,” at Christ Church 
Schoolroom, on Tuesday, April 24. The principals engaged 
were Miss Hilda Coward, Miss Hilda Wilson, Mr. Altred 
Kenningham and Mr. Frank Ward, assisted in the quartets 
by the Misses A. Scott and Long and Messrs. Jones and 
Richardson. The accompaniments were played by a pro- 
fessional string quintet, with Mr. C. W. Lovejoy at the 
piano, and Mr. J. G. Callcott at the harmonium. The 


chorus, which was well balanced, numbered nearly 1co 
Mr. Alfred J. Dye conducted. 


voices. 
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ANTHEM FOR FOUR VOICES. 
Psalm xxxi, 26, 27. Composed by A. H. Mann, Mus. Doe. 


London: NOVELLO, EWER AND CO., 1, Berners Strect (W.), and 80 & 81, Queen Street (E.C.) 
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Tue Brixton Choral and Orchestral Society gave a per- 
formance of Mendelssohn’s ‘‘ St. Paul” on the 7th ult., at 
Gresham Hall. The soloists—Madame Worrell, Mdlle. 
Raymond, Mr. H. Yates and Mr. Lewis Thomas—gained 
considerable applause for their singing of the well-known 
music, Madame Worrell and Mr. Thomas being especially 
successful. The choruses were generally well rendered. 
The accompaniments were played by a small band led by 
Mr. F. Decker, the organist was Mr. W. E. Stark, and 
Mr. W. Lemare conducted, as usual. The Society has 
performed during the past season Handel's ‘“ Jephtha, 
Gadsby’s ‘‘ Lord of the Isles,” Prout’s ‘* Alfred,” and 
Mendelssohn’s “St. Paul.” A complimentary benefit 
Concert for Mr. Lemare was announced for the 31st ult., at 
which Mendelssohn’s ‘Hymn of Praise * and a miscel- 
laneous selection were to be performed. 


Tue 172nd Monthly Concert of the St. George’s Glee 
Union was held at the Pimlico Rooms, on the 4th ult. The 
programme was a well-chosen miscellaneous one, and gave 
great satisfaction. The artists were Miss Edith Phillips, 
Miss Jeanie Rosse, Master Frank Charlton, Mr. Arthur 
Thompson and Mr. Chaplin Henry, all of whom met with 
a cordial reception. The part-singing by the choir 
included ‘Now tramp” (Bishop), ** The Nightingale” 
(Mendelssohn), ‘* Now is the month of Maying”’ | Morley) 
and “The Song of the Vikings” (Eaton Ianing), the 
latter being encored. The Cantata ‘* May Day” (Mac- 
farren) was the principal item in the second part of the 
programme, the soprano solos being taken by Miss Phillips. 
The pianoforte and harmonium accompaniments were 
played by Miss Edith Mahon and Mr, F. R. Kinkee. Mr. 
Joseph Monday conducted. 





A Choral Festival was held at the Church of St. Augus- 
tine and St. Faith, Watling Street, E.C.,on lriday evening 
last, the 25th ult., being the eve of the lestival of one of 
the patron saints (St. Augustine) of the church. The 
service was preceded by an anthem, Mendelssohn's three- 
part treble motett ‘‘Ye sons of Israel, thank the Lord,” 
well rendered by some of the boys of the St. Paul’s 
Cathedral Choir; Dr. Stainer’s Magnificat and Nunc 
dimittis in B flat were used, and ** Now we are ambassa- 
dors,” followed by ‘* How lovely are the messengers ”’ (from 
* St. Paul’) constituted the anthem. At the conclusion 
of the service, Hiller’s Cantata ““A Song of Victory” 
was given in its entirety, in which, as indeed through- 
out the service, the Cathedral contingent rendered de- 
cidedly valuable assistance. Mr. C. I’. South presided at 
the organ. 

Tue New Shakespeare Society gave a Musical Evening at 
the University College, Gower-street, on the 11th ult., 
under the direction of Mr. J. Greenhill, who wrote a 
pamphlet for the occasion containing biographical 
sketches of, and much valuable information respecting, 
the various composers. The programme was devoted toa 
selection of the vocal music of Shakespeare, which, being 
arranged in chronological order, illustrated in a most in- 
teresting manner the gradual progress of vocal music 
from the Elizabethan era to the present time. Specimens 
were given in their respective periods of madrigals, glees, 
choruses, part-songs and solos, in all twenty-five com- 
posers being represented. The solos were well rendered 
by Misses Jessie Royd, Alice Crang, Helena Rich, Minna 
Adderley; Messrs. Sheard, Tennyson Cole, ‘Thurley 
Beale and J. Greenhill. Signor Dinelli accompanied. 


A Concert in aid of the funds of the Royal College of 
Music was given at the new Examination Schools, Oxford, 
on the rst ult. Two attractive items in the programme 
were Miss Emily Shinner’s violin solos and the perform 
ance of some pianoforte pieces by Madame Helen Hope- 
kirk. Vocal solos were also contributed with much success 
by Miss Wakefield, Mrs. Dyke, the Rev. J. E. Sheppard 
and Mr. Thorndike; and special mention must be made 
of the excellent rendering of a duet for two pianofortes by 
Messrs. Parratt and Taylor. After the Concert a Con- 
versazione took place in the class-rooms, when an inte- 
resting collection of musical instruments, autographs and 
works on the history and theory of music was exhibited. 
His Royal Highness the Prince of Wales was present both 
at the Concert and the Conversazione. 








Tue Sydenham Amateur Choral Society gave a very 
successful Concert, under the direction of Mr. F. A. W. 
Docker, at the Sydenham Lecture Hall, on Tuesday, the 
sth ult., when the following works were performed: 
Gounod’s *‘ De profundis”” and ‘*Ave Maria’’; Mozart’s 
motett ‘Glory, honour, praise and power”; and Spohr’s 
‘*Hymn to St. Cecilia,” with part-songs by Macfarren, 
Pinsuti, Bennett and Gastoldi. The solos were rendered 
| by Misses Randell, Bentley and Tweedie, and Messrs. 
| Calver, J. McD. Joy and the Rev. J. G. Hooton. Herr 





| Bernhardt, in the absence of Herr Jung, played a violin 


solo by F. David in a most finished style, and Mr. Docker 
contributed a pianoforte solo. Miss Pottinger | pianoforte) 
and Mr, G. E. Croager (organ) rendered valuable service 
as accompanists. 


HERR Kocu gave his third annual Pianoforte Recital at 
the Northfield Hall, Highgate, on Thursday evening, the 
17th ult. The programme included Bach’s Fantasia in 
|C minor, Beethoven’s Andante (Op. 35), Mendelssohn's 
Andante con moto and Presto, one of Mendelssohn’s Songs 
without Words, Chopin’s Scherzo in B minor (Op. 20) and 
Polonaise No. 5, Liszt’s Hungarian Rhapsody, No. 12, 
and an original galop, ‘‘ Bucephale.”’ Vocal solos were 
contributed by Mdme. Bonner and Mr. Fulkerson, the 
most notable being ‘“‘ Far greater in his lowly state” 
(Gounod), * Adelaide’ (Beethoven), and “O swallow, 
swallow ” (Moncrief), A very effective rendering of the 
duet ‘‘Una notte a Venezia” elicited a well-deserved 
encore. 


Tuer Senate of the Royal University of Ireland has ap- 
pointed Sir Robert Stewart and Dr. Joseph Smith joint 
Professors of Music in that Institution. Sir Robert Stewart 
has for many years held the corresponding post in the 
| University of Dublin. Dr. Smith, though a much younger 
|man, has already proved himself worthy of the honour 
}now conferred upon him. In 1880 he was awarded the 
| two prizes offered by the London Sunday School Choir for 
| the composition of a part-song and of an anthem, and in 
| the same year he obtained the Welsh Listedfodd Prize of 
| Fifteen Guineas and a Gold Medal for a setting of the 
67th Psalm. He has also held, for the past two 
years, the post of Examiner in Music under the Board of 
Intermediate Education for Ireland. 








Tue members of the Blackheath Society performed 
Smart’s ‘Bride of Dunkerron,” in the Rink Hall, on 
Friday, the 4th ult. Miss Ambler sang the title-rdle 
music most charmingly, and, as Dunkerron, Mr. Ernest 
Caris showed a most sympathetic voice and finished vocali- 
sation. The singing of the choir was admirable through- 
out Smart’s work and in the part-songs. The orchestra 
was led by Mr. Carl Jung. The more successful numbers 
of the second part were Sydenham’s ** Maiden of the Fleur- 
de-Lys,” in which the choir gave a perfect specimen of 
its part-singing; Gounod’s * Jewel Song” (‘* Faust”), 
by Miss Ambler; and the Conductor's Orchestral Gavotte 
in F major. The hall was crowded toexcess. Mr. Edward 
Trotter presided at the piano, and Mr. Stevenson con- 
ducted. 

Tue Dinner in aid of the Choir Benevolent Fund, which 
is announced to take place at Willis’s Rooms on the 21st 
inst., promises to be very successful. The chair will be 
taken bythe Right Hon. G. Cavendish Bentinck, M.P., P.C., 
and the list of patrons includes many of the most 
distinguished musicians and amateurs, besides numerous 
high dignitaries of the Church. The music to be performed 
during the evening will be made specially interesting by 
the rendering of a selection which will include several of 
the finest specimens of madrigal writing. A large pro- 
fessional choir, representing various Cathedrals, her 
Majesty’s Chapels Royal, &c., will give their services on 
the occasion. 


We understand that, for the present, the Service at 
Westminster Abbey every Wednesday afternoon is to be 
sung by men’s voices only. This arrangement, which has 
been in contemplation for some time. has only been pos- 
sible since the addition of six assistant lay vicars, and will 
have the advantage of relieving the choirboys of their 
duties one afternoon a week. 
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On the 8th ult. a Concert was given at Myddelton Hall 
by the Islington Presbyterian Church Choral Society, the 
programme consisting of Sterndale Bennett’s “ Woman of 
Samaria,” Macfarren’s ‘‘ May Day,” and a miscellaneous 
selection. The choruses were very creditably rendered, 
and praise is due to the Conductor, Mr, J. C. Keynes, for 
the careful training the members of the Society have 
evidently received at his hands. The soloists were Miss 
Ellen Atkins, Mrs. Startup, Mr. Dalgety Henderson and 
Mr. W.G. Forington. Mr. Tait, at the harmonium, ac- 
companied most judiciously, and Mr. Fountain Meen ren- 
dered valuable service as pianist, his solos being much 
appreciated and warmly applauded. 


Aw excellent Concert took place at the Victoria Coffee 
Hall, Waterloo Road, on the 3rd ult., by the Royal Victoria 
Choir, when a selection of Irish and Scotch part-songs 
and choruses were given. The band of the Scots Guards 
(under the direction of Mr. J. P. Clarke) played ‘* Remi- 
niscences of Ireland and Scotland,” and Jullien’s “ British 
Army Quadrilles,” assisted by the pipers of the regiment 
under Pipe-Major Barron, and a fife-and-drum band under 
Mr. Davis. The solo vocalists were Miss Annette Bourn, 
Miss T. Goodhew, Miss Melville, Mr. S. Kessell, Mr. 
Sanderson and Mr. R. W. Heney, all of whom sang 
Irish ballads and songs. The accompanist was Miss 
Annie Daymond, and the Conductor Mr. William Sexton. 


Tue second Concert of the Upton Choral Society was 
given on the Ist ult., at the Stratford Town Hall, before a 
crowded audience. This choir obtained the first prize at 
the late Musical Festival held in the vicinity. The pro- 
gramme comprised Mendelssohn’s ‘‘ Hear my prayer,” 
Macfarren’s ‘‘ May Day,” songs and part-songs; the 
soloists being Miss Mary Davies and Mr, A. Kenningham. 
The choir sang with great effect ‘* Now the grass with dew 
is wet”; and a pianoforte duet, played by Messrs. F.C. 
Kitson and G. B. Gilbert, was much appreciated. Mr. J. 
Proudman conducted, and Mr. F. C. Kitson accompanied 
throughout. 


Tue Victoria Glee Club, numbering thirty-five male 
voices, gave a Concert in aid of a Pianoforte Fund, at the 
Horns Assembly Rooms, Kennington Park, on the 8th 
ult., when several glees were sung with excellent effect, 
some being aided by orchestral accompaniments. Handel's 
‘Occasional’? Overture was played by the band at the 
commencement of the Concert. The principal vocalists 
were Miss Matilda Roby, Miss Annette Bourn, Mr. 
Chas. White, Mr. Egbert Roberts, Mr. W. Sexton and 
Mr. R. W. Heney. Pianoforte accompanists Miss Annie 
Daymond, Mr. A. Cox and Mr. J. Halle; Conductor, Mr. 
W. Sexton. 


Tue Misses Larkcom and Myers gave a very successful 
Concert before a large audience on the 23rd ult., at 
19, Harley Street, by kind permission of Mrs. Morell 
Mackenzie. Both ladies pleased greatly in their songs, 
and they were well supported by Miss Carlotta Elliot, 
Miss Margaret Hancock, Miss Adelina Dinelli, Miss 
Randegger, Messrs. Redfern Hollins, Bernard Lane, 
Bridson, Bicknell, Young and Signor Foli. Madame 
Antoinette Sterling was prevented from singing by a severe 
cold, though she appeared in the concert room. In her 
stead a young lady, Miss Kate Drew, sang the Swallows’ 
song from Thomas's ‘‘ Esmeralda.” 


A specraL Musical Service was held in St. John’s Wood 
Presbyterian Church, Marlborough Place, on Wednesday 
evening, April 25, when Mendelssohn’s ‘* Lauda Sion” was 
sung as the Anthem, in addition to well-known hymns. 
The choruses were well rendered by the recently formed 
Choral Society in connection with the church. Mr. F. N. 
Abernethy, F.C.O. (Organist of St. Saviour’s, Southwark), 
played the organ accompaniments in a masterly manner, 
and Mr. F. G. Edwards (Organist of the church) con- 
ducted. 


THE Kyrle Choirs, under the direction of Mr. Malcolm 
, Lawson, gave a performance of “ Elijah” on the 2nd ult., 
in St. Saviour’s Church, Poplar. The principal soloists 
were Miss Agnes Allen, Miss Minna Vivian, Mr. John F. 
Probert and Mr. Ap-Herbert. Mr. LE. H. Turpin presided 
at the organ. 





Mr. JoHN Faux BoarpMan, Organist and Choirmaster 
of St. Saviour’s, Herne Hill Road, gave his first benefit 
Concert at Gresham Hall, Brixton, on Thursday evening, 
the roth ult., before a numerous audience. Under the 
conductorship of the bénéficiare, part-music was very com- 
mendably rendered by members of the voluntary church- 
choir, which was augmented for the occasion. The prin- 
ciple soloists were Miss Ada Tolkien, Miss Annie Ganland, 
Messrs. J. W. Hanson, Henry Pyatt and J. F. Boardman, 
minor parts being supported by Miss Patten and Mr. E. J. 
Corbett. Mr. J. Harrison presided at the pianoforte. 


A Concert was given at the Stratford Town Hall, on 
Thursday, the 3rd ult., under the conductorship of 
Mr. Sidney Vernon. The vocalists were: Miss Clara 
Dowle (Corporation Exhibitioner, Guildhall School of 
Music), Miss Minnie Hyan, Miss James, Miss Foot, Miss 
Bloom, Mr. Walters and Mr. Westlake. Miss Marie 
Schumann (De Keyser Exhibitioner, Guildhall School of 
Music), violin; Miss Emily Fehr (Royal College of Music) 
and Miss Adela Duckham (Corporation Exhibitioner, 
Guildhall School of Music), pianoforte. The Concert was 
highly successful. 

On Tuesday, the 15th ult., at Mr. John Dawson’s, 
Oakleigh New Park Road, Clapham Park, Mr. Charles 
Dowdeswell gave the second of a series of Lectures on 
“ Richard Wagner and his Works.”” The Lecture, which 
was deeply interesting, displayed a complete mastery of 
the subject, and was marked by earnest enthusiasm and 
poetical feeling. ‘“ Lohengrin” and “ Tristan und Isolde” 
were the special subjects of the Lecture, and selections 
from these works were well rendered by Miss Plummer, Miss 
Johnson, Messrs. W. B. Smith and Walter Dowdeswell. 
Mr. W. C. Ward, as accompanist, gave valuable assistance. 


A very successful performance of Farmer’s Oratorio 
‘Christ and His Soldiers’? was given on the gth ult., in 
Wycliffe Chapel, Philpot Street, Commercial Road, under 
the direction of the Choirmaster, Mr. Geo. Merritt. The 
solo vocalists were Mrs. J. Chappell, Miss Howard, Mr. 
Edwin Leslie and Mr. A. S. Lupton. The choruses were 
excellently sung by the Wycliffe Chapel Choir, accom- 
panied by a full band, under the direction of Mr. E. H. 
Brock. Mr. G. E. Hedges ably presided at the organ, and 
Miss M. Bonallack at the pianoforte. 


Tue third Concert of the season of the Cecilian Musical 
Society took place at the Hackney Town Hall, on Tues- 
day, the Sth ult., the proceeds being devoted to the 
Hackney Benevolent Pension Society. The programme 
was miscellaneous, including several part-songs and 
operatic selections. The solo vocalists were Mrs. Fitch, 
Miss Oxenham, Miss Howard, Messrs. MacDonnell, C. 
Jones, Scowen, Baxter, Fearn, Glynn and Haswell. Miss 
L.M. Glynn and Mr. Arthur C. Tattersall also contributed 
pianoforte solos. Signor A. de Baratly was conductor. 


WE understand that the organ at Westminster Abbey is 
at present undergoing entire reconstruction at the hands 
of the eminent builders Messrs. Hill. When completed 
it will contain between fifty and sixty speaking stops, and 
will be fitted with all the modern improvements. It will 
be blown by means cf a gas engine. It is hoped that the 
instrument will be ready for use in the autumn. Two 
cases, of elaborate finish, have been designed by the Abbey 
architect, Mr. Pearson, the organ being divided as hitherto, 
but being placed at a much greater elevation. 


On Whit Sunday afternoon the second part of Gouncd’s 
“Redemption,” and on Trinity Sunday the second and 
third parts of the same work, were given at St. Stephen’s, 
South Kensington. The orchestra consisted of strings, 
harp, two trumpets and tympani, the other parts being 
filled in on the organ. The solos were taken by Mr. Ber- 
nard Lane, Mr. Harper Kearton, Mr. Grime, and Mr. 
Stedman's choirboys. Mr. Thomas Pettit presided at the 


organ and, the whole performance, which was very effec- 
tive, was under the direction of Mr. Stedman. 


On Thursday, the 17th ult., the Oxford Choral Society, 
under the bdton of Mr. C. Harford Lloyd, gave a perform- 
ance of ‘* The Redemption” in the Sheldonian Theatre. 
The principals were Miss Annie Marriott, Miss Cravino, 
Mr. Edward Lloyd and Mr. King. 
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At the Gloucester Musical Festival, which, as we have | 


already stated, will commence on September 4, the fol- 
lowing works will be performed: “ Elijah,” ‘* Redemption,” 
‘“‘ Lobgesang,” “ Messiah,”’ Mass in C (Beethoven), ‘* Wal- 
purgis Night,” and Symphony in G minor (Mozart). In 
addition to the above the following have, we believe, been 
specially composed for the Festival : “ St. Mary Magdalen” 
(Dr. Stainer), ‘‘Sennacherib” (Dr. Arnold), ‘ Elegiac Sym- 
phony” (C. Villiers Stanford), a short Choral Work (Dr. 
Hubert Parry), and an Anthem (C. Harford Lloyd). The 
vocalists engaged are Miss A. Williams, Miss Mary Davies, 
Miss Avigliana, Madame Patey, Miss H. Wilson, Mr. E. 
Lloyd, Mr. Newth, Mr. Il’. King, Mr. Brereton, and Mr. 
Santley. 

A very successful Concert was given by Miss Annie 
Matthews at Brixton Hall, on Thursday evening, the 3rd 
ult., assisted by Madame Adeline Paget, Miss Lizzie 
Evans, Miss Edith Daniel, Miss Marian McKenzie; 
Messrs. Arthur Thompson, Wakefield Reed, Franklin 
Clive, James Budd, and R. Odell. Miss Matthews sang 
with much ability, gaining a cordial reception for each of 
her contributions; and a flute solo was excellently given 
by Mr. Collard. Mr. Turle Lee accompanied. 

THE second annual Concert of the Choir of St. Augus- 
tine’s, Highbury, took place onthe 17th ult. The first part 
consisted of Smart's Cantata, ‘‘ The Bride of Dunkerron,”’ 
the solo parts being sustained by Madame Worrell, 


Mr. A. L. Fryer and Mr. Frank Ward; Miss Boxell at the | 


pianoforte. The second part was miscellaneous, and com- 
prised songs, a duet and pianoforte solo, and organ solos. 
Miss Lomas was an efficient accompanist. Mr. Charles 
Strong conducted. 

Mr. Frank Brapvey, Professor of the Organ, Trinity 


College, London, &c., has been engaged to give Organ | 


Recitals on Mondays and Wednesdays, at the Fisheries 
International Exhibition during the season. Programmes 
of the Recitals are issued in the building, and may be ob- 


tained gratuitously on application to Messrs. Lewis, and | 
Henry Jones and Sons respectively in the Japan and West | 
Gallery sections of the Exhibition, where the organs are | 


situated, 

WE regret to hear that Mr. Frederick Clay has been 
compelled to abandon his intention of finishing his new 
secular Cantata ‘‘Sardanapalus” for the Leeds Musical 
Festival, owing to a variety of adverse circumstances, not 
the least important of which is the illness of Mr. W.G. Wills, 
the librettist. Mr. Clay has offered to take the subject, 
and commence another Cantata de novo; but the Festival 
Committee has declined to accede to this proposition, in 
consequence of the risk it would involve. 

THE Festival of the London Gregorian Choral Associa- 


tion, which was to have been held in St. Paul’s Cathedral | 


on Thursday evening, the roth ult., has, we learn, been 
indefinitely postponed, and it is scarcely probable that it 
will be held at all this year. The morning portion of the 
Festival, consisting of choral celebration of the Holy 
Eucharist, took place in St. Thomas's Church, Regent 
Street, as announced, on the roth ult. 

‘“ ANTIGONE,” with Mendelssohn’s music, is to be per- 
formed in the Tyne Theatre, Newcastle-on-Tyne, on the 
13th and 14th inst., with Mrs. Scott-Siddons in the 
principal character. A great deal of care has been 
bestowed upon the arrangements. New scenery, by a 
local artist, is to be painted, and the whole of the actors, 
including the chorus of sixty performers, will be correctly 
dressed. 


Aw evening Concert, under the direction of Mr. Stedman» 
took place at the Birkbeck Institution, on the 16th ult. 
The artists were Signora Angelina del Santo, Miss Jessie 
Griffin, Miss Damian, Miss J. Russell, Mr. Stedman, Mr. 
Hutchinson and Mr. Stedman's choirboys, M. Buziau 
(violin), Miss Nina Buziau (pianoforte) and Mr. Jeffreys 
(accompanist). The programme was miscellaneous, and 
was much appreciated by the audience. 


Mr. ArtHuR MATTHISON, whose death took place during 
last month, was known both as an author and an actor 
in singing parts. Amongst other works he wrote the libretto 
of Mr. Barnby’s Cantata “ Rebekah.” 


Messrs. HELE AND Co., of Plymouth, have just com- 
pleted a very handsome organ for the saloon at Membland 
Hall, the residence of Mr. E. C. Baring. The instrument, 
| which has been built in a costly manner, is remar kable 
| not only for its excellent tone, but for the disposition of its 
| various parts, and it is claimed that there are few organs 
|in the West of England which can in any way compare 
| with it in these respects. 
| One of Mr. Baillie Hamilton’s new instruments, the 
| ‘* Vocalion,” has recently been erected in the north-west 
| chapel of St. Paul’s Cathedral, and is used for the hymn 
jat the 1-15 p.m. daily service. The tone is somewhat 
| rounder than, but very similar to, that of the harmonium 
| for which it has been substituted. 
| OrGan Recitals have been given at St. John’s, Waterloo 
| Road, by Mr. Henry J. B. Dart, on the rst ult., assisted by 
| Miss Linda Rivers and Mr. Henry Blaikie as vocalists; 
|and by Mr. A. A. Yeatman, Organist of the Parish Church, 
| Finchley, on the 17th ult., on which occasion Mr. Joseph 
| Wilson was the vocalist. The fortnightly series of Recitals 
will be resumed in September. 

A New Organ has been erected in St. Peter’s Church, 
Hoxton Square, by Mr. Speechly. Recitals were given 
on the occasion of the opening thereof by Mr. G. C. 
Martin, Mus. Bac. (Sub-organist of St. Paul’s Cathedral), 
Mr. F. Meen (Organist of Dr. Allon’s Chapel, Islington), 
Mr. E. Webb (Organist of St. Peter’s) and Mr. C. Warwick 
| Jordan, Mus. Bac. (Organist of St. Stephen’s, Lewisham). 
| Tue fourth General Triennial Festival of Choirs in the 
Archdeaconry of Worcester is announced to be held in 
| Worcester Cathedral on the 7th inst. The services will be 
| at 11.30 a.m. and 4.30 p.m., and the sermon in the morning 
i will be preached by the Rev. F. G. Holland, Canon of 
Canterbury. Sixty-four choirs will take part in the Festival, 
numbering about 1,700 voices. 

A Concert was given on Thursday evening, the 24th 
ult., at Brixton Hall, by Mr. J. Stuart Crook, who was 
assisted by Miss José Sherrington, Miss Marian McKenzie, 
| Miss Ellen Marchant and Mdile. P. Brué; Messrs. Egbert 





| Roberts and A. B. Ridley. Recitations were given by Miss 
| Alexes Leighton and Mr. Alfred M. Willis. Mr. J. Elliott 
and Signor Odoardo Barri presided at the pianoforte. 


An excellent performance of Mendelssohn’s “ Lauda 
Sion’’ and Spohr’s ‘ Last Judgment”? was given in the 
Corgregational Church, South Norwood, on the gth ult. 
The solo vocalists were Miss Evelyn Bawtree, Madame 
Jennie Bawtree, Mr. Arthur Wilmot and Mr. Alfred Caink. 
Herr E. Eberwein led the band, and Mr. Josiah Bawtree 
conducted. 

On Ascension Day there was a Special Choral Service 
held at St. Mary Abclurch, Cannon Street, at 7.30 p.m. 
| The choir of the church performed a selection from ‘“ The 
Messiah” and Stainer’s Festival Service in B flat. Mr. 
Albert E. Bishop, the Organist of the church, presided at 
| the organ and the music was under his direction. There 
| was a large congregation. 
| Tue competition for the Visetti Scholarship at the 
Watford School of Music took place at the Public Library, 
'on Thursday, the roth ult. The examiner was Mr. W. 

H. Cummings, and the Scholarship, which entitles the 
holder to one year’s gratuitous instruction in singing, under 
| Mr. Visetti, was awarded to Miss C. S. Grindley. 

Tue Chevalier Guido Papini, the well-known violinist, 
| had the honour of being recently received by his Royal 
| Highness the Duke of Edinburgh in private audience, and 
| presenting a copy of his ‘‘ Method for Violin,” of which 
his Royal Highness has accepted the dedication. 

UnpeEr the direction of Miss Edith Daniel, a Concert in 
aid of the Sunday schools connected with Loughborough 
Park Chapel, was given in the Schoolroom on Tuesday 
evening, the 8th ult. Miss Daniel was assisted by Miss 
Annie Matthews, Miss Alice Seymour and Mr. Joseph 
Hay. 

Mr. A. Ramspen, a Leeds musicseller, has undertaken 
to subscribe £60 per year for five years for the mainten- 
ance of Mr. Barton, of Leeds, who recently secured a 
scholarship at the Royal College of Music. 
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The Dean and Chapter of Salisbury have arranged for a 
Festival, on a large scale, of Diocesan Choirs, to take place 
in the Cathedral a year hence—namely, on May 29, 1884. 
It is said that 4,000 voices or more are expected to take 
part in the Service, and that Dr. Stainer has promised 
to compose an anthem for the occasion. 

A Batioon Garden Party and Promenade Concert by 
the London Conservatoire of Music took place on Satur- 
day, the 5th ult., at Lillie Bridge Grounds, West Brompton, 
when a lengthy programme was successfully executed. The 
Conductors were Mr. F. A. Jewson, Mr. W. W. Meadows 
and Mr. Lansdowne Cottell. 

On Tuesday evening, the rst ult., a good performance of 
“ May Day” (Macfarren) was given by the Bethnal Green 
Choral Society, the soprano solo being effectively sung by 
Madame Clara West. The choruses were also well rendered. 
Accompanist, Mr. W. West; Conductor, Mr. R. A. Slater. 

His Roya, HIGHNESS THE PRINCE or WALES has been 
graciously pleased to accept a copy of ‘“* The Growth and 
Cultivation of the Voice in Singing,” by Madame St. 
Germaine, Professor of Singing at the Crystal Palace 
School of Art and at the Guildhall School of Music. 

Tue Festival of the Army Guild of the Holy Standard 
will take place in St. Paul’s Cathedral, on Tuesday, the 
5th inst., at 7 p.m. The music is undertaken by a portion 
of the choir of the Gregorian Association, which will be 
assisted by a military band. 

Tue Kyrie Choir, under the direction of Mr. Malcolm 
Lawson, gave a performance of “ Elijah’ in St. Barnabas’ 
Church, King Square, on the 3” ult. The soloists were 
Miss Fusselle, Mrs. Oram, Mr. W. E. Glaziers and Mr. 
Albert Orme. Mr. E. H. Turpin presided at the organ. 

Mr. Humpurey J. STARK writes to say that his name 
should have been included in the list of performers upon 
Messrs. Maley, Young and O!dknow’s new organ, noticed 
in our last number, as he gave a Recital upon the instrument 
on April 3. 

Mr. SincLaiR DuNN was, on the 21st ult., presented 
with a purse of sovereigns from the members of the Maryle- 
bone Presbytetian choir, on the occasion of his retiring 
from the Choirmastership of the Church. 

Mr. Gortnc THomas’s Opera “ Esmeralda,” produced | 
by Mr. Carl Rosa at Drury Lane during his recent season, | 
has been accepted by Mr. Julius Hofmann for the Stadt- 
Theater, Cologne, where it will be given next autumn. 

A “Sir Jutius Benepicr Pianoforte Exhibition ” and | 
a “Sims Reeves Vocal Exhibition’ have just been added | 
to the prizes previously established in connection with 
Trinity College, London. 

WE are informed that Mr. C. B. Jefferys has purchased 
the pianoforte business lately carried on by Messrs. Scotcher | 
and Son, of Birmingham, “and that he will continue the 
business in the same premises. 

THE performance of “The Redemption,” which was to | 
have taken place at Ipswich this month, is postponed until | 
the winter. 

THE Organistship of York Minster has been rendered | 
vacant by the retirement of Dr. E. G. Monk, who has held | 
it for upwards of twenty-four years. 

Mr. Freperick A. Jewson has been unanimously 
elected by the trustees, Organist and Director of the | 
Music to the Wesleyan Chapel, Great Queen Street. 

Dr. Huperr Parry is writing music to the “ Birds’ 
of Aristophanes, which is to be produced at Cambridge in 
next October term. 

Tue Organ Recitals at St. John’s, Waterloo Road, will 
be discontinued during the present and following summer 
months. 

Tue whole of the copyrights of Messrs. Ewald and Co., 
of Argyll Street, have been purchased by Mr. C. Jefferys, 
of Berners Street. 

A Srupents’ Concert, the first of the present term, was | 
given at Trinity College, London, on the 15th ult. 

Tue Melbourne Philharmonic Society has announced | 
‘‘The Redemption ” for performance in the autumn. 

Tur next Concert of the Auckland Choral Society (New 
Zealand) will comprise Schumann’s “ Paradise and the Peri.” 


’ 


REVIEWS. 


La Gioconda: An Opera in Four Acts. 
Tobia Gorrio, the music by A. Ponchielli. 
tion by Henry Hersee. | Ricordi]. 

Ir the reader turn to page 395 of THe Musica, TIMES 
for 1880, he will see a notice in some detail of the above 
Opera, @ propos to its first performance at Florence. We 
need not, therefore, set inarray here all the facts connected 
with the work, but the more important may be stated at 
the risk of a ‘vain repetition.” The libretto is an adap- 

tation, by Arrigo Boito—over whose identity the name 
“Tobia Gorrio” throws but a thin veil—from Victor 
Hugo's gloomy though powerful drama “ Angelo.”’ It was 
written some years ago for Ponchielli, who first produced 
the Opera at Milan, April 8, 1876, subsequently making 
important changes in it and scoring a success at Genoa 
in 1879. Since then “*La Gioconda”’ has had a career 
of increasing good fortune, the best measure of which, 
perhaps, is the fact that the directors of the Royal Italian 
Opera, Covent Garden, have included the work in the 
scheme of the present season. Let us see, as far as may be 
from study of a pianoforte score only, in what respects, if 
any, ‘La Gioconda” merits so distinguished a position. 

Against the story of the Opera no charge of wanting 

intensity can be made. It would have pleased Verdi in his 
“ Trovatore’”’ and ‘ Rigoletto” days, so highly is it 
flavoured with crime and passion. Indeed, but for the 
continued popularity of lyric dramas in which the various 
characters are continually driving a coach-and-four through 
the decalogue, we should be inclined to think “La 
Gioconda”’ more than a little too strong for refined and 
cultured tastes. As matters go, we entertain no such 
idea. An operatic public never objects to the accumula- 
| tion ofhorrors upon horrors’ head; the reason being per- 
jhaps not so much that these things are loved for their 
own sake as that they often inspire the composer to do his 
best—witness the ‘* Miserere’”’ in‘ I] Trovatore” and the 
| closing quartet in ‘* Rigoletto.” Whether Ponchielli is 
|capable of such inspiration remains to be seen, but the 
{provocation is here unquestienable. Writing of the 
j libretto the author of the notice above referred to said: 
“* The substance of this tissue of intrigue is that Gioconda 
|the doomed heroine has the misfortune to be loved by a 
| villain whilst she loves a man who in his turn is in love 
with the wife of a unother. Passion, plottingand poison are 
the three principal agents at play in the story which .. . 
}is in truth not very moral but none the less intensely 
Italian.” It must be admitted here that Boito has skil- 
fully striven to afford contrast. He has wreathed the head 
of sin with flowers, and he makes mirth and jollity around the 
| form of death. He never, it is true, conceals the character 
be either by such means, but art demands that even the 
gloomiest oo shall not be all black. The question 
| of course arises whether any good purpose is served by a 
| display of pn e worst passions of humanity, and, were it 
pressed, we should be driven to answer that ‘La 
| Gioconda,” if it conveys any lesson at all, teaches that a 
| blind and. cruel chance presides over the fortunes of men. 
But the matter need not be discussed. We modern 
English are not ancient Greeks and do not require our 
dramatists to sanctify by a lofty end the means they 
employ. 

It would serve little purpose, and take up much space, 
to show in what respects the book of ‘* La Gioconda” 
differs from Hugo's ** Angelo.” The points of variation 
are many; points of agreement being confined to certain 
leading motives and incidents. In fact, Boito’s work may 
be regarded as standing apart from that of the great 
Frenchman, to be judged entirely fer se. So, at any rate, 
we prefer to look upon it. 

The first act, entitled ‘* The Lion’s Mouth,” opens in the 
great court of the Doge’s Palace at Venice, and is preceded 
jby an orchestral introduction (Andante) almost entirely 


The libretto by 
nglish adap- 




















founded upon two themes, one representative of a person, 
the other of athing. We shall meet with these again, and 
may pass them now, simply remarking that they suzgest 
| respectively the good and evil influences of the drama, and 


| are ingeniously combined on this, their first appearance. 
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Otherwise the Introduction has no special significance. 
When the curtain rises we see a motley and animated 
crowd, amongst them a man carrying a guitar, who watches 
the throng. This is Barnaba, spy of the Inquisition, a 
variation on the mysterious Homodci, agent of the Council 
of Ten, so quickly mischievous and so quickly murdered in 
Hugo’s play. The usual chorus is at once sung @ propos 
to sports and pastimes which do not now concern us. 
This number (Allegro risoluto, 6-8) is quite Italian, not 
only in the life and grace of its themes, but in the 
simplicity of their treatment. Ponchielli starts with almost 
ostentatious homage to tonic and dominant. Having had 
their chorus, the people go away to witness a regatta, 
leaving Barnaba alone. That worthy at once expresses 
some highly unpleasant sentiments, such as might become 





a voracious spider on the co: npletion of its web. Here the 
Spy motive comes in—one of those employed in the 
Prelude :-— 

No. 1 








This is Barnaba’s musical shadow, and follows him every- 
where, sometimes going before him, as shadows will. We 
soon gather from his monologue—a mixture of pure and 
quasi-recitative—that he loves Gioconda, who at that 
moment enters leading her blind mother (La Cieca 
neighbouring church. As Barnaba hides himself, the old 
woman (contralto) begins a solo expressive of gratitude to 
the dutiful child who supports her by street-singing while 
she prays before the altars of the saints. Presently 
Barnaba utters apart his sensual admiration of Gioconda’s 
beauty, the maiden following with words of love for her 
afflicted parent. Musically, this trio is interesting and 
important by reason of an effective contrast. The two 
women have gently flowing themes, such as— 
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while the Spy chiefly uses variations upon 
ticular subject :— 





ty, 
50:9 @ Oo 
waa 
=e 
Tas —— 3s er 
» oa thy guard, the nim-ble spy. . 1s watch-ing, 





In this form of musical characterisation the main signifi- | , 
cance of the number lies. Gioconda now takes leave of 
her mother to seek after Enzo, one whom she professes to 
love tenderly and truly. As she goes, leaving La Cieca 
busy with her rosary, Barnaba comes from his h iding-place 
and forces upon her protestations of love. He is treate 
very brusquely—told, in fact, to ‘‘ go to the devil” with 
his guitar. On being seized by the Spy, Gioconda shrieks 
and rushes off, thus alarming her blind mother, who calls 
aloud her name in anxiety, and mingles ** Aves” with the 
revelation by Barnaba of a vengeful design he is not slow to 
execute. The music of this energetic little episode has no 
very distinguishing feature, but is never inappropriate or 
without interest. The crowd now returns, bearing aloft the 
winner of the regatta, whose triumph they celebrate in an 
animated chorus, occasionally chafting the losers, of whom 
one, Zuane, stands apart, much cast down. This number, 
like the opening concerted piece, is purely Italian, want- 
ing even the smallest trace of foreign influence. As the 
victor is borne up the stage, Barnabe persuades Zuane 
that he has lost the prize through a spell cast upon him 
by the witch La Cieca. This is the beginning of aprolonged 
and exciting scene, made so by every available dramatic 
artifice. For example, Barnaba’s poisonous words are 
interrupted now and then by the shouts and laughter of 
the gambling crowd, or by the prayers of the blind woman, 
who still tells her beads near the church, all unconscious 
of mischief brewing. The music, sufficiently expressive in 
itself, is here helped by studied and artful contrast. In 
the next stage, when one and another of the crowd catch 
Barnaba’s words, the composer calls to his aid a more 
formal design, and makes a central thought of the sub- 
joined passage :— 
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Misterioso, 





This, with expansions that need not be quoted, occurs 
again and again—whenever, in fact, a clamour is raised for 
the blood of the alleged sorceress. The choral super- 
Structure soon becomes massive, but never elaborate 
either in its part-writing or dramatic characterisation. 
Ponchielli here, as elsewhere, aims to express with force 
and vigour the predominant feeling; declining to fritter 
away strength upon minor points ‘of variation certain to 
pass unnoticed amid the stress of greater things. The 

tumult is at its height when Enzo appears, dressed as a 
Dalmatian sailor, and accompanied by La Gioconda. He 
at once goes to the help of the old woman, reproaching the 
mob for their folly and cowardice in some fine declamatory 
passages, written for the voice with true Italian skill. The 
people answer in a passage first given out by the basses and 
treated briefly, though somew hatelaborately, in imitation :— 
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The struggle grows fiercer, and Enzo has already called his 
Dalmatian comrades to help, when Alvise, one of the chiefs 
of the Inquisition, descends the Giants’ Staircase, accom- 
panied by his wife, Laura, whois masked. In his presence 
there is silence, till the people are haughtily bidden to explain 
their conduct. They do this readily ' enough, with the cry 
‘She's a sorceress’; and here the composer begins to 
show himself at his best. Charmingly does he mark the 
change from the crowd's fierce passion to the tender 
feeling of Gioconda and Laura for the object of unreason- 
ing hate. One of the best passages in the work is the 
appeal of the street-singer to Alvise on behalf of her 
mot! rer. Pure melody and sweet natural harm ony com- 
bine to make it irresistible. In the end, Alvise is moved 
by the representations of his wife and Giucunda, despite 
the sinister promptings of Barnaba. He orders the release 
of the harmless old woman, who at once expresses her 
gratitude in an air marked by great, though simple, beauty. 
Here is the first p eve 3c i— 
No. 6. 
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La Cieca further expresses her gratitude for Laura's 
intercession by presenting the Inquisitor’s wife with her 
rosary. As she does so, the second of the two themes in 
the prelude reappears. Here it is, without the harmonies, 
which are of the most obvious character :— 
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The presentation of the rosary, with its accompanying 
theme, should not be passed as an ordinary incident. Like 
the crucifix in Hugo’s ‘‘Angelo,” the string of beads plays 
a most important part, at a critical moment, later on. 
After the blind woman’s solo, the scene quickly closes, but 
not before Enzo, returning with his Dalmatian sailors, has 
been recognised by Laura as the proscribed Prince of 
Santafior, once betrothed to her and still beloved. Enzo, 
on his part, has not seen Laura’s face. He has, however, 
been strangely moved by her voice, and stands musing 
when all have entered the church save Barnaba. The Spy 
approaches the disguised Prince, and at once a new scene 
begins. 

Barnaba does not beat about the bush, but makes Enzo 
know not only that his disguise is penetrated, but that his 
still existing love for Laura remains no secret. Further- 
more, he holds out the prospect of a secret interview with 
the Inquisitor’s wife. Enzo responds with rapture, and 
the whole scene makes up a powerful musical number. 
The first part of the duet is mostly declamatory, but there 
are excellent passages of cantilena, in true Italian fashion ; 
these giving a vocal charm which more than makes amends 
for any irregularity of form. At the close, the two men 
separate, each hating the other, but each, for his own 
purposes, desiring the interview between Enzo and Laura, 
soon to take place on board the Dalmatian ship. No 
sooner has Enzo gone than Barnaba causes a letter to be 
written to the Inquisitor, informing him of the arrangement 
just made. To this, happily, there is a witness in the 
person of La Gioconda, who, as Baruaba dictates to the 
public letter-writer, learns that her Enzo loves another. 
The girl rushes in despair into the church, leaving Barnaba 
to moralise at some length and quite superfluously upon 
Venice as a whited sepulchre; to which he contributes 
no little in the way of ‘‘dead men’s bones and corruption.” 
Dramatically, this solo is a mistake. Nobody wishes for 
moral or philosophical reflections from such a double- 
dyed scoundrel as the Spy, and it is hard to endure them 
with patience—the more because the music setto them has 
no particular merit. When they end, the finale to the act 
begins. The finale is short, and arranged with a view to the 
conventional effects of old-fashioned opera, rather than in 
obedience to demands from the drama itself. A crowd of 
Carnival revellers fill the stage and, after a short chorus, 
dance the Furlana. Then an organ is heard from within 
the church, where also the ‘‘Angelus”’ is sung, while the 
people kneel. All this was long ago worn threadbare, 
but we accept it here because Gioconda, leading her blind 
mother, passes through the worshipping throng singing, as 
the ** Angelus”’ goes on, a passionate strain of sorrow and 
despair. The music is in Ponchielli’s happiest vein. No 


more inspiriting theme than that of the Furlana could 
dancers desire, while the sacred piece is solidly written, 
combining rich and varied harmony with dignified melody. 
Against this, the intense emotion of Gioconda’s solo stands 
Here is its most distinctive passage :— 
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At the close of the first act we see clearly that those who 
claim Ponchielli as a ‘‘reformer”’ do so on very slight 
grounds. He pays ordinary attention to dramatic require- 
ments—no more ; he is but moderately free in his harmonic 
method, and in all other respects is essentially an Italian 
composer, with the national love of melody as the domi 
nating principle in music, and the national fondness for 


Act IL., entitled “* The Rosary,” opens on the shore of an 
island in one of the lagoons. Enzo’s vessel is seen close 
in to land; it is night, and the sailors are lounging about, 
each, for some inscrutable nautical reason, armed with a 
speaking trumpet, through which he presently sings. A 
sea-chorus (‘* Marinesca”’) at once begins, the sailors on 
deck shouting ‘ Look well to the rudder,” also demanding 
‘“* Where are the rowers ?’’ The rowers answer from down 
in the hold “ Here are we . . where angry winds in fury 
howling shriek while rending sails to tatters.” Then the 
midshipmen and boys up aloft cry “ La, Ja, la, we are the 
squirrels of the sea,” &c., &c. All this, of course, is sheer 
nonsense, but the composer has written to it some pretty 
fantastic music of the Boito pattern, and having more 
merit than that usually sung by operatic sailors. The 
effect of the boys’ voices rapidly chattering in two and three 
parts, like the little angels of ** Mefistofele,’’ must be very 
good. Presently we hear Barnaba behind, trolling forth a 
barcarole, and serious interest begins. The Spy has come 


with Isépo, the letter-writer, to take stock of Enzo’s ship, 
and as he sings the unsuspecting crew chant in chorus to 
his ditty, which, by the way, is quite of a formal, not to 
say conventional, pattern :— 
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waves to her prove faith- ful, 
At the close of the Barcarole, Enzo appears on deck, and 
issues orders to make ready for sea. Hereupon, of course, 
we have the ‘“ Marinesca” all over again. Equally, of 
course, When Enzo has dismissed his men to their berths, 
and paces the deck alone, he sings a Romance, expressive 
of his love for Laura. This number, one of the most 
beautiful in the work, is in strict form, with two verses and 
acoda. Its melody is instinct with feeling, and the ac- 
companiment richly varied and coloured, without ever 
Setting itself up as a rival to the vocal theme. This 
romance, in fact, affords another proof that if the set 
song is to be abolished in opera, nothing higher than blind 
prejudice or unreasoning love of change will stir a finger 
to bring the result about. A boat now draws near the ship 
and Laura soon steps on deck, escorted by Barnaba, who 
cynically wishes the lovers good luck and departs, at- 
tended by his characteristic theme. Laura expresses a 
vague dread of the man, but Enzo, reassuring her, begins 
an extended duet of the most vehement Italian character, 
and as familiar in style and treatment as haters of novelty 
can desire. The composer, however, shows more regard 
for his text than for the ordinary laws of climax, and the 
duet ends very quietly with a tender Andante, as the 
lovers dwell on the happiness in store for them. Here 
another transparent operatic device comes in. Left alone 
on the deck for awhile, Laura sees a lamp burning: 
*Thatlight! Ah, ’tisa Madonna!’ whereupon, of course, 
she sings a prayer—a very simple, melodious and expres- 
sive strain. She has need to pray, for jealous Gioconda, 
having come stealthily on board, is watching her. A duet 
for the women ensues, and once more in opera we find two 
of the gentler sex quarrelling for the love of aman. The 
duet is vigorously written, as, indeed, it should be since 
the ladies exchange compliments like ‘ blasphemer” and 
“liar.” It is not wanting in relief, however, nor in such 
musical interest as is necessary to give it value and import- 
ance. Well sung, the number cannot fail to make its 
mark. At its close, Gioconda is about to poniard her rival, 
when a boat is seen approaching with Alvise and Barnaba 
on board. On this she holds her hand, leaving the husband 
to do vengeance; while Laura lifts the Rosary, given her 
by La Cieca, in prayer to the Virgin. Seeing it, La 
Gioconda turns from enemy to friend; hurries the peccant 
wife into her own boat, and watches her safely away 
before the Inquisitor and the Spy approach. The musical 
effect.of this rapid episode is not obtrusive, nearly every- 
thing being left to recitative and action. Finding the bird 
flown, the husband goes in pursuit, and now the act nears 
a sensational end. There is astormy scene between Enzo 








simplicity combined with breadth of effect. 


and Gioconda, full of mutual reproach; and the Venetian 
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galleys are seen preparing to capture the Dalmatian ship ; 
to which Enzo, refusing to fly, presently sets fire; the 
curtain descending upon a spectacle of surpassing excite- 
ment. In writing music to this Finale, Ponchielli harcly 
rose to the occasion. We observe unflagging energy, and 
a good deal of noise and bustle, but higher qualities are 
less apparent. Nevertheless, the effect in representation 
may be sufficient. 

The third act, called ‘* The House of Gold,” is laid inthe 
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building so designated. ‘The time is night, the place a 
dimly lighted room, and the person present the Inquisitor, 
who expresses a stern resolve that his wife shall die by 
poison, while the revelry of a féfe goes on under the same 
roof. Alvise’s soliloquy is a long one, and not, we fear, of 
proportionate musical value, if, indeed, Ponchielli has not 
quite missed a fine opportunity. ‘The number, as it lies 
before us, seems to embody no more than a superficial and 
inadequate expression. Laura enters at its close, the 
situation now reminding us of a famous scene in Verdi’s 
“Un Ballo in Maschera.”’ A long and dramatically painful 
duet follows. Here, too, we must speak in doubtful tones 
regarding the music. A finer situation no composer could 
desire, but Ponchielli has treated it in a manner which we 
h the well-known Italian weakness. 
There are plenty of well-balanced phrases, but the senti- | 
ment is skin-deep. ‘The dramatic situation soon becomes | 
more intense. Alvi ging his wife to the door of an} 
adjoining chambe her a funeral bier, while at the 
same moment a g y th choral accompaniment, is 
heard in the distance, sung by the Inquisitor’s approaching 
guests. It comes nearer and nearer, mingling more and 
more powerfully with the stern to of the igeful | 
husband as he bids his wife drink of t up and 
leaves her to be her own executioner. The lively strain is | 
still more prominent when Givconda enters bearing a 
sleeping-draught, which she substitutes for the death- 
ira to take it. Nearer still comes the 

iin appears, sees the empty flask o 

1s to look at the supy 

n prepares to welcome his 
guests. In all this the mu an is greatly helped by the | 
ingenuity of the librettist, who has provided so tragic an 
incident, associated with so glaring a contrast, that the 
worst music could 4 e eflect but little. But Pon- 
chielli’s music is not the worst. True, that connected 
with the ous business dcoes not impress, rather 
strengthe r our doubt whether Ponchielli is equal to a 

great st upon the highest qualities of a dr i 

musician. Per contra, the Revellers’ Song is as 

lively, and attractive as need be. When Alvise has retired 
from the execution chamber, Giuconda comes out of 
hiding, and, in a short but passionate solo, declares that 
she has only stifled the voice of her love foz the sake of 
the blind mother whom Laura befriended. This is accom- 
panied in the orchestra by the theme of her despairing 
song as she emerged from the church at the end 
of Act. I. The Rosary motive brings the situation to 
an end. Next comes the féfe scene, held in a room 
adjoining the funeral chamber. Upon this we need not 
dwell. Alvise receives his guests with well-turned com- 
pliments, they appropriately respond, and then a series 
of dances begins, representative of various Hours. The 
music is, for the most part, bright and charming enough 
to show that the power to compose dance themes has 
not departed from the land of the Tarantella. The festivity 
is at its height when Barnaba enters dragging La Ciceca, 
whom he has found in the ‘* forbidden chambers,” intent 
upon some malice, according to him, but praying for one 
just dead, according to her. At that moment the passing- 
bell tolls, and Enzo, who has entered unperceived, learns 
from the Spy that Laura has met her fate. Immediately 
his love flames forth. Before all the guests he avows his 
identity and his passion. The guests turn against him, 
of course ; Alvise threatens him with vengeance, and the 
entire situation leads up to an ensemble as elaborate in its | 
way as that which follows the appearance of Edgardo at | 
Lucia’s wedding. Ponchielli has here a great variety of | 
emotions to express, but he is faithful to Italian traditions, | 
and avoids weakening complications. He goes with the | 
majority, never attempting to obscure the prominence | 
due to a prevailing sentiment of anger against the auda- | 


| here it was neces 
| with the Spy, who presently enters as she prays to the 


cious lover, No donht this, the most imposing piece in 
the entire Opera, “oines out well. In design it is clear 
and in expression powertui, aithough the so-called 
‘“symphonic”’ element may be entirely wanting. The act 
ends as Enzo, hearing Alvise declare that he has taken 
Laura’s life, makes a vain attempt to enforce the 
lex talionis upon that stern husband. 

“The Orfano Canal” is the name by which we are to 
know the fourth and last act. On rising, the curtain re- 
veals the vestibule of a ruined palace, where Gioconda has 
her home. The maiden herself is there, gloomily thought- 
ful ; by her side are a lighted lantern, a flask of poison anda 
dagger, while the orchestra makes heard the theme of her 
despair-song in Act I. Presently two street-singers enter, 
bearing the sleeping Laura, whom they place on the bed, 
and then depart. Left again alone, save for her un- 
conscious rival, Givconda contemplates the instruments 
of death before her. She has formed a desperate resolve 
consequent upon a deed of self-sacrifice nobly performed 
curing the Finale of the previous act, when, seeing Enzo’s 
danger, she promised Barnaba to become his provided he 
secured the young man’s safety. La Gioconda will keep 








to the letter of her agreement. Buarnaba may have her 


body, but it shall be without life—this is the sentiment she 
now expresses in a soliloquy written with real power and 
depth of feeling. Here the composer had a hard task, for 
his heroine has to struggle much against the promptings 
of her own passion. She is tempted to take Laura's life 
rather than her own, but resists and finally conquers at 
the cost of absolute despair. With these changeful and 
conflicting emotions Ponchielli deals in a satisfactory 
manner. Enzo now appears, Barnaba having fulfilled his 
share of the treaty. He, too, is in despair, thinking Laura 
dead, and another strongly passionate scene takes place ; 












| Enzo will not believe that Laura still lives, but treats 


Gioconda’s assurance of the fact as part of her deadly 
machinations. Finally, he is about to stab the girl when 
the awakened Laura’s voice calls his name and the revul- 





; sion becomes complete as the restored woman recognises 


in Givconda her saviour from death. At that moment the 
gay revellers’ song once more comes up from the canal, 
sung by boatmen waiting to convey the lovers to a place 
of safety. The parting of Laura and Enzo with Gioconda 
is one of the most pathetic and, musically speaking, 
beautiful scenes in the Opera, the farewell trio being in 
the highest measure worthy of a master, all the more 
because effect is gained without sacrificing the purely 
vocal character of the music. The last scene now 
comes. In * Angelo” ’ killed by the 
man she loves a moment before Laura awakes, but 
ary to preserve her for the meeting 








Gioconda is rea 








Virgin for strength to fly. Baruaba intercepts her at the 
door and demands his reward. There is a moment of 
intense despair, but the girl quickly recovers. Her resolve 
is made, and, half hysterically, she begins to adorn herself 
for the man who claims her. The duet sung while this 
goes on is painful almost to ghastliness, the forced gaiety 
of the woman contrasting with the sensual rapture of the 
man, while over ail hangs, perceptible to us, the shadow 
of instant death. At last Gioconda is ready for the 
sacrifice. and at that moment she stabs herself to the 
heart. Barnaba utters a wild cry, then, ever malignant, 
shouts in the ear of the corpse, ‘* Last night thy mother 
offended me: I have strangled her,” rushes out ina fury, 
and the curtain falls. if 
We need add little to what has been said, and fora 
precise estimate of the value of “La Gioconda”’ must 
await its representation. But some facts are evident 
already. The drama, for all the points of light in it, is 
gloomy and decidedly unpleasant. At the same time, it is 
powerful and holds us as the terrible story of the Ancient 
Mariner held the Wedding Guest. It shocks, but does 
not repel. On its part the music is often beautiful, and at 
other times strong, but, under certain circumstances, ap- 
parently inadequate. Always, however, it is melodious 
and vocal, while the musical structure is never unduly 
complicated by devices which strive to give to it a multi- 
tude of arbitrary significances. On the whole, we hope 
much for ‘* La Gioconda”’ as a permanent addition to 


genuine Italian op 
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The Morning and Evening Service, together with the 
Office for the Holy Communion. Set to Music in the Key 
of G. By J. Baptiste Calkin. [Novello, Ewer and Co.| 

Tuer publication of a new service by Mr. Calkin is an 
event of some moment to Church musicians, especially as 
the one under notice is of the important kind which used 
to be dignified by the name of ‘Cathedral Service.” 
Times are changed, however, and works of this sort are 
frequently heard, remarkably well performed, in ordinary 
churches. Mr. Calkin’s Service in B flat has been very 
successful, and is known to every one interested in this 
branch of musical composition. In style, the points of 
similarity between this new service and its popular prede- 
cessor are not very numerous, but one which strikes us 
most is the feeling of ** go” or onward motion which 
characterises all this composer’s service music. This is 
occasioned partly by the fact that there is little or no repe- 
tition of words, and also by the almost entire absence of 
cadences of the ‘ final close”’ nature. No doubt this is a 
merit of much importance, for it is the trial which this 
form of composition suffers most from. The words of 
the Te Deum, for instance, are so varied in sentiment, and 
the transitions are so rapid, that to fit these fleeting 
phases to suitable music, without frequent repetition of 
the text, is a task ofno mean order. This Mr. Calkin has 
most successfully accomplished. The Service in B flat 
and this one in G may be said to be important landmarks 
in the history of Church music. No doubt the earlier 
work fully represented the advanced ideas of the 
time at which it was written, and the present one 
must certainly be accepted as_ illustrating, in a 
very decided manner, the advanced notions of the 
present day. The chief feature lies in the elaboration 
and general orchestral character of the organ accom- 
paniment, which throughout is interesting and not very 
difficult. The reason for this development need not now 
be discussed, but foremost amongst the causes is the im- 
provement in capabilities both of organs and organists. 
Mr. Calkin’s ideas are always beautiful, though at times 
they strike us as being rather secular in character. For 
instance, in the Te Deum and Benedictus (which are 
written in very quick 3-4 time), at the words ‘* The glorious 
company of the Apostles’ and ‘* That we, being delivered 
out of the hands of our enemies,” phrases occur of un- 
doubted beauty, but of secular tendency. In the Credo, at 
the words ‘“* Who for us men,” we have a short passage 
singularly charming and appropriate. We would gladly 
notice the other numbers of the Communion Service had 
we space at our disposal. We see in a foot-note that the 
music for the Magnificat and Nunc dimittis was composed 
for a festival at St. Paul’s Cathedral, and that the accom- 
paniments are scored for an orchestra. These Canticles, 
as they are here set, are, we should say, admirably suited 
to such a purpose. We heartily congratulate Mr. Calkin, 
and we trust that we may have a Cantata or orchestral 
work from his pen before very long. 








FOREIGN NOTES. 

Tue twentieth Annual Meeting of the German Ton- 
kiinstler took place at Leipzig, on the 3rd, 4th, 5th and 6th 
ult. These meetings have always been of more than usual 
interest from the fact of a great number of works by living 
composers being heard for the first time on these occasions. 
The feature in the programmes has always been the promi- 
nent place given tocompositions of the so-called new German 
school, but it is now a curious fact that in a great many 
cases this school is represented, not by Germans, but by 
Slavish (and particularly Russian) composers, and some- 
times by Norwegians, Dutchmen and even Frenchmen. But, 
apart from these considerations, these meetings are of the 
utmost importance to the young German composer as well 
as to aspiring foreigners. The opening Concert was given 
by the celebrated Riedel Gesangverein in honour of the 
meeting, and consisted of a work by Giovanni Gabrieli, 
** Sonata pian e forte,” Heinrich Schitz’s Oratorio ‘‘ The 
Seven Last Words,” several organ pieces, and, as the 
principal item in the programme, a Requiem for solo, 
quartet, chorus and orchestra, by Felix Draeseke, which 
proved to be a highly interesting composition, and achieved 
a marked success. A few hours after this Concert, which 








took place at St. Thomas’s Church, the first chamber- 
music performance of the Festival began at the Gewand- 
haus. The most noteworthy works given were a Suite for 
two violins, viola and violoncello, in D minor, by Eduard 
de Hartog, anda Pianoforte Quintet in A, by Friedrich Kiel. 
The pianist, Herr Reisenauer,played Transcriptions by Liszt, 
and fourteen vocal solos formed the remainder of the pro- 
gramme. The third Concert, on the following morning, 
brought another programme ofchamber-music, the particular 
features of which were a String Quartet by Rimsky Kor- 
sakoff, Theme and Variations for two pianos by Heinrich 
von Herzogenberg, String Quartet in G minor by Volkmann, 
and three vocal quartets with pianoforte duet by Hans 
Huber. The same evening the first grand Orchestral 
Concert took place, the most interesting novelty being 
A. Borodin’s Symphony in E flat; this was followed by 
Brahms’s Violin Concerto, played by Herr A. Brodsky, 
two choruses for male voices by Peter Cornelius and 
Liszt’s E flat Pianoforte Concerto, played by our country- 
man Eugene D’Albert. This talented artist created un- 
bounded enthusiasm by his excellent performance of this 
most difficult Concerto, and was compelled to play one of 
Rubinstein’s Etudes as an encore. The second part 
of the Concert was devoted to the memory of Richard 
Wagner, and consisted of his Eine Faust Overture, an 
Epilogue by Adolf Stern, and Prelude and Finale to 
the first act of “ Parsifal.” After this exceptionally in- 
teresting Concert, it was difficult to bestow sufficient at- 
tention on the organ performance, which took place next 
morning at St. Nicholas’s Church. The church was, how- 
ever, well filled, and the programme was very interest- 
ing, although it did not contain any striking novelty. 
The last Concert of the Festival took place at the Leipzig 
Crystal Palace, and proved a worthy finish to these in- 
teresting proceedings, ‘The first number was a brilliantly 
orchestrated March from the unpublished Opera ‘“ King 
Hiarne,”’ by Ingeborg von Bronsart. This was followed by 
several solos for violoncello, &c. The next important 
items were Eine Faust Fantasia for orchestra, by Mihalo- 
vich, and Brahms’s new Cantata ‘‘Gesang der Parzen.” 
The second part of the programme contained Liszt’s 
grandiose Symphonic Poem, with chorus, ‘“* Prometheus 
Unbound,” several vocal and instrumental solos, and 
Wagner’s Kaisermarsch with chorus. This latter pro- 
duced such an effect that at the final Hymn to the 
Emperor the whole audience rose and applauded with an 
enthusiasm seldom witnessed. 

The sixtieth annual Festival of the Lower Rhine took 
place at Cologne on the 13th, 14th and 15th ult., under the 
conductorship of the veteran Dr. Ferdinand von Hiller. 
The official programme published for the occa-ion con- 
tains an interesting summary of the history of these 
celebrated Festivals. They were begun at Dusseldorf 
in the year 1818 and have been given annually (with 
very few exceptions) at that town and at Elberfeld, 
Aachen and Cologne. Amongst the Conductors we find 
the famous names of Ries, Mendelssohn, Spohr, Kreutzer, 
Rietz, Schumann, Liszt, Otto Goldschmidt, Rubinstein, 
Joachim, Hiller and many others, while the soloists 
who have interpreted the works produced have been 
selected from the most celebrated artists. The list of 
works performed contains almost every important compo- 
sition from Bach’s B minor Mass to those of the most 
modern writers. The programme of this year’s lestival, 
and the artists engaged, fully sustained the reputation of 
these gatherings. On the first day Beethoven's ‘* Eroica”’ 
Symphony and Haydn’s ‘‘ Creation” were given. The 
second day proved to be the most interesting, comprising 
as it did Bach’s Cantata ‘‘God’s time is the best,”’ 
Handel’s Concerto Grosso for the orchestra, Mendelssohn's 
114th Psalm, Hiller’s Cantata ‘‘ Richard Coeur de Lion,” 
the second Pianoforte Concerto of Brahms (played by 
himself), Bruch’s ‘* Fair Ellen,” and Beethoven's Overture 
to ‘* Leonora.” The programme for the third day con- 
sisted chiefly of solo pieces but contained also Brahms’s 
second Symphony in D (conducted by himself), Wagner’s 
Eine Faust Overture and the Overture to ‘‘ Manfred,” 
by Schumann. M. Wilhelmj, who was announced to play 
several violin solos, did not appear, but in his stead Fraulein 
Soldat, of Berlin, performed Mendelssohn’s Violin Concerto 
and Hungarian dances by Brahms. 
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In a long report on musical events 
Leipzig Musikalisches Centralblatt says: ‘It will 
astonish our readers to hear that the musically sterile 
England has produced two new Operas by native com- 
posers in less than ten days. ‘Esmeralda’ by Griffin (') 
Thomas, as well as Mackenzie’s great work ‘ Colomba,’ have | 
both been received with enthusiasm, the former by the 
singers and those theatre-goers who usually frequent the 
Italian Opera, the latter by musicians in general and 
the better educated classes of society. ‘With this defi- 
nition we have already indicated the peculiarities of both 
composers. While Thomas studied at Paris and takes 
his inspirations from Gounod, Mackenzie is a disciple of | 
the new German school and might be ranked between | 
Brahms and Raff, if such classification were allowed. 
The libretto of ‘ Colomba’ is founded on the well-known 
novel by Prosper Merimée. The noble tale 
dramatised with rare ability by the Times critic, Dr. 
Francis Hueffer, and the usual complaints about un- 
satisfactory librettos which hinder t 
than assist him in unfolding the wings cf genius are 
here out of p lace. Asin Mackenzie a new talent has ap- 
peared on the destitute field of English opera, in the same 
way the author of the libretto deserves gre 
talent and knowledge of stage effect shown in constructing 
a powerful drama from a simple novel. ‘ Colomba’ will 
surely find a home on the German stage, because, although 
composed to English words, it proves in every bar the 
compeser’s admiration for the great the 
‘ Fatherland,’ as Germany is usually called in England.” 

Anton Rubinstein, on being asked by Herr B. Senff 
the publisher of the Siguale, to edit a new edition of the 
classical works of Beethoven, Mozart, &c., has written a 
most interesting letter in reply. After acknowledging the 
good intentions of many an editor and publisher, who have 
given to the world most carefully prepared and splendidly 
executed editions of the musical cl: 
it is impossible for one man to revise and for one publisher 
to bring out an edition which would be accepted as the 
standard edition for the future. He proposes, instead, that 
all the principal publishers should join in inviting all 
competent musicians to an annual meeting, at which 
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and to be wanting in 
original melodies; the libretto, also, is not nearly so 
interesting as that of ‘‘Carmen.” 

Herr Hans Richter has been unanimously elected con- 
ductor of the Philharmonic Concerts in Vienna and has 
| accept ed the post. 

M. Peter Benoit, one of the foremost Belgian cor mposers, 
has written an Oratorio, “ Lucifer,” which was performed 
in Paris, at the Trocadéro, on the 7th ult., by a large body 
of executants, and created unt :sual interest in the French 
| capital. Although ‘* Lucifer” has been pronounced by a 
numerous and influential party in Belgium to be the 
starting point of a new national musical art, and Benoit 
was hailed by his compatriots asa sort of Flemish Wagner, 


| it contains no novel features, nor does Benoit strike out 


has been | 


the composer rather 
| The third part, port traying the rebellion of the evil 


eat praise for the | 


any new path. ‘Lucifer’ consists of three parts. The 
first part opens with *. chorus descriptive of chaos, 
followed by a dramatic and effective movement and by the 
evocation of the three claments—enrth, water and fire. 
The second p art is very short, and consists only of an 
air for bass, an air for tenor and a duet for female voices. 
spirit 
is the most remarkable portion of the 
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heaven, 
Abandoned by 


|up to assist him, Lucifer is driven back by the celestial 


| only 
| effect several anion by Liszt and C 


ssics, he maintains that } 


doubtful questions might be discussed and decided by the | 


opinion of the majority. By these means he thinks that 
a standard edition of classical works could be prepared, | 
which would be an authority = a help equally to the 
poorest country teacher and the Professor of a Conser- | 
vatoire. 

The well-known German dramatist, Willbrandt, has 
written a new drama, with incidental music and choruses, 
entitled ‘*Das Marchan vom Untersberg.” For the 
overture and choruses, Schubert’s celebrated music to 
‘* Rosamunde”’ is to be used, while all the other incidental 
music has been arranged from metifs from the same 
composer’s works. 

An Opera by H. Hugo Pierson, which was performed in 

1872 in Ha :mburg under the title of ** Colomba,” has been 
given lately at Dessau (havi ing been renamed “ Fenice”’),with 
such marked success that it has been accepted for the 
Court Theatre at Dresden. 

Marburg, one of the smallest University towns of 
Germany, has lately had the honour of a visit from Franz 
Liszt. Ata festival given to celebrate the sixth centenary 
of the Church of St. Elizabeth in that town his Oratorio 
‘* The Legend of the Holy Elizabeth ” was performed and 
most enthusiastically received. 

Herr Bilse, the famous conductor of Berlin, has com- 
menced an artistic tour through Germany with his entire 
orchestra. From the 1st of July till the middle of August 
he is engaged for the Exhibition at Amsterdam. 

The Société des Compositeurs de Musique, Paris, has 
conferred an honorary diploma of membership on Herr 
Rheinberger, in recognition of his dramatic legend ** Chris- 
tophorus.” 

‘* La Jolie Fille de Perth,” a youthful work by the late 
Georges Bizet, was performed at Vienna on the 5th ult. 
Neither at Paris in 1867 nor shortly afterwards at Weimar 
did this work meet with any great success, and for the 
latest revival no more than a succés d'estime can be claimed. 
Although the score shows many traces of Bizet’s refined 
hand, particularly in the instrumentation, the music is 








forces and hides 


himself in hell, trying to draw the 
mortals with him in his fall, but man frees himself 
and ascends to heaven. The Oratorio Proved remarkably 
successful, the Hall being occupied by a very large 
audience. 

Madame Marcella Sembrich, the well known /rima 
donna of Covent Garden, made a short stay in Paris on 
her way to London, and appeared for the first time in that 
capital at an evening m ncert. She introduced herself not 
as a vocalist but also as a pianist, playing with much 
Chopin 

At a Concert recently given by M. Pasdeloup at the 
Eden Theatre in Paris, a performance of Beethoven's 
celebrated Kreutzer Sonata was given, M. Théodore Ritter 
being the pianist and all the first violins of the orchestra 
playing the violin part. We cannot imagine a more 
shocking misrepresentation of one of the greatest works 
of the great master. Poor Beethoven! 

M. Alexandre Guilmant’s Organ Recitals with Orchestra 
continue to attract crowds to the Trocadéro in Paris. 
The programmes of the third and fourth Concerts con- 

tained, amongst numerous examples by ancient and modern 
composers, Handel’s Largo, for organ, orchestra and 
six harps, and Gounod’s Wedding March, for organ and 
three trombones. 

The last of a series of Concerts of Chamber-music for 
wind instruments which have been given in Paris took 
place on April 26. I’. Lachner’s Octet, Schubert's Varia- 
tions for flute and piano, and Mozart's Serenade in B flat 
were in the programme. Gounod was present on the 
occasion and complimented the members on their success. 

M. Délibes’s new opera ‘* Lakmé”’ is stated to be an 
almost unprecedented success in a pecuniary sense. At 
the fifth performance of the work, at which tout le grand 
Paris was present, the receipts reached the considerable 
figure of 9,638 francs. 

After many delays, Félicien David's “‘ La Perle du Brésil” 
has been produced in Paris, and the papers are full of 
praise for the beauties of the score—its wealth of graceful 
melody and its rich instrumentation. 

M. Julien Tiersot has been appointed sub-librarian of the 
Paris Conservatoire in lieu of M. Octave Foucque, whose 
death we recently announced. 

The whole of the rare collection of instruments left by 
the late violinist Henri Vieuxtemps has passed into the 
hands of the Duke of Campo Selice, an excellent amateur, 
who already has in his possession, amongst other fine 
instruments by the most celebrated makers, an entire 
string-quartet (two violins, viola and violoncello) made by 
the king of violin-makers, Stradivarius. 

Herr Jules de Swert, the esteemed violoncello virtuoso 
and composer, will shortly publish his second grand Opera, 
entitled ‘* Die Grafen von Hammerstein.” 

A Festival on a large scale will be held at Copenhagen, 
during next August, at which the works performed will be 
chiefly by northern composers, special prominence being 
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given to those of the Danish school. Gade has com- 
posed a Cantata entitled ‘‘ Eine Sundfahrt”’ especially for 


this occasion. 


Herr Angelo Neumann obtained a decided success with 


his performances of Wagner’s Nibelungen Ring at Venice. 
‘‘ Gotterdammerung’”’ seemed to be appreciated above all 
the other parts, and was received with great enthu- 
siasm. From Venice Herr Neumann will take his 
travelling Richard Wagner Theatre to Bologna, Rome and 
Milan. 

Heinrich Wohlfahrt, the composer, whose pianoforte 
method has acquired a world-wide fame and is well known 
in England by Mr. Arthur O'’Leary’s translation, died at 
Leipzig, on the 7th ult., at the age of eighty-six. 

Another composer, Herr E. D. Wagner, who was the 
author of numerous instruction-books for the pianoforte, 
died a few days before in Berlin. 

W. Teschner, one of the best professors of singing in 
Germany and author of several favourite exercises for 
the voice, died at Dresden, on the 7th ult., aged eighty- 
three. 

We have alsoto record the death in Paris, at the age of 
eighty-three, of M. Louis Viardot, husband of the celebrated 
singer Mdme. Viardot Garcia. M. Viardot, besides being 
widely known in literary circles, was also for a time manager 
of the Théatre Italien in Paris. Amongst his more im- 
portant works are translations of ‘* Don Quixote,” for 
Gustave Doré’s illustrated edition, and of Turgenjeff's 
Russian novels. 





CORRESPONDENCE. 


RESTRICTIONS ON MUSIC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—At a recent entertainment in Aylesbury, a young 
lady sang an old favourite song, ‘‘ Who's that tapping at 
the garden gate?” Shortly afterwardsa Mr. Harry Wall, 
of London, made a demand for £10—£4 from the young 
lady who sang, £2 from the young lady who played the 
accompaniment, and £4 from the gentleman who presided 
for permitting it to be sung; Mr. Wall professing to hold 
the exclusive right of public performance of the same—a 
privilege which he appears to endeavour to retail at 5s. 
each song sung, or other prices according to his customers. 
You, Mr. Editor, will confer a great favour upon amateur 
vocalists and others if you will kindly explain in your next 
issue if such demand is legal, and whether it is the prac- 
tice of musical composers to dispose of the right of printing 
and publishing their compositions to one individual or firm 
and to sell the right to perform it in public to another 
party. If-so, is it possible to ascertain what compositions 
are subject to this iniquitous restriction, or must amateurs 
confine their talents to their own fireside? It appears 
monstrously ridiculous that songs should be published and 
sold, and yet not allowed to be sung in public. I should 
consider it would materially increase the sale of a good 
song for it to be well sung in public. I am perfectly 
aware of the justice of restricting the multiplication of 
copies of authors’ works, but I fail to see the wisdom of 
hindering their performance. My hatter might, with equal 
good sense, forbid me wearing the hat he sells me in 
public without the payment of a fee in addition to the 
purchase-money.— Faithfully yours, 

W. J. Roapxnicur. 

[We have so often drawn attention to this subject in the 
columns of THe Musicav Times that we are surprised our 
correspondent should write as if he had heard of Mr. Harry 
Wall for the first time. Undoubtedly he has the right to 
demand payment for the performance of works over which 
he has control; and, although we do not defend his 
method of exercising this right, as the law is on his side, it 
behoves all amateurs to protect themselves from penalties 
by obtaining a list of those compositions which are thus 
protected. The titles of the most important of these will 
be found in No. 460 of THe Musicau Times. In No. 473 
will also be found an account of the new law on the sub- 
ject.—Ep. M.T.] 





MUSIC IN ITS RELATION TO OTHER ARTS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES,” 

Sir,—Will the following extracts from ‘“ Brewer” help 
to corroborate the statements, or rather strengthen the 
interesting theory, brought forward by your correspondent 
A. E.G.,” in your April issue, relative to the chromatic scale 
and the rainbow colours ? 

Dr. Brewer says: ‘Thin tight cords produce sharp 
shrill sounds, and thin laminz produce blue and violet 
colours. Thick loose cords produce deep bass sounds, 
and thick laminze red colours. A violet is blue because the 
undulations of ether which touch its surface are thrown 
back with the utmost rapidity; as the undulations of 
sound from a very thin tight cord of an /Zolian harp. Blue, 
or rather purple, is the high treble vibration of light, like 
the upper C in music. In order to produce violet colour, 
the undulations of ether must be 699 millions of millions 
per second; and in order to make high C in music, a cord 
must vibrate 516 times per second. ‘To produce red, the 
ether must be jerked off the surface of the body at the rate 
of 477 millions of millions vibrations in a second; and in 
order to make low C in music, the air must vibrate only 
258 times in a second. A primrose is yellow, because 
yellow is made by the medium vibrations, as the middle C 
in music.”’—I remain, Sir, yours truly, 

Fi. H. 





TO CORRESPONDENTS. 
*,* Notices of concerts, and other information supplied by our friends 
the country, must be forwarded as early as possible after the 
rence; otherwise they cannot be inserted. Our correspondents 
t specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 
Our correspondents will oblige by writing 
stble, as we cannot be responsible for any mistakes th é 
Correspondents ave inforined that their names and addresses must 
accompany all communications. 
We cannot undertake to return offered contributions; the authors, 
therefore, will do weil to retain copies. 
Notice is sent to all Subscribers whose payment (in advance) is ex- 
| ia” 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappo i int 
obtaining back numbers that, although the music is always kep? 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 
W. A. S.—We do not know of any complete edition. 






























BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 








AUCKLAND, New ZEALAND.—The members of the Choral Society 
gave a performance of Rossini’s Sfabat Mz and Gade's Erl K 
Daughter at the second Concert of the season, on Tuesday eve 
March 7. The choruses in both works were well rendered. The solo 
vocalists were Miss Bleazard, Mrs. Judson, Miss Kempthorne, Mr. 
Edwards and Mr. Rhodes. Mr. Hemus led the band, and Herr Cari 
Schmitt conducted. 





Bei_rast.—A Concert was given in the Ulster Hall, on the rith 
ult., by the members of the Choral Association, as a graceful tribute t 
Mr. W. J. Kempton, their Conductor during the past four seasons. 
Features of the programme were the selections given on the organ by 
Mr. W.H. Jude, of Liverpool. Thesolo vocalists were Mrs. Shearn 
Miss S. Agar, Messrs. Porter, Picton and Stewart. Miss Laing c 
tributed a pianoforte solo, and Mr. C. H. Moss conducted. 





















Biackpurn.—The members of the Vecal Society, under the con- 
ductorship of Mr. W. H. Robinson, brought their eighth season toa 
successful conclusion on the 1st ult. The programme consisted of 
Gade's Cantata The Erl King’s Daughter, and Anderton's Wreck of 
the Hesperus, which were given with orchestral accompaniments. 
Burniry.—The first of a series of Concerts was given by the 
members of the Vocal Union on Tuesday, the 8th ult. The first part 
of the programme consisted of Mendelssohn's As the hart pants, 
“The Lord is a man of war’ (Handel) and Spohr’s Cantata Goi, 
Thou art great. The second part was miscellaneous, and commenced 
with the Overture to Zanctta (Auber), excellently p'ayed on the piano 
and harmonium by Messrs. Bridge and Higson. The part-songs were 
brilliantly executed, the most successful being Cruickshank's ‘‘O 
summer wind” and “Evening,” and Smart’s ‘Good night, thou 
glorious sun.’’ The solo vocalists were Miss Ida Ford and Miss 
Nuttall, Miss S. Sutcliffe’s solos on the pianoforte were well received. 
The Concert was of the highest excelience and reflected great credit 
upon the organiser and Conductor, Mr. W. A. C. Cruickshank. 


3UXTON.—The second Popular Concert of the season was given in 
the Buxton Gardens, on Saturday evening, the 5th ult., under the 
direction of Mr, Karl Meyder. The band played very effectively the 
Overtures to Maritana and William Tell, the March from Athalie, &c. 
The vocalist was Miss Clara Wollaston, whose excellent rendering of 














some well-known songs elicited warm applause and several encores. 
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CHELMSFORD.—The members of the Musical Society gave their 
second Concert at the Corn Exchange, on the 16th ult a. work 
performed was Handel's Messiah, which was very successfull y ren- 
dered, A small orchestra of twenty performers lent valuable aid to 
the chorus of seventy voices. The soloists were Miss Annie Marriott, 
Miss Eliza Thomas, Mr. A. Kenningham and Mr. T. Kempton, 
vocalists ; trumpet, Mr. McGrath. Mr. F.R. Frye, F.C.O., Organist 
of the Parish Church, conducted. 

Coventry.—On April 30 the Musical Society gave an excellent 
performance of Haydn’s Creation (Parts 1 and 2) and Mendelssohn's 
Hymn of Praise, under the able conductorship of Mr. Arthur Trickett. 
The principal vocalists were Miss Agnes Larkcom, Mr. Harper 
Kearton and Mr, W.H. Ward, who replaced Mr. Henry Cook, absent 
through indisposition, The work was ren dered with much effect, both the 
solos and the choruses being extremely well given. In the Hymn of 
Praise Miss Larkcom’s singing was greatly admired; and Mr. 
Kearton’s solo, ‘The sorrows of death,” elicited well-deserved 
applause. The duet, ‘I waited for the Lord,” by Miss Larkcom and 
Miss F. E. Hill, was also an attractive feature in the performance. 

Cupar Fire.—A Concert was given by the Dundce Ladies’ Or- 
chestra on the 8th ult., in the Corn Exchange Hail, on the occasion of 
the Hall being re-opened after repairs. Songs were contributed by 
Miss A. C. Haden and Miss Jane Lindsay; and violin solos by Miss 
Annie Pearson and Mr. A. C. Haden. 

Dremerara.—The first of the second series of Amateur Concerts, 
under the able direction of Mrs. Anderson, was given in the Philhar- 
monic Hall, on March 20. The solo vocalists were Mrs, Pitman, Mrs. 
Arnold, Mrs. Collins, Miss White, Mr. J. F. Williams and Mr. J. G. 
Gilderdale, all of whom were highly efficient. A feature in the selec- 
tion was the flute playing of Mr. Saunier; and favourable mention 
must also be made of the violoncello performance of Mr. Percy Hemery, 
and the rendering of a duet for violin and pianoforte by Mr Miller and 
Mrs. Anderson, The orchestral pieces and the choral portions of the 
programme elicited warm and well deserved applause. 

ENNISKILLEN.—A successful performance of hobin Hood was given 
here on the evenings of the 17th, 18th, and 21st ult., before crowded 



























houses. The characters were taken by Miss Russell (Maid Marian), 
Mr. W. C. Trimble (Robin Hood), Mr. Thomas (Little John), Mr. 
MacLaren(Friar Tuck), Mr. S. Gunning ( The Sheriff), Mr. T. A. Mercer 
(Will Scarlett), Mr. R. McKengne (Holy Palmer). The chorus of 


maidens and foresters was supplied by members of Mr. Arnold's 
excellent choir. The orchestra included the principal me embers of 
the band of the Royal Inniskilling Fusiliers. Mr. Arnold conducted, 
and the scenery included picturesque local views painted by Mr. 
Wakeman. 

FarNworti.—The Farnworth and district Amateur Choral Society 
gave its second and concluding Open Meeting of the present session 
on Tuesday evening, the 1st ult., in the Moor Hall. Sterndale 
Bennett's May Queen formed the first part of the programme. ‘I _ 
Cantata was excellently rendered throughout. The second part of th 
programme was miscellaneous. The accompaniments were admirably 
rendered by Mr. Alfred Moorhouse, who also contributed two piano- 
forte solos. The Concert was under the able direction of th e hon. 
Conductor, the Rev. J. A. Winstanley, B.A. 

Forrar.—On Monday, April 30,the Dundee I 
ducted by Mr. A. C, Haden, gave a Concert in the 
was received with great favour. Songs were given by Mrs. A. C. 
Haden and members of the orchestra, and the programme included 
some remarkable violin solos by Miss Annie Pearson, a young lady 
aged nine years. 














,adies’ Orchestra, con- 
Reid Hall, which 





Goorre.—A series of Pianoforte Recitals, arranged by Mr. Catta 
given in the North-Eastern Hall during Whit-week. 

i ; was the pianist, and vocal solos were contributed by Mess 
Courtney, Hilton, Windsor, Maclean, Vesgrea, and Mrs. Greaves. 


anach, 
Mr. 





Hawick.—The members of the Choral Society gave their Annual 
Concert in the Exchange Hall, on Monday evening, April 30, be 
a large and appreciative ‘audience. The principal vocalists were Miss 
Mackenzie, Mr. T. E. Gledhill and Mr. Bryce, who were all 
highly successful. The choruses were efficiently rendered, under the 
dir rection of Mr. Taylor. In the second part songs, &c., were given by 
principals, and also a violoncello solo by Mr. Carl Hamilton, who 
the direction of the band. 

HinpLey, NEAR Wi1GAN.—The eighth monthly Organ Recital was 
given in St. Peter’s Church, on Sunday afternoon, the 6th ult., when 
an excellent programme was well rendered by Mr. Charles D. Mortimer, 
the Organist. 

Hurstprerpotnt.—The Choral Society gave its final Concert for 
the season in the Music Room, on April The first part of the pro- 
gramme was miscellaneous, and the second part consisted of Rogers's 
humorous Cantata Beauty and the Beast. Most of the numbers were 
exceedingly well rendered. ‘The soprano and contralto solos were well 
sung by Mrs. Campion and Miss Florence Rose. Mr. H. C. Young, 
B.A., Organist of the Parish Church, conducted. 











Irkeston.—H.M.S. igen was performed in the Town Hall, on 
the 7th, 8th and oth ult., under the direction of C. B. Palmer, Esq., 
Stanton Hall, and accompanied by the band of the Ilkeston Harmonic 
Society. W ith the exception of “Josephine” (who was represented 
by a young lady) all the characters were taken by boys belonging to 
the Church Choirs of Stanton-by-Dale and of Hallam Field. The 
opera was exceedingly well performed, some of the boys displaying 
talents rarely found in a village choir. The parts were sung in 
harmony—contrary to the usual rendering of Children’s Pinafore—and 
were specially arranged by Mr. Palmer, who also painted the scenery 
and superintended the entire performance. ‘There was a large and 
appreciative audience on each night. 

KretTertnc.—On the 7th ult. the Choral Society gave its last 
Concert of the season in the Corn Exchange, the work performed 
being Elijah. J h e principal vocalists were Miss Ellis Walton, Miss 

eanie Rosse, Mr. Darby Jones and Mr. William Winn, all of whom 
were well received, Mr. Winn’s rendering of the music allotted to 
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Elijah being highly appreciated. The band (strengthened for the 
occasion) gave unqualified satisfaction, the accompaniments being 
played with feeling and discretion. Mr. T. L, Selby performed the 
violoncello obbligato to“ It is enough.” The choruses were rendered 
with vigour, and careful attention to light and shade. A public 
Rehearsal, without professional assistance, was given by the members 
onthe sth ult. Both Concerts were directed by Mr. H. G. Gotch, the 
Socicty’s honorary Conductor. 












KipperMINSTER.— The members of the Choral Society gave an 

excellent performance of The Messiah i in the _— Hal!,on the 8th ult., 

5 Z de, Edith Parry and A. M. 

s. E. Kemp and ficeus Harris, all of whom were highly 

efficient. The choruses were, on the whole, well rendered. Mr. Fitz- 
gerald was an able Conductor. 


Kirpy Misrperton, Pickertnc.—On Ascension Day the choir of 
this remote little Yorkshire village sang as the anthem the chorus 
“Unfold, ye portals ningahosat ng from Lhe Redemption, and on Whit 
Sunday the following number, “ Lovely apr L ast Christmas 
Day the same choir gave the concluding number, “ The Word is 
Flesh become,” as thei ir anthem. It is believed that this is the first 
country choir which has attempted music from The Redemption in 
church. 


LEAMINGTON.—The Musical Society gave asuccessful m 




















ellaneous 











Concert before a lar: re aud at the Pavilion, on ning, 
the 8th ult. ; Conductor, i The solo vocalists were 

ame Ansolnette Ster y Buxton and Mr. Ernest 
Laris. The Rev. T. H. Spinney gave two pianoforte solos, and Mr. 
T. E. Pountney a clarinet solo. Several Old English glees and 


madrigals were well sung by the members of the Society. 
Lrerps.—Dr. Spark, the Leeds Borough Organist, brought a very 
ssful season to a close on Saturday night, the 5th ult., when a 
lat rge audience assembled in the Town Hall to listen to a Recital on 
the grand organ of selections from the works of Jewish c posers. 
It may be remembered that the Town Council agreed to ex; ; 
in repairing the organ, which has now been in use for twent: y-fo 
ten s. The work wiil occupy some months, so that there may be few 
pportunities of again hear the fine in strume: it of which Leeds is 
so proud before the Triennial Musical Festival in October next. Dr. 
k first gave three selections from Meyerbeer’s Operas of The 
vophet, The Huguenots, and Robert le Diable. These were follow 
two of Benedict's compocitinne--the Grand March “ Malcolm" and 
song “By the sea waves,” from The Brides of Venice. 
The “Death of Nelson ” was next giv 
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3raham’s recitative and son i i 
Three specimens of synagogue music—one an ancient Hebrew melod y 






and two by Mombach—followed, and the programme was brought to 
a close by the performance of selections from Costa’s Oratorio 
Eli, including the March of the Israelites. A pleasing fe 
the entertainment was the presentation of an illuminated address to 
Dr. Spark from some of the members of the Great Synagogue, Le 
in recognition of his services on the occasion of Hospital Sun 
a compliment which was acknowledged by the recipient in a brief 
appropriate speech. 

Lreicester.—The annual Invitation Concert of the Amateur V ocal 
Society, assisted by the Orchestral Society, was given at the 
perance Hall on Tuesday evening, the 1st ult. The first pa 
programme was devoted to Mendelssohn's Athalie, the cc 
passages being read by the Rev. Jos. Wood. The second we 
Mr. E. Prout’s Cantata Alfred. The solo vocalists were Miss 
and Messrs. Ca arter, Gamble, Goward and Biggs. The ch 
both a “amcnomey sw ere given with good effect. Mr. Ellis con 



















Concert of the cheneatrel Union took place. at the Tem; 








on the 8th ult., before a numerous audience. The princiy al p 
the band—Beethoven's Symphony in C minor and the Ove ertures 
kuy Blas (Mendelssohn) and “ Poet and — ” (Suppé)—were 





well played, under the able direction of Mr. E Songs were con- 
tributed with much success by Miss Annie Thomas; and the violin 
solos of Mr. F. Ward, and the performance of Weber's Concertstiick 
by Mr. Ellis were interesting items in the selection. The songs were 
eifectively accompanied by Mr. Hancock. 

Lewes.—On Wednesday evening, the 23rd ult., Miss Annie Tate, 
R.A.M., gave a Pupils’ Concert, assisted by Mr. Edward Harper, 
vocalist, Miss Crockett, solo harp, andothers. The Concert was most 
successful. 

Low Feii.—The Spring Concert of the Gateshead Fell Amateur 
Vocal Society teok place on the 2nd ult., under the conductorship of 
Mr. Edwin J. Rowley. The first part of the programme consisted of 
Spohr’s Christian's Prayer, the solos being ably rendered by Mrs. 
Vinycomb, Mr. Mace, Mrs. Rowley and Mr. R. Armstrong, the two 
latter local amateurs of considerable musical culture. The fine 
choruses of the work were effectively sung by the choir. The second 
portion of the programme consisted of part-songs, songs from each of 
the solo vocalists, a trio of Haydn's, and two quartets for strings, by 
Schubert and Mozart respectively, performed with great taste by 
gentlemen amateurs of the neighbourhood. At a previous Concert, 
the services of Mr. Rowley as Conductor, extending over a period of 
five years, were acknowledged by the presentation of a handsome gold 
watch, subscribed for by the members and their friends. 


Mave ey, SHropsHiIreE.—On Tuesday evening, the 8th ult., the 
Choral Society gave a Concert inthe Institute. ‘The first part of the 
programme comprised the Creation; andthe second Stainer’s Daughter 
of Fairus. The solo vocalists were Miss H. Johnson, Mr. Wm. 
Anstice and Mr. Tuke. Musically the Concert was very successful, 
the choruses being given with great precision and vigour. The ac- 
companiments were played on the pianoforte and Mustel organ. Mr. 
Smart (Newport) conducted. 


Natat.—The first Concert of the Philharmonic Society for the 
present season was given at the Theatre Royal, on April 13, when 
Gounod's Cantata Gallia was excellently rendered. This com- 
position, written during the Franco-German war, was designed to 
represent the then desolate and forlorn condition of France, ard 
contains many of those fine orchestral effects which reached thzir 
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highest development in the composer’s Redemption, a work unfor- 
tunately not yet known in the colony. The soprano part in the 
Cantata was well sung by Miss J. Stuart, and the choruses— ~especially 
the concluding one,which was encored—were given with much precision 
and effect. The second portion of the Concert was miscellaneous, and 
included some well-arranged orchestral selections, glees, and part- 
songs, a harp solo by Mrs. Hope, and vocal pieces by Miss Hodge, 
Miss Kate Hoffman, Messrs. Bentley, Siedle and Brown, ‘The 
Cantata was ably conducted by Mr. MacColl, Mrs. MacColl was an 
excellent pianoforte accompanist, and Mr. Brown rendered efficient 
aid at the harmonium. 

NewcastLe.—Mr, Alderson gave his seventh Invitation Concert in 
the Town Hall, on the ult. The programme consisted of Mr. 
Gaul’s sacred Cantata The Holy City, and Eudora, a dramatic idyll 
composed by Dr. Creser, Organist of Leeds Parish Church. Both 
works were excellently rendered, the singing of the choir showing 
marked improvement. Eudora was conducted by the composer, and 
the accompanists were Mr. Vincent and Mr. Alderson. 

Norwicu.—The twenty-fourth Concert of the Norfolk and Norwich 
Musical Union was given at St. Andrew’s Hall, on the gth ult., with 
much success, ‘The principal item in the programme was W eber's 
adapted Opera Preciosa, the melodious and bright music in which was 
fully appreciated by the audience. ‘The illustrative verses (translated 
from the German by the Rev. J. Troutbeck) were recited by Mr. 
Bosworth Harcourt with excellent effect; and Miss Agnes Larkcom 
elicited warm applause for her rendering "of the soprano music, espe- 
cially the charming song ‘‘Lonely am |! now no longer”’ (with flute 
obbiigato by Mr. Edwards). The choruses, too, were well sung, and 
the work was ably conducted by Dr. Bunnett. In the second part of 
the programme, which was miscellaneous, the pianoforte-playing of 
Miss S. M. Morse (a pupil of the Conductor) was much admired. 

Ocpsury, Worcestersuire.,—On the 13th ult., Professor Ridgway, 
of the Institute, I vood, Birmingham, opened the new organ, built 
by Messrs. Hewins, Stratford-on-Avon, at the Independent Chapel, 
Langley Green, by a Recital of selections S {rot n = ratorios, which were 
excellently rendered. On the 2oth ult., Mr. W. T. Belcher, Mus. 
Doc., Queen’s College, Oxon., gave a pe prfor mance a high-class music 
selected from the works of the great masters. The qualities of the 
instrument were well exhibited on both occasions. 


PiymMoutnu.—The third Subscription Concert of the Vocal Asso- 
ciation, under the able conductorship of Mr. F. N. Lol ir, Was given at 
the Guildh: al], on the 8th ult., with much success. Bz urnett’s Cantata 
The Ancient Mariner occur nied the first part of the programme, the 
principal vocalists being Miss Agnes Larkcom, Miss Annie Dwelley, 
Mr. Abercrombie and Mr. Barrington Foote. ‘Mhe work was excellently 
performed, both Miss Larkcom and Miss Dwelley eliciting well- 
deserved applause in their solos, and the choruses being rendered with 
much precision and ettect. ‘The second part was miscellaneous, an 
irresistible encore being ot tained by Miss Larkcom for her singing of 
‘“*Lo! here the gentle Tak.’ * with flute obbligato by Mr. H. Thomas 
At the opening Concert of the Society next season, Gounod’s 
Redemption will be given foc the first time in the West of England; 
and it is announced that no expense or pains will be spared to present 
the work according to the intention of its composer. 

RrapING.—The members of King’s Koad Choral Society, assisted by 
a few friends, gave an excellent performance of Hz undel’s s Oratorio 
Judas Maccabaus in the large schoolroom of the Chapel, on the 5th 
ult. The band and chorus numbered about 100 performers, the prin- 
cipal vocalists being Mrs. Withnal, Miss Colebrook, Miss Nye, Miss 
Long and Miss Stok Messrs. Hawley, Eades, Millar. Lawler, 
Chenoweth and Sacret. Mr. Collier was an able Conductor. 

si 


Repuri_i.—An excellent performance of Gounod’s Redemption took 
place on April 24, at the Market Hall. The principal vox calists were 
Miss Adela Vernon, Miss Emily Dones, Mr. Harper Kearton and Mr. 
J. Bridson. The work made a deep impression upon the audience, the 
salient points being most eflectively brought out, under the able 
conductorship of Mr. Henry ‘T. Pringuer. 

SaLispury.—The Sarum Choral Society gave its first Concert of the 
season at the Assembly Kooms, on Wednesday, April 25, when Men- 
delssohn’s Hymn of Praise and a miscellaneous selection (including 
Haydn's No. 17 Symphony, &c.) were performed. The principal 
vocalists were Miss Agnes Larkcom, Mr. Hanson and Mr. Crick. 
There was a full band and chorus of upwards of a hundred performers ; 
leader, Mr. A. Burnett ; Conductor, Mr. W. P. Aylward. The Concert 
most successful——The third of Miss Aylward's Chamber 
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was 
Concerts took place on the 22nd ult. As on former occasions, the 
concert-giver was assisted by Messrs. Burnett, Moberly, Hill and 


Whitehouse; and Spohr’s Quartet in G minor, Kubinstein’s Sonata in 
G and Schumann's Quintet in E flat were performed and much appre- 
ciated by the audience. The Concerts will be resumed in September. 

SaratoGa, U.S.—The ‘“ May Festival,” conducted by Professor 
Richardson, of Temple Grove Seminary, commenced on the 8th ult., and 
continued during the week. The programmes, which were miscellane ous, 
had been excellently selected from the works of the best composers. 
The singing of the choir was extremely good, the Te Deum in G 
(Hopkins) and ‘ Unfold, ye portals,” from Gounod’s Redemption, being 
especially grand and impressive. The principal solo vocalists were 
Mrs. L. A. Sharp, Miss Carrie Carr, Miss IE. C. Cromwell, Mr. C. F. 
Webber, of Boston, and Dr. T. D. Worden. Other features of the 
Festival Concerts were the pianoforte solos by Mr. W. H. Sherwood, 
the violoncello playing of Herr Wilhelm Mueller, violoncellist to the 
Emperor of Germany, and Dr. W. H. Schultze’s violin solos. ‘Lhe 
accompanists were Miss Lyker and Mr. Ben. Merrill. ‘The Concerts 
were held at the Congress Hall, with the exception of the closing one, 
which was given in the First Presbyterian Church, the programme 
consisting almost exclusively of organ music; Mr. Gerrit Smith, of 
Albany, presiding at the organ with much efficiency. The Festival 
was throughout highly successful. 

Swansea.—The Glee and Madrigal Society held its second Invita- 
tion Concert at the Albert Minor Hall, on the 4th ult. The instru- 
mentalists were Messrs. J. Squire and 'W. Dowle Jones (violin), and 
Mr. T. H. Jones (violoncello); Miss Aubrey presiding at the pianotorte, 











The solo vocalists were Miss Robinson, Messrs. S. P. Wills and D. W, 
Evans. A selection of part-music was rendered, under the conductor- 
ship of Mr. J. Matthews, Organist of St. James's Church, including a 
setting of Southey’s ball ad “The Well of St. Keyne,’ composed by the 
Conductor of the Society. 


Taunton.—The members of the Philharmonic Association gave 
their first Concert of the season at the London Hotel Assembly 
Rooms, on Thursday, the roth ult., when Haydn’s Creation was per- 
formed. ‘The soloists were Madame Catherine Penna, Mr. George 
Cox and Mr. Robert Hilton, who were ail highly efficient. The 
choruses were well rendered, the Association being ably assisted bya 
contingent from the Wellington Harmonic Society. The band, 
numbering forty-six pe rformers, was led by Mr. Michae! Rice; Mr. A. 
WwW. W aite, principal violoncello. Mr. Thomas J. Dudeney conducted 
with his well-known ability. 

Timsbury.—On Tuesday, April 24, a Concert was given in the 
Temperance Hall by the recently formed Musical a, The 
programme was well selected, and consisted of part-song ees, &c, 
creditably rendered by the members of the Society, the : nes and 
instrumental pieces being sustained by Mrs. Gieve, Mr. G. H. rh 
and Mr. Asquith (Wells Cathedral). ss Florence M. Fear presided 
at the piano, Mr. W. Goold was violinist and Mr. C. S. Oxley con 
ducted. 

Tissury, WILTS.- cal and Instrumental Concert was given in 
the Schoolroom, on t 4th ult., under the patronage of H.R.H. the 
Prince of Wales, in aid ot the funds of the Royal College of Music 
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The vocalists were Signor Franco Novara, Mr. Acott (Salisbury 
Cathedral), Mr. ah Coombes, Mr. Wade, Mrs. Wells and Mis 
Frost ; instrumentalists, Miss Harding (piano), Miss Nellie Harding 





(violin) and Mr. Augustus Aylward (vic jloncello), The Concert, which 
was highly successful, was arranged by Mr. Uriah Coombes. 






al Society gave their last 
3rd ult., inthe School 
urch, The pro 


ToTrreNHAM.—The members of the Music 
Concert of the season on Thursday evening, the 
room adjoining the High Cioss Con 
gramme, which was miscellaneous, of sstral selection 
well played and highly appreciated. loruses were given with 
gre le Me cision and expression, and a clarinet solo, contributed by 

A.C. Brooks, was a feature in the programme. A number of so 
res duets were excellently rendered. Mr. Fred S. Oram conducte 


Watrorp.—The third and last of the Saturday Popular Coacerts 
given in Pe Large Hall of the Public L iteey on April 21, 















was 

Alice Brooks's sing {Was the feature of the e ng, all her solos 

being warmly app! 1 and several encore She » joined Mr. W 
” 





cc 

J. Brooks with much s 3 in } ials’ duet ‘“ Friendship. 
other vocalists were Mr, T. Oakley and Mr. Henry Graham, \ 
elicited marked applause in oe songs. The Hon. Reginald Ca;el, at 
the conclusion of the Concert, paid a well-merited compliment to 
Miss Brooks, by whose exertions, he said, the performances have becn 
so successfully carried on. 

Wepbnesbury.—Dr. Belcher, of Handsworth, gave a Recital on 
Sunday afternoon, the 6th ult., on the new organ erected in St. James’s 
Church by Messrs. Nicholson and Ward, of Walsail. The progr 


ho 








was excellently rendered, and Dr. Belcher fully displayed the 
qualities ofthe instrument. Vocal solos were contributed by Mr, A. 
Smith, Choirmaster of Tividale Church, and Mr. S.J. Bishop. Mr. 


isi W. Smith, Organist of the Church, accompanied. 





Wetiinaton, N.Z.— The Orchestral Society gave its sece 
Concert on Friday, March 16, under the direction of Mr. Kob 
Parker. The programme fully maintained the high standard ina 


first Concert of the Society, its principal feature being 
symphony in D (No. 2), which was played in its entirety 
for the first time in Wellington. It was attentively listened to, and 
most enthusiastically received by a crowded audience. The other 

orchestral items were Mozart’s Don Juan Overture, Weber's Oberon 
and Schubert's Entr’acte (in B flat) from R asaniunde, all of which 
were finely rendered. Mendelssohn’s Quintet for strings (Op. 47) was 
also admirably played, and four of the same composer's part-songs 
were sung by a choir of amateurs. Handel’s song *‘O ruddier than 
the cherry’ and Barnby’s recitative and air ‘“ The soft southern 
breeze" (Rebekah) completed the programme of a very interesting 
and most successful Concert. 


Wen, 


rated by the 
Beethoven’ 











SaLorp.—The members of the Choral Society gave their 
Annual Concert, on the roth ult., under the conductorship of Mr. 








Prendergast. The choral and orchestral pieces were well rendered. 
Madame Dore Hope Lockley was the chief soloist, and her perform- 
ance was highly appreciated——Mr. Prendergast, Organist of the 
Parish Church, gave his monthly Organ Recital on Sunday, the 6th ult.‘ 
after the evening service, The programme was selected from the 
works of Mendelssohn, Haydn, Handel, Wagner, &c. 


Wuitsby.—On Wednesday, the 16th ult., the members of the Choral 
Society presented their Conductor, Mr. Henry Hallgate, with a copy of 
Grove's ‘“‘ Dictionary of Music and Musicians” and a silver-mounted 
ivory bdton, as a token of their respect and appreciation of his 
successful efforts. 


Witton.—Mr. Spinney, the retiring Organist of the Parish Church, 
has been presented with a testimonial consisting of a silver tea-service, 
in recognition of his past services, which have extended overa period of 
eighteen years. The presentation was made at the rectory, when 
nearly all the subscribers were present. Mr. Spinney, in reply toa 
few words from the rector, who presented the testimonial, alluded in 
suitable terms to the pleasure he had always taken in his w ork and the 
regret he felt at having to vacate a post he had held so long. 


Wixpsor.—The Windsor and Eton Choral Society gave a perform- 
ance of Handel’s Acis and Galatea, followed by a selection which in- 
cluded Macfarren’s Cantata May Day, on the 4th ult. in the large 
hall of the Albert Institute. The artists were Miss Hilda Coward, 
Mr. Dalzell, Mr, Orlando Christian and Mr. A. Joll. Mr. Samuel 
Smith conducted, Mr. G. Morsch led the band, and Mr. H, R. 





Couldrey presided at the harmonium, 
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Eaves.—The Choral Society broug ht its third season 
4th ult. with an excellent performance of Sterndale 
1. The —, vocalists were Miss Lilling- 
Heygate, Mr. . Fryer (of St. Paul’s Cathe- 
uyers fof ‘Tenbar : : pianofort +, Miss Heygate; 
The solos were well rendered, Mr. Fryer’s 
The se cond Mi wrtion of the Concert was 
hich was Caldicott’s glee 


Mrs. Flint, Mr. Fryer 


WoopnHouse 
to aclose on the 
Bennett’s May Que. 
stone-Johnston, % 
dral) and Rev. H. Sz 
harmonium, Mr. Callis. 
singing being much admired. 
miscellaneous, the princi val feature of 
‘Humpty Dump:y” (sung by Mrs. Hey ba 
and Rev. H. Sayers). Mr. J. Flint conducted. 

















Vincent, to the Temporary 


—Mr. Percy J 
. Jackson, to St. Austin’s 


OrGAN APproINTMENTS. 
Iron Church, Kue des Bass 












, Par Mr. J 
Church, Stal egg oO. A. Mar cel to the Manvers Street 
Wesleyan Chape!, Trowbri‘ge. . king, Organist and 


owen, Organist and 
Mr. George Pearce, 
Mr. John Denham, 
Thomas 





Che oirma ster to wr estmins 





sani sic- MI. ere to Keading School. 
or adet and Choir. director to St. Osburg’s, Coventry.— Mr. 
Harcourt, jun., to St. Margaret’s Church, Roche 


ster. 


nor) to St. Sepulchre’ 





Cuorr AppoIntTMENTS.—Mr. A. Colbourne (Te s, 
London.—Mr. A. Montagu Shepherd, Principal ba or y 
Precentor to St. Mary’s, Bourd i Street, W. Mr. Ar 
Bass) to St. John the Baptist, Holland Roz Ke -nsington.—Mr. 


Henry Beaumont (Tenor) to Christ Church Cathed iad, Dublin. 





DEATHS. 
On the 3rd ult., at Gloucester Crescent, Hyde Park, 
EMANUEL Acut 
On the roth 
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Ryde Vale 








Now ready. 


EW AND REVISED EDITION, with various 














improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropri: a English 
Chants. Ldit ed “ e the Rev. Sir F. A. co OusE.ey, Bart., M.A 
is. I ,and Epwin Georce Monk, Mus. D, »c., Oxon., 





Jirmaster of York Minster 
. Poses vo, With the chants in short score. 
in Fools cap gto, large type, with 





E c tition I. 


score. Clot! 
Edition ili. in 


Proper Psalms, 1s. 


J EW, REVISED, 


Words only. Cloth, gd. 


Imperial 32mo. 
arately, 3d. 


The Proper Psalms Se] 


AND BNL ARGED EDIT 










a of THE CANTICLE S, &e. Serie 
I. Post 8vo, chants in e. 6d. 
Il. Reduean yto, cha core, 15, 
Ill, i 4d. 
When this new E id of the oris tinal — ork 


Seo } st 
S original for 1Ol 





‘which is on s ms), orders 


for * REvisep Epit! 


N& IW, REVISED, AND E ENLARGED EDITION 


of THE ANG or CHANT-BOOK. A_ Collection 
of Single ch unts, Ancient and Modern, appropriated to the Dail 
P salms Sy Ci anticles, » and iTymt 1s in Pe Book of Con imon Prayer. The e 


nd 


are similarly 





Ed ite nd by Ep 
Svo, in pas er cover, 9 a. clo ts, 5 33; 6d. 
cover, 1s, 6d.; cloth, 2s. 6d. 

pees ton: NovELLo Ewer and Co. 


CHRIST CHU] RCH, 


Newgate Street, rE Cc. (with 








St. Leon , Foster Lane .—An ORGAN RECITAL will be 
given at the above Church, on Monpay, June 25, at 7.30 p.m., by 
Dr. Cuakies Josern Frost. Admission free. 


ANNE’S, SOHO.—There are VACANCIES in 
is Choir (Vol untary) for TENORS and BASSES. Applica 
at the church, on Friday evening, at 8 o'clocl 


W: ANTED FIRST TENOR and FIRST and 
SECOND (Deep) BASS at a Catholic Church. Must be 
good readers. Catholics preferred. Apply at 38, Brook Green, Ham- 
mersmith. 


ASS VOICE WANTED in a West-End Church. 
Salarv, f10 perannum. Duties: two Choral Services on Sunday 
and practice on Friday evening. Apply, by letter, to T. Austin Blake, 
2», Marie Cottages, Cowslip Road, George Lane, Leytonstone. 
SINGING and PIANOFORTE LESSONS (Solo 
s and Ensemble) by a Pupil of Mr. W. Shakespeare and Herr E. 


Pauer. Practice in duet-playing on two pianos. J. W.,52, Upper 
Bedford Place Ww. Cc. 


W , 


ANTE D, by the Music Master (B. A., Mus.B.) in 
a larve Public School, situated in a University town,a PUPIL 
ASSISTANT. Special advantages. Highest references required. 
Apply, B. A., care of Messrs. Novello, Ewer and Co. 
UNER (Improver) REQUIRES a SI TUATION 
in a Factory. Would pay a premium to a good firm. State 
amount to F. W. Crips, 4, Jamaica Road, S.E. 
UNER.—First-class Broadwood open to an EN- 
GAGEMENT. Testimonials. Address, C. W. M., 34, New 
Street, Leamington. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
({OUNOD, CH.—Troisitme Messe 
J 8vo, 2s. 6d. 

\ M1 "scores eon i ‘ Athalic’ 
hens a new edition with English words 
verture to ** Ath lie" Full score. 4s. 

The March of the Priests from ditto. Full 

core. 2S. 
—— The Overture to “ Athalie,” arranged for Har- 
monium and Pianoforte by J. W. I-lliott. 2s. 6d. 
BENNE J id GE ORGE J.—(in G). Magni 

Nunc dimittis | 


‘OBB, G. I 


Solennelle. 


(Racine) 
only. ats. 





I wees G). The Morning and Evening 










Service, together — the Office for the Holy Communion. 
Svo, 2s. 64. or, separately, . 1, Te Deum and J d.; 2. Bene- 
cicite and Bene dictus, 4d.; 3. Kyrie, Glor id o, Sursum 
Corda, Sanctus, and Gloria in excelsis, Sd.; 4. Magnificat and Nunc 


dimittis, 1s. 
UNNIBELL, FREDK.—(in E flat). An eas y 
Morning and Evening Service. Te De m, Benedictus, K 
Magnificat and Nunc dimittis, partly in Chant Form. vo, rs. 
Morn ing Service, 8d.; E vening ditto, td. 
: ANN,A.H., Mus. D., Oxon.—(in E). 
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and Nunc dimittis for Double Choir unaccompanied. 


USTIN, WALTER.—*O Sacrum convivium.” 








cat 


Svo, Is. 


Maegnifi 





















4 Offertorium for ‘Tenor and Choru Svo, Is. 
ISTIN, THEODORE.—‘“ The Lord is King” 
(xcix Psalm). Anthem. Svo, 6d. 
LF oh elntneenegper E. TOWNSHEND.—‘ Twas in 
the winter cold.” Sacred aie 
PAREBROTHER, BERNARD.—‘* sine Bess.” 
Lass Song. Poetry by Mary Loutse Bennet 
—— ‘** Loved best,” in C, for Sapeain. or + Tenor 
in A, for Contralto or Dass. Bociay By Se L Benn 2s. 
\ ACDERMOTT, T. H.—‘* Hear my prayer” (In 
4 Tesperavi). Song rs Soprano or Tenor, adapted to the 36th 
Prelude of J.S. Bacn. 2s. 
“Grant us Thy peace” (In Te confido). Song 
for Contralto or Baritone. 2s. 
ec hepeatg de TONIC C SOL- PA SERIES, 
& No. i71. Swif a bird. F is a 
» W74 
» 176. Blessing, glory, wisdom, and tha od. 
we FF This is the day 1d. 
+ a The Lord hath done . great thir 
14d. 
» 179. Seek ye the Lord 1d. 
» 130. The Lor dis my light 14d. 
» St. O Lord our Governour 144, 
» 182. I will e thanks unto 2d. 
» 153. I will mention the loving 
thd. 
HAMPNEYS, F’.—‘ Rustic Coquette.’ Ballet 





C Novello’s Part-Song Book. No. 48>. 3d. 
\ cCHEANE, C. E. sad disappointment.” 
pi For 1.1.8.8, The Orpheus. No. 152. 2d. 


yrs AGN JER, OSCAR.—‘ Oh, I — 
Novello’s Part-So No. ¢ 3d. 
OERING, A.—“A New Method for Learning 


6d. 


for Four Voices. 
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were a 
3d 


allow.” ng Book. 


Book i. 2s. 


—— “ Music and how to become a Good Musician.” 
“Treehay Singing Class 
Manual.” Post 8vo, 1s. 
Violoncello. 2s. String Parts, gd. each. 
forte by BertTHoLp Tours. 2s. 6d 


Post 8vo, Is. 
E, ALFRED J.—‘“ Ivanhoe.” Marche Héroique 
OUNOD, CH.—* March to Calvary ” from ‘* The 





To a first- 


UNER WANTED by a Scotch Firm. 
Apply to 33. 


class man good encouragement would be given. 


W. 





to play the Pianoforte.” 
ATHER, REV. G.— 
| by 
for Piano, with Accompaniments ad lib. for Two Violins and 
Redemption.” Arranged for two performers on the Piano- 
Messrs. Novello, Ewer and Co., 1, Berners Street, 
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THE MESSIAH 
FAC-SIMILE of the AUTOGRAPH SCORE 


Executed in Photo-lithography by Vincent Brooks, Day and Son, 
from the original in the Library at Buckingham Palace, 
BY PERMISSION OF 
HER MAJESTY THE QUEEN. 
Bound in Cloth Boards, bevelled, gilt lettered, red edges, £1 18.; 
on fine toned paper, gilt edges, £1 11s. 6d. 
London: Nov ELLO, Ewer and Co. 
7rO the MUSICAL 
tional opportunity presents itself for ee EST "ABLISH MENT 


also 





ofa HIGH-CLASS CONNECTION for MUSICAL TUITION, or | 





of extending one already in existence either as a Residential College 
or for Private Study. A substantial house, containing eleven rooms, 
built and appointed in a superior manner; the interior is artisti ically 
decorated and of an unconventional ornate character, situate in the 
heart of the metropolis. There has been a good | iness done in 














“Practices” alone during the past eleven years able of 
almost unlimited extension by a qualified instru ree- 
manual organ of 18 stops, by Hu NTE R, pronounc tent 
judges to be un ique and most complete; this is fitted wit cate 
blowing arrangements, and has during the past ten years bee: exclu- 


sively blown by hydraulic power, controlled by a draw stop at the key- 
board. A magnificent 7-octave Pianoforte by Kist, which obtained 
the gold med ul from the Exhib ition of 1862, was p urchased therefrom 
for 1co guineas and fitted by Hunter with thirty independent pedals 
for peice. A sweet-toned Harmonium by Git More (optional), with 
hand and foot blower and twenty independent pedal notes; bourdon 
on separate pan; the pedals of either Piano or Hart nonium can be 
removed in a moment, and each has a suitable seat; these, together 





with an extensive collection of music and a lease of the desirabie 
premises, can be acquired on fair business terms, to inclu Goodwill 
and all the exceptional conveniences already enumerated, Bond fide 


ex pals can have all sarteninns by letter or appointment from 
J.P. . Blennerhasset, 1a, Vernon Street, Pentonville, L ondon, Ww. _ W.C. 


“A PPRENTICE (Outdoor) WANTE D, to the 
GENE R AL MUSIC TRADE, including Tuning and Repairing. 
A. Bez: ant i and Son, 45. » Regent Street, L eamin gton. 





Just p ublished.. 
HE MORNING and EVENING SERVICES 
(Te Deum, Benedictus, Kyrie, Magnificat, and Nunc dimittis), 
set to Music in the key of E flat, and for the especial use of Parish 
Choirs, by Frepx, Hunniwett, F.C.O. Price ts. ; OF, Separately, 
8d. and 6d. London: Nove._io, Ewer and Co. 





Just blished, price 
ECOND SET of TW OK VRIES 
Martiews, B.A., Editor of ‘ The Village 
London : NOVELLO, EWER anc 
*,* These Kyries are especially su itable for F estiv als, 


By Ek. 


Sine. 
e mo 








Just publishe od. 
7 TERNAL FATHER. A Hymn 
— josepu Srawrortu. Price 2d. 
ondon: NoveLto, EwWER and Co, 


set to Music by 





» Edition, revised and enlarged, Price 


AR R'S PSALMODY, containing 4o1 i S$; 30x 





Chants, various Hieaponees, &c., free om modern tinkering, 
with above 400 Memoirs of Composers and descr iptions of the works 
in which the pieces first appeared, giving historical and bibliographical 
information nowhere else to be found. 
London : NoveELto, Ewer 2 and Co, 
if Y the Kev. H. H. Woopwarp, M.A., Mus Bac., 
TE DEUM and BENEDICTUS in D. 


Composed for the 

stival of Parish Choirs to be held in Worcester Cathedral, 
June 7. Price 6d. 

London: Nov ELLO, E 


General Fes 
on Thursda 






WER and Co. 
ANTHEM. = 
TH LORD IS MY SHEPHERD. 
Baritone Solo and Chorus, by R. BartrnoLtomew. 
London: EWER an d Co. 





Tio: (Sans). 
Price 6d, 
NOvVELLo, 





Just published. 


HENRY VIII. 


OPERA, IN FOUR ACTS, 
Written by L. Ditrroyat and A. Sytvesrre 


B 


I will sing of Thy power r 2 
I will sing unto the Lord. 
Lord, we pray Thee 


ANTHEMS for TRINITY TIDE. 


lessed is the man... Sir John Goss 4d 


Blessing and glory... ae +» Dr. Boyce 14d. 
Grant, O Lord ae oe Mozart 14d. 
Holy, holy, holy... F a sisi oon « Dr. Crotch 3d. 

How goodly are thy tents. oe nae “ey Sir F. Ouseley 14d, 
How lovely are Thy dwellings ... we, es Spohr r1Jd, 
Iam Alpha and Omega J. Stainer rid. 
I beheld, and lo : .. Dr. Blow 6d. 

I know that the Lord is great Sir F, Ouseley 14d 
In humble faith ae ar os « G. Garrett 14d 
In Jewry is God known... ove ae J Clarke-Whitfeld tid. 
In sweet consent ve we E.H. Thorne 3d. 

I saw the Lord eve aes ose «. J. Stainer od. 

I will magnify 5 is J. Shaw 


.. A. Sullivan 
coal, Wareing 











a 





O Father blest a Barnby 3 
O taste andsee... . Bn eS J.Goss 3d. 

Otaste andsee.. eee «» A. Sullivan 14d. 
Stand up and bless ... ‘ ans . ‘ Sir J. Goss 4d. 

The Lord is my Shepherd ois ues G. ‘A. Macfarren séd. 
The Lord is my Shepherd ei J. Shaw 3d. 

The Lord will comfort Zio n ‘ * H. Hiles 6d. 

Whatsoever is born of God ? Sir H. Oakeley 3d. 

London: NovELLo, ‘Ewer and Co. 
- Just published, 
T= DEUM LAUDAMUS, set to music in key of 
D (in C ant for: n), by R. BARTHOLOMEW. Price 6d. Easy. 
40t 1: Hart and Co., 22, Paternoster Row, E.C. 





LL NATURE NOW IS SMILING. Glee. B 
BrNJAMIN CONGREVE. Price rd. 
London: NoveLto, Ewer and Co, 








COMPOSED BY 


CAMILLE SAINT-SAENS. 


Vocal Score, with French words... . net x 
The complete Opera arranged for Pian oforte Solo. 


LAKME 


OPERA IN THREE ACTS | 
Written by E. Gonpiner and Pu. Girt 


COMPOSED BY 


| 

i , 
LEO DELIBES. 

, with French words... we «met 185. | 
London: NoveLro, Ewan and Co. | 





SLOW MOVEMENT FROM QUINTET 
MINUET FROM “ TWELVE MINUETS FOR) 


Arrangements for the Or gan 


BY 


GEORGE C. MARTIN 


No. I, price rs. 6d. 


ae .» SCHUMANN 





ORCHESTRA” BEETHOVEN. 


London: Novet LLO, EWER and Co. 


NEW AND REVISED EDITION. 
AIRS FROM 
MENDELSSOHN’S “ ELIJAH” 
ARRANGED FOR THE ORGAN 
GEORGE CALKIN 
In Two Books, 2s. each net. 
London : NoveEL_o, Ewer and Co. 


BY 


ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 





No. s. d. 
1, Choral, with Variations ... ag one one . 1 6 
2. TwoTrios ... ‘as ° sie ese 1 6 
3. Grand Solemn March ue ose r aes * ao 
4. Andante, No.1, in G major ove nen eee 1 6 
5 Andante, No. 2, in A major eee ove - one 1 6 
6. Andante, No. 3, in E minor PRS x 6 
7. Six short and easy pieces, Nos. Tand 2 ese ove 1 6 
8. ” ” » 3» 4 ere ove 1 6 
9. 5 6 oon a zr 6 

1o. Air with V ariations and Finale F ugato % 3 0 

11. Twelve Short and Easy Pieces in various styles, Nos. 1to 4 2 6 

12. ” ” ” ” 5» & 2 0 

13. » Q9wI2 2 6 

A; Prelude, in A, and Postlude, inc” ... 3 0 

15. Prelude, in ED; Introductory Voluntary, in 1 BD; Andante i te 

Grazioso ey ove eee aoe ove ove oes por 

16. Postlude, in D oe ase eee ose we ft 6 

17. Twelve Short Interludes... ‘iat és . ane «£6 

13. March,inG ... ese “a - £0 

19. Easy Preludes: No. , in F; No. 2, in 1G ise ‘ ~~ ££ @ 

20. Minuet, in C.. es ove as « 2 6 

21. Festive March, inD ies ooo aa I 


Postlude, in E ‘flat ... 


Nos. 14 to 22 from the Organist’s Quarterly Sonia, 
London: NoveLLo, Ewer and Co. 
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W JANTED, in the South of England, an expert- 

enced PIANOFORTE TU NER and REPAIRER; one who has 
a good knowledge of Harmoniums and American Organs. Good wages 
and a permanent situation to a i | respectable man, Address 
(with carte and reference), E. M. T., Messrs, Novello, Ewer and Co., 
1, Berners Street, W. 


W ANTED, a First-class TUNER, (outdoor). 
Knowledge of Harmoniums and American Organs preferred. 
Liberal Salary and permanent situation, State age and salary re- 
quired and send photo to J. B. Cramer and Co., 35, Church Street, 
Liverpool. 
ANTED, PIANOFORTE REPAIRER and 
TUNER, with knowledge of Harmoniums and American 
Organs preferred. Must be conversant with all branches of repairing. 


Will be required to fill up time as indoor Tuner. State age and 
salary required. J. B. Cramer and Co., 35, Church Street, Liverpool. 


UNER WANTED (first-rate). Must understand 

repairing. Two guineas weekly, State qualifications, Forrest 

and Son, Shrewsbury. 

UNER.—WANTED a first-class PPANOFORTE 

and AMERICAN ORGAN TUNER. Apply by letter to Mr. 

Marsden, care of Messrs. Forsyth Brothers, 2724, Kegent Circus, 
Oxford Street, L ondon, 


ANTED, by a Young Man who can tune fairly, a 
SITU ATION as IMP ROV ERina age WAREHOU SE. 
Plays Organ and Piano. Country preferred. Address, F. L. R., 
Brunswick Road, Brighton. 


IANOFORTE, AMERICAN ORGAN, and HAR- 























MONIUM TUNER and REPAIRER (Collard and Collard) | — 


seeks ENGAGEMENT. Good references. Address, W. E 


Abbeygate Street, Bury St. Edmunds. 

IANO TUNER, 
ENGAGEMENT. 

Tuner, 162, Wellington Road, Wavertree, Liverpool. 





ARMONIUMS, &c., seeks an | 
| resend ig pte eae ; selected cocoa, Mr. Epps has provided our breakfast tables with a 
| : 


IANOFORTE and HARMONIUM TUNER and | 


REPAIRER wishes ENGAGEMENT. 
been five years in workshop and six years tuning. 
Abstainer. Country preferred. 


24 years of age, having 
Well up toorgans. 





Aberdeen. 
DVERTISER (22) desires SITUATION as 
TUNER, REGULATOR and REPAIRER. Will be at 


liberty beginning of August. Five years’ reference from present em- 
ployer. Address, H. F. W., 1, Above Bar, Southampton. 
IANOFORTE TUNER (from Cramer's) 
ENGAGEMENT. 4$ years’ experience. Tirst-class 
rences, Salary moderate. Address, H. H., Myrtle House, 
Walls, Winchester. 
A “A. PRACTICAL PIANOFORTE TUNER and 


REPAIRER seeks a RE-ENGAGEMENT in the country. 
— references, L., Clifton Villa, 29, Milton Road, Herne Hill, 
ondon, 


UNER REQUIRES a SITUATION. 


~ seeks 
refe- 
North 








‘Town 





preferred. Good references. Age 23. Address, E. Jackson, 3, 
Blomfield Road, Maida Hill, 
TUNER (Outdoor) seeks RE- 


PIANGFORT E 

ENGAGEMENT. Nearly four years with present Eon ane 

First-class references. North preferred. Address, J. F. Veaco, 28, 
Little Street, Reading, Berks. 

PIANOFORTE, American Organ, Harmonium, 

and small Instrument REPAIRER, &e. (good Tuner), wants 

RE-ENGAGEMENT. Excellent references. Apply, W. J. L., 23, 
Albert Terrace, Newport, Mon, 


IANOFORTE.—An accomplished player er; aged 30, 
is desirous of obtaining an ENGAGEMENT ina MUSIC “AL 
ESTABLISHMENT. Apply, M., 7, Hereford Road, Bayswater, W. 





AN accomplished iesicina., 23 years of age, who 
has had some experience as a teacher, seeks a position as an 
ASSISTANT in a music warehouse. Highest references, W. N., 
23, Hope Street, Hanley, Staffordshire. 


YOUNG LADY, highly respectable and very 
musical, requires ENGAGEMEN1 in MUSIC WARE- 
HOUSE. Playsat sight. Excellent references, One month gratis, 
for catalogues, &c. Address, Miss S. S. S., 3, Charles Street, Cardiff. 
ANTED, to APPRENTICE, or as an 
ASSISTANT, a Youth to the Music Trade. Highest refer- 


ences given. Thoroughly understands music. Address, 4, Paragon, 
New Kent Road, S.E. 


RAVELLER.—WANTED, a SITUATION as 
above. First-class references. Salary, or commission and salary. 
F. A. W. , 203, Euston Road. 


EST-END PIANOFORTE and GENERAL 

MUSIC BUSINESS to be DISPOSED OF. Stock could 

be reduced to £500 or less at a valuation. Fine double-fronted shop in 

splendid position (Oxford Street), with depth of fifty-five fect, and very 

good basement. Rent £200 per annum, with long lease. Fixtures, 

lease and goodwill, £500. Address, in first instance, to X., Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W. 




















| us ready to attack wherever there is a weak point. 
Address, J. Barrack, 3, Albyn Place, | 
| James Epps and Co., 


| ‘Daughter of late John Bond” appear on labels. 





USIC BUSINESS for SALE.—An Old- 

established MUSIC PUBLISHING BUSINESS, in London, 
with Pianoforte connection, on account of failing health. There is a 
large and first-class connection, capable of great extension. Furtter 
information can be obtained on application to Messrs. Lucas, Son and 
Co., 20, Great Marlborough Street, London, 


RGAN BUSINESS.—For SALE, a going con- 
cern capable of making large profits by a practical man, or 
Partner admitted with moderate capital. Letters, Z., Mr. Neale, 





| 5, Edgware Road. 


AIDA HILL, 1 near Blomfield Road.—HOUSE 
I and ORGAN for SAL E.—A musical family seeking a desirable 
residence, with a fine organ therein (blown by machinery), would find 
this a rare opportunity, the present owner leaving London for a house 
too small for the proper reception of the organ. Price of house, £900; 
of organ and its appliances, £200; and of fixtures, &c., about the 
house, £50. Inquire by letter, addressed A. M. R. +» 15, Lanark Villas, 
Maida V ale, W. 


AND PART 'S of OR: ATORIOS, SYMPHONIES, 

&c., &.—WANTED to PURCHASE the above. Must be in 

good condition. Send full gg and lowest price to Herr Knight, 
2, Shakespere. Road, Herne Hill, S.E 


TANTED to PURCHA ASE, or on LOAN, Vocal 

and Instrumental COPIES of “ ‘ihe Woman of Samaria 
(Bennett) and “Rose Maiden" (Cowen). Particulars and lowest 
price to George Hi. Stead, Secretary Harmonic Society, Morley, Leeds, 


apy USIC ACCURATELY and NEATLY COPIED 


_ at 3d. per page ; transpo sed at 4d. per page, exclusive of paper. 
W. V. Rivers, 3, Melbourne Street, Middlesbrough. 














N.. 48, | TQ)PPS’S COCOA.—* By a thorough knowledge of 


the natural laws which govern the operations of cigestion and 
nutrition, and by the careful application of the fine properties of well- 





delicately-flavoured beverage, which may save us many heavy doctors 
bills. It is by the judicious use of such articles of diet that a consti- 
tution may be gradually built up un itil stro ng enough to resist 
tendency to disease. Hundreds ‘of subtle maladies are floating « 












many a fatal shaft by keeping ourselves well for tified with pure blo Od 
and a properly nourished frame.” —Civil Service Gazette. Prepared by 
Homeopathic Chemists, London. 


*YAUTION.—Ask for Crystal Palace BOND’S 
GOLD MEDAL MARKING INK.—See you get it. The words 
Avoid spurious 
Thirteen Prize Medals. 
Refuse Imitations. 








imitations. 
Ki ive Gold 


CCURATE METRONOME S, 1s.,  post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trini ity Street, Hudds ersfield. 


T°, AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving , Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for ‘Teaching an d P ractice purposes. 


LD MUSIC BOUGHT and SOLD. —Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reev es's zeves's Depot for Old Music, F leet Street, London. 


See actions gained with costs 
W forks, 75> Southgate Road, ‘London, 




















E.—Infal- 


R. STOLBERG’S VOICE LOZENGE 
lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Copland, 


No clergyman, actor, or 


(Brompton Consumptive Hospital), &c. 
Boxes, 1s. 13d. 


At all chemists’. 


Law 
singer should be without them. 
and 2s. 9d. 


JROFESSORS of MUSIC wishing to obtain 
general circulation for their Compositions “should apply to 
E. Donajowski, Music Publisher, 144, Great Marlborough St., London 
sending sample copy of of their com; sositions and professional card. 
G. H. 


‘ORTH WALES MCSICAL DEPOT.—G. 
4 BELL (over three years with the late W. A. Boucher, and 
over seven years with the best London and Provincial Firms), 
MUSICSELLER, Bridge Street, Newtown, Mont, Tuning and Re 
pairing in all its branches. 

IR ARTHUR SULLIVAN, Sir Julius Benedict. 

Dr. Stainer, Mr. Henry Leslie, and fifteen other Eminent 

Musicians PHOTOGRAPHED direct from life in one group. Cabinet 
size (with key and facsimile autographs), 2s. post free. F. A. Bridge, 
o Norfolk Road, Dalston, London. 




















> VERY MUSICIAN (Professional and Amateur) 
should secure the June number of MUSICAL OPINION 
iy MUSIC TRADE REVIEW. 144 Columns, full of — 
; free (3d.) from Retp and Nepuew, Advertising Agents, Sher 
oll. Lane. Tobe ordered from all Book and Music Sellers; a atall 
SmitH and Son’s Railway Bookstalls. 


THE: MUSIC TRADE should not fail to see the June 


number of MUSICAL OPINION AND MUSIC TRADE 
and Music Sellers; and 





REVIEW. 2d. Pitman; to order of Book 


all Railway Bookstalls, 
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In the High Court of Justice, Chancery Division. tities v. 
Blockley.—Stock = Copyright and Non-Copyright Music Plates, 
Lease, Goodwill, 


M R. WILLIAM SIMPSON (of the firm of Puttick 


and Simpson), the person appointed by the Judge in the above 
action, will Sell by Auction, at the Gallery, 47, Leicester Square, 
London, W.C., on Monpay, June 11, and ‘following days, at ten 
minutes past 1 o'clock precisely each day, the Lease of the 
Premises situate and being No. 3, Argyll Street, Regent Street, W., 
together with the Trade Furniture and Fittings, Goodwill, and Book 
Debts of the Music Publishing Business so successfully carried on by 
the late Mr. John Blockley ; also (in Lots) the important Stock ot 
Copyright and Non- Copyright Music Plates, and the printed Stock 
attaching thereto, Catalogues will shortly be ready, and may be had 
on receipt of six stamps of, Messrs. Pritchard, Englefield and Co., 
Solicitors, Painters’ Hall, Little Trinity Lane, E.C.; or of the 
Auctioneer, as above, 





Collection of Italian Violins of the late Joseph S. Hulse, Esq., of 
Ashton-on-Mersey, Cheshire. 
will Sell 


ESSRS. PUTTICK and SIMPSON 


by Auction, at their House, 47, Leicester Square, W.C., 
on Monpay, June 25, at ten minutes past 1 o’clock precisely, the 
valuable COLLECTION of about SIXTY ITALIAN VIOLINS 
formed by the late Josrrn S. Hutse, Esq., of Ashton-on-Mersey, 
Cheshire, comprising examples by Str adiuarius, Guarnerius, Amati, 
Bergonzi, &e. 

Catalogues are Preparing. 
Musical Instruments. 


IV ESs&s- PUTTICK & SIMPSON will Sell by 


Auction, at their House, 47, Leicester Square, W.C., on 
TueEspay, June 26, at ten minutes past 1 o'clock precisely, a large 
ASSEMBLAGE of MUSICAL INSTRUMENTS, comprising Piano- 
fortes, Harmoniums, Harps, Violins, Violoncellos, Wind Instruments, 
&c., from various sources. 

Catalogues are preparing 





The Orchestral and General Library of —— of the late William 
Laidlaw, Esq., of Liverpool. 
ESSRS. PUTTICK AND SIMPSON will Sell 
by Auction, at their House, 47, Leicester Square, W.C., on 
WEDNESDAY, June 27, at ten minutes past 1 o’clock precisely, the very 
extensive Orchestral and General LIBRARY of MUSIC of the late 
Wm. Laidlaw, Esq., of Liverpool (by order of the Executors). 











Monthly Sales of Musical Property. 
aSeS. PUTTICK and SIMPSON will hold, 
their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 
rights, &c. Single Instruments inserted. Dates of Sales and other 


particulars on application. Established [in Piccadilly] 1794. 
C JEFFERYS begs to announce that he has 
e PURCHASED the whole of the COPYRIGHTS forming the 
Catalogue of Messrs. EWALD and CO., Argyll Street, W., and 
requests the favour of orders being sent ‘direct to him. Messrs. 
Ewald and Co. have also handed to C. Jefferys the plates and copies 
of Author’s works. All communications respecting them will reccive 
prompt attention. 67, Berners Street, London, W. 


HARLES B. 











JEFFERYS begs to announce that 


having Purchased the Goodwill of the Firm of Messrs. 
SCOTCHER and SON, and the Lease of the Premises, 37, Bull 
Street, Birmingham, he will commence business on Monday, June 4, 






a 


1883, with an entire New Stock of Pianofortes, American Organs, 
Harmoniums, Violins, Strings, Fittings, &c., and | ‘il as ticles connected 
with the Music Trade. 


WILLIAMS, Paternoster Row.—Having Pur- 
e chased the LEASE and GOODWILL of the above old- 
established Business, together with the very extensive Trade Stock, 
I beg to announce that, with the old staff of Assistants, which I have 
specially retained, I shall endeavour to carry on the concern with as 
much satisfaction as heretofore. The Publishing Department (of 
which I have had the sole management since the death of Mr. B. 
Williams) will receive every attention. 
LUCY J. MULLEN 
(Daughter of the late Mr. B. Williams). 





Paternoster Row. 


MPORTANT TO MU SICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B,. WILLIAMs, 60, Paternoster Row, E.C. 


AUTHORS WORKS CORRECTED, REVISED 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. Wit LIAMS, , 60, Paternost ter Row, ,E. Cc. 


I ELLY and CO., PIANOFORT E and HARMO.- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’ s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 

















HRIST CHURCH, Lancaster Gate, London, W. 
The ORGAN in the above Church must shortly be SOLD i in 
order to make room for a new instrument. Offers are invited. The 
Organ has 32 speaking stops, five couplers, three manuals (CC to F), and 
full compass of pedals(CCC to F). For further particulars apply to 
Dr. F. E, Gladstone, 13, Walterton Road, St. Peter’s Park, London, W, 


FOR SALE or HIRE, Two-manual CHURCH 
ORGAN. 26 stops. W.E. Richardson, Builder to Her Majesty, 
Central Organ Works, Hulme, Manchester. 
\ ANTED, second-hand ORGAN, 
small Chapel. Two manuals preferred. 
Alex. Groves, Henley- on-Thames. 
Church 


RGAN for SALE, suitable for or 


Chamber, varnished deal case, diapered pipes, blue and gold 








suitable for 
Price £50 to £60, 











Two manuals, 15 stops, 542 pipes. Price £150; cost £300. New 1872 
B., The Library, Budleigh Salterton. 

RGAN (small), suitable for Mission Room, 

Church or G ptr Es Mansion. Two manuals, g stop: 


speaking face, good tone. Address, Mr. Garside, 159, Graham Road, 


Dalston, London, E. 


RGAN for SALE (superior boudoir). Two full 


manua!s one d pedals. Property of agentleman. Contains: 1. Horn 
Diapason, sw. 2, Gem: shorn, sw.; 3. Octave coupler, sw.; 4. Lieblich 
gedact, ch.; 5. i lute, ch. + 6. Bourdon ped.; 7. Choir to pedals; 8. Swell 








to choir. Inquire, Haydn, 29, Minories, London, E.C. 
ANTED, a small Second-hand CHURCH 
ORGAN. 2oo0sittings. Address, E. W., Conbrough, Blane- 


field, N.B. 
RKGAN on VIEW for about a fortnight.—A 
Grand Organ with 24 stops. Inspection solicited at Alfred 


Monk's Organ Man ufa ictory, Sussex Terrace, Great Coll ege Street 
Camden Town, London, N.W. 


RGAN for SALE.—Great organ, open diapason, 
dulciana, st d diapason, priacipal flute and fifteenth, swell 
organ, open diapason, gamba, voix celeste, principal and oboe, 
bourdon and violoncello on the pedal organ, couplers, &c. To be seen 
at Hunter's Organ Factory, 65a, High Street, Clapham, S.W. Also 
several two- manual organs for sal C. 


RGANS.—Two manuals, 11 stops, £45; also 
another of two CC manuals and complete pedal bourdon, £115. 
Eustace Ingram, Bburnard Place, Eden Grove, Holloway, London, N. 
*WO-MANUAL AMERICAN ORGAN for SALE, 


19 stops and swell, pedals 30 notes, 13 sets of reeds, octave ’ 
manual and pedal couplers, foot and side blowers, in hand 


















Jsome carved 
and panelled walnut case with ornamental gilt pipe, top and stool. 
Guaranteed in perfect order. Price 75 guineas; cost £200. Can be 
seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


4OR SALE, a PIPE ORGAN, containing open 

and stopped diapasons: and principal ; p lenty of power and in per- 

fect order. An octave of pedals. Suitable for Church or Schoolroom, 

or for practice. Packed and placed on rail, £10. 
Smith, Music Warehouse, Bury St. Edmunds. 


ARMONIUM, by ‘ALEXANDRE, for SALE. 
15 stops, 4$ rows vibeenee, swell pedal, Powerful tone. In 
good condition. Apply to Organist, St. Mary’s, Hayes, Middlesex. 


] ROADWOOD Tron Grand PIANO (Modern). 

Sixty guineas; cost 140 guineas, Also, Patent Steel Boudoir 
Grand by Kirkman, in Walnut, 55 guineas; cost 145 guineas. Both 
7 octaves, trichord throughout, and in superb condition. View at 
Mr. Fieldwick’ s, Cromer House, Putney. 


T°. MUSICSELLERS.—To be SOLD, Two Music 

Stands in Black and Gold, with eighty boxes of all sizes, made 
specially to keep music clean and portable, 
Morland Bros., Lancaster. 


IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps, Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


IOLIN STRINGS.—Finest Italian imported. 
Unequalled for trueness, brilliant tone, and great durability. 
Three firsts post-free for thirteen stamps. Alphonse Cary, Manu- 
facturer and Importer of Musical Instruments, Newbury, Berks. 
Bands supplied. 








Apply to Thos. 











Design and price from 











oo — The Cotiin- Mizts VIOLIN (the 
finest new violin made). Price and particulars on application 
to the Importer, Alphonse Cary, Newbury, from whom they may be 
had on approval. 


JANDEL FESTIVAL.—VIOLIN STRINGS of 
superior quality. Musical instruments of all descriptions. 
Agate and Pritchard, 68, Gracechurch Street, E.C. 


IOLIN for SALE, £4 4s. (worth £5 5s.); also 
good Bow, 15s. 343, Liverpool Road, Barnsbury Park, N. (near 
Highbury Station). 











LARINETS.—The improved CLARINET, by 
J. Suarpr, Pudsey, near Leeds, has been highly approv ea by 
Mr. James Wadsworth, Manchester, and other professional players. 
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VIOLINS. 
QARIS UNIVERSAL EXHIBITION, 1878.— 
CLASS XIIIL.—GOLD and SILVER MEDALS, PARIS, 1878; 
GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 1880, 
and TWO DIPLOMAS. 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, ro, PARIS. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved and played by 
the greatest masters; among others, Messrs. SIVORI, MARSIK, | 
HOLLMANN, LEONARD, ARMIGAUD, Miss MARIE TAYAU, 
&c., &e., Messrs. MASSART, SAUZAY, DANCLA, FRANC- 
HOM ME, MAURIN, CHEVILLARD, JACQUARD, &c., Pro- 
fessors at the Conservatoire of Music, Paris. 





Catalogues and testimonials post-free on application. 


BOES.—The NEW MODEL OBOE has the | 

best intonation and easiest system of fingering ever yet obtained; 
also important improvements not to be found on any other Oboe. | 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. | 


RASS, REED, STRING, and DRUM and FIFE | 
BANDS, PIANOFORT ES and HARMONIUMS, supplied at | 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, | 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
T. R. WILLIS (established 1827), Maker and | 
e 


Importer of Brass and Wood Instruments, Harmonium Reeds, | 











Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, | Ex 


London. List for stamp. 


| 
7 TNT 5 xT | 
MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate ch arges. | 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organ Ss. 
N.B.—New and Second-hand Organs for Sale. 
INSPECTION INVITED. 


BATE AND BOURLET, 
Established 1866 
(Late CarpDER and Co,), 
EAST LONDON ORGAN WORKS. 
Factory, 610¢, BOW ROAD. 
Show Rooms, Q5 BURDETT ROAD, BOW. 





| 








Church and Chamber Organs built to suit any position. 

Organs rebuilt, enlarged, and revoiced in any part of the kin 
at very moderate charges. Materials, workmanship, and tone gu 
teed. Tunings by the year or otherwise. 

Several very superior instruments for sale; can be purchased b 
arrangement, 


BEALES & CO. (Organ Builders) beg to 
e inform the Clergy and the Profession that they build 
CHURCH and CHANCEL ORGANSat moderate prices. Estimates 
free. Mechanism, tone, and workmanship guaranteed. Inspection 
invited of works at Limes Road, W hitehorse Road, (five minutes’ 
walk from) West Croydon Station. Tuning by annual contract. 
Organs repaired, reb built, or revoiced, &c, Book of testimonials post- 
free on application. 








“ 














CARPENT ERS AMERICAN ORGANS and 
PATENT REED ACTIONS. 
Works: WORCESTER, MASS., U.S.A. 
WAREHOUSES: L IV ERPOOL AND COLONIES. 
WHOLESALE ‘T FOR Europe: 9, NORTH PLACE, 






Depa 

CHE ENHAM, ENGLAND. 
These celebrated Organs are suitable for the Home, the Church, and 
Concert Hall. 

They are 25 percent. cheaper than any others manufactured, and 
contain patents and improvements to be found in no other organs. 

The Student’s Pedal Organs, with one or two manuals, Fifty Guineas 
upwards, 

The People’s Organ, 13 stops, Twenty Guineas upwards. 

Agents wanted in all towns. 

Catalogues, &c., post-free. 
Cheltenham. 


ARPENTER’S AMERICAN ORGANS.—These 


splendid Organs may be seen and purchased at Messrs. R. Cocks 


Address, Manager, 0, North Place, 





present day) the workmanship of Pedals” 


| improveme 


| 2,676 





and Co., 6, New Burlington Street, W., London Agcits. 


BY HER MAJESTY’S ROYAL LETTERS PATENT, 


Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for Drawings, full and explicit 
Explanation, also prices of this, the only, 


PATENT ACTION 


FOR ATTACHING 


Organ Pedals to Pianofortes. 


J. AIN SWORTH 


Inventor and Patentee of the above, al 
. to “ c 2 fact 


draw the attention of the musical pr 
that (having access to the finest and mo 










Iso Sole Propri 


is that which is sure to com: 


‘-D ORGAN PEDALS: 





PRICES OF PATENT ACTION AN 
A.O. Set of Straight Pedal 





Patent Action, 










£6 15s. Od. 
B.O. Set of R —— g Pedals and Patent Ac 3 
15s. Od. 
C.O. Set of Straight ice Pedals and Patent Action, as rece 
mended at the Organ Conference, 
£7 15s. Od. 
D.O. Patent Action only, 

£4 4s. Od. 
Extra for Improve on above 
Pi Is can be Dis sted, Remov 
15s. Od 

& ABOVE PEDALS 





Ped. 


Is supplied 


At the termination of S 
this, the only Patent Action, was 2,505. 
as above (a month ago), th 
- thus it will been seen that 
annum. 
ich has attended the above i: 
that it fully su 

-viz., 





» to 3,5¢ 2 tf he increase as 
| average over 9,990 per 
Th e great success w 
its UNIQUE PERFECTNESS, and the fact 
g “felt by Organists and Organ Studeats 
A PLEASANT AUXILIARY ABSOLUTELY FREE FROM 
ANNOYANCES. 
This Action may be seen in almost every town in England. 
it can not be seen it will be senr on art L (if desired). 








tol 
lor 


Whe: 


Pedals attached to Harmoniums and America: 
SATISFACTION GUARA 


& PROF BSSION LIBE ALLY DEALT WITH. 





THE TRADE & 


TE ‘STIMONIAL S. 
W. Hutt, Organist, Winchester College, s 
examined Mr. Ainsworth’s Patent Action fe 
to a Pianoforte and consider it a great | e 
Actions I have seen. Organists and Organ Students will 
invaluable.” 

Cu. H. Moss, Organist, 
Action with Improvemer cto 
= you say. I consider the Improvement very desirab 
pleased to recommend your Action.” 

Wma. Bamrorp, Organist, Rochdale, says: 
Attachment of the Patent Action you were ¢ 
with on approval, and must say that it s 
Suc h an Invention claims the attention of the M: s 
ade, and 1 I may say that I should be pleased to act as one of your 








find it 


Belfast, says: “I hav 






ave completed the 
igh to supply me 
xpectations. 











4 examination of 
at it is con- 
ructe t reliable principle ed from the 
most durable material.” 
CAUTION. 
1 Le have been granted only to 


“Her Majesty’s Royal Letters Pater at 
for Attachin + Organ Ped als to a pianoforte 
the Sole Prov rietor Members of the Musical 
is the only Patent 


the Lever principl le 
which J. Ainsworth $ 










Profession and Trade should note that Ainswort 

Pedal Action. A reward will be given to every rson who has 
purchased an Action other than the ibove wi ich is stated as being a 
Patent Action, on fuli name and address being sent to the above 


Patentec. 
a 
JOHN AINSWORTH, 
Inventor and Patent 
BRINSCALL, CHORLEY, EN 


ec, 


.GLAND 
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| VIOLIN AND BOW. 


| MAKERS AND REPAIRERS, 





GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NaAPLrs. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 


See Price Lists. 


gt, ST. MARTIN'S I LANE, LONDON. 


No oTHER ADDRESS. 


Bows, Cases, Music Stands, &e. 








JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal = Bradford Technical School Exhibition, 1882. 
Specifications and Estimates fr ee of charge. 





NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 

The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, Printing 

4 Pages, including Title, 100 Copies (Folio) 
The following 100 Copies... os 
ANTHEM, PART-SONG, KYRIE, HYMN, &e. — 
4 Pages, including Heading, 100 Copies (Octav. 0) oo £2 0 
The following too Copies... vee 0 20 

TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


a Paper) 
pee wit ES 
© 40 





ESTABLISHED 1854, 


P. CONACHER AND CO.,, 
ORGAN BUILDERS, 
SpRINGWoop Works, 
HUDDERSFIELD. 


Estimates and Specifications free on Application, 


OWER” ORGAN 
made out for Organs. 

Tuning by experienced Artists. 

Organs and Materials. 





WORKS.—Specifications 
Rebuilding, Repairs, Voicing, and 
Pipes and Fittings. Second-hand 
T. Willis, 29, Minories, London. 





Demy 8vo, with Thirty-five Illustrations. 
RESEARCHES INTO THE 
EARLY HISTORY 


OF THE 


VIOLIN FAMILY 


CARL ENGEL. 


Price 7s, 6d. 


THE chalets TIMES. gunn 


I, 1883. 


SONGS, &c., 


FROM THE 





NEW OPERA 


COLOMB 


BY 


MACKENZIE. 


VOCERO 
(or Dove Song). 

“ A formal melody of the most beautiful character, 
accompanied in the most delicate and tender manner.” 
Daily Telegraph. 

‘“ Not least among such beauties is the Vocero. For 
this and with this Mr. Mackenzie has done perhaps more 
than Bizet did for and with the Habanera in ‘ Carmen,’ ’’— 
Saturday Review. 

‘‘ The charming but quaint melody of the Vocero, with 
its words adapted from an actual Corsican ditty.’’— 
Morning Post. 

‘The Vocero 
Times. 

‘* A delicious andantino.”’— Daily Chronicle. 

The Vocero is really beautiful.” —Weekly Times. 

‘A perfectly lovely air. oe 


CORSIC AN LOV E- SONG, 


‘Will she come from the hill, will she come 
from the valley.” 

‘« Another delicious page is the Corsican Love-Song.”’— 

Sunday Times. 

‘*A smooth flowing love-song, admirably in harmony 

with the situation.”"—Daily Chronicle. 

“Orso’s love-song is flowing and graceful.”—Weekl; 

Di. spatch. 

‘One of the most perfect pieces of melody in the opera.” 

| Society. 


OLD CORSICAN BALLAD, 

“* So he thought of his love.” 
‘‘ So full of character as well as beauty.”— Daily Tele- 
ff ap h. 
‘The song itself is simply lovely, and Mr. Mackenzie 
has caught the ideal spirit of Schubert’s pathetic and lovely 
licder.”-—Standard. 
‘“*We like, even more than this, the old ballad which 
Chilina sings in the same act.” —Sunday Times. 
‘An air that will probably bene almost as popular as 
the oft-heard Vocero.”—Daily Chronicle. 
“‘Chilina’s Old Corsican Ballad is deliciously fresh and 
piquant.”—Weekly Dispatch. 


HERE OFTEN HAVE I SAT 
(Tenor Song). 
‘“‘ The beautiful tenor song, ‘ Here often have I sat,’ 
all the elements of popularity i in its ring.” —Echo. 


A. %. 


is a charming inspiration."—Sunday 





has 


AH, WELL I CALL TO MIND 
(Duet for Soprano and Tenor). 


‘‘An effective movement, in which the suave vocal 
writing is enhanced by the varied orchestral accompani- 
ments.’’—Daily News. 





ABOVE, PRICE FOUR SHILLINGS. 
SOLD AT HALF-PRICE, 


EACH OF THE 








London: NoveLLo, Ewer and Co. 


LONDON: NOVELLO, EWER AND CO. 
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RECENT ADDITIONS 


TO THE 


ORGAN CATALOGUE 


EDWIN ASH DOWN. 


EDOU ARD BATISTE. 
A SELECTION OF HIS COMPOSITIONS. 


No. Epitep sy Dr. WM. SPARK. 

75. Three Preludes and Communion 

76. March in E flat * ese 

77. Offertoire in A minor . 

78, Petit Offertoire in C minor 

7g. Four Short Voluntaries ... fs ‘ “re 

80, Wedding March (* Midsummer. Nigh ‘v's Dream "), Men- 
delssohn, Transcription a eee 

8r. Grand Offertoire in F minor (“ St. Cecilia” ). 

82, Two Communions in E major and E minor ... 

83. Grand Offertoire in F major and min or ae 

84. Angelic Voices. Two nena (A flat and E 2A at) ... 

85. Fantasia. The Storm is aa oie 

86. Offertoire in F major 


ARTHUR HENRY BROWN 


A SELECTION OF OVERTURES ARRANGED FOR 
ORGAN WITH PEDAL OBBLIGATO. 

Grand Overture in D, by E. H. Menu 

Mozart’s Overture, “La Clemenza di Tito” 

Overture to “ Orpheus,” by Cur. Giuck x 

Overture to “ Comus,” by Dr. THoMas A. ARNE 

Overture to ‘“ The Chaplet, Me 7 Dr. W. Boyce 

Pharamond (HANDEL) aea 


SURO NH 


shoei Commuuiiions of the Great Master 


Sixty-S1x Nos., PRICE 3S. EACH. 


VAN BEETHOVEN. 
Edited by Frep. ARCHER ... 
GROVER. 


Alagio, Op. 2, No.1. 


si ORGE F. 


Marche Canadienne 


F, MIRUS. 


Song without words 


SEYMOUR SMITH. 


Processional March 


Faith. 


SYDNEY SMITH. 
Gavotte, arranged by Grorce F. Situ 
DR. WM. SP: ARK. 
BOOK 21 OF SHORT ORGAN PIECES :— 


Deuxiéme Gavotte de 1’ a be a Me «. Battista LuLry 
Gavotte in G minor ‘ ee i RaMeEat ) 
Gavotte in D major ea is 

Gavotte in F major ats ae «. TEM 
Gavotte in B minor 


BOOK 22 OF SHORT ORGAN PIECES :— 






eM Lec 
& Louts XIV. | 
J.S. Bacu/ 


Sanctus (12th Mass) Mozart ) 
Adagio non Troppo DvuSSEK 
Moderato in B flat HANDEL 


Theme in A major * 
Andante, “ Creator Alma” 


W. 
Offertoire 


J. WODE HOUSE. 


SIX CLASSICAL COMPOSITIONS (Arranged) :— 
..» BEETHOVEN 


». BEETHOVEN 
M. Haypx } 


THAYER. 


La méditatioa. 


Rossini 


La Speranza (Trio) .. 
Mozart 


Andante (Quartet, No. 7) i 


ADAM WRIGH oP. 
Grand Festal March 


1. Andante (Symphony No. 1) 

2. La Carita (Trio) ; Ne RossIni 
3. Adagio (Quartet, Op. 27) ... SPOHR 
4. Andante (Fantasia) ... con Mozart 
5. 

6. 


LONDON : EDWIN ASHDOWN, 
HANOVER SQUARE, W. 


Wom We Ww 
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| DVORAK, A.—Concerto for Violin, with Piano Acco i Op. 53 


| —— Fest Postludium for Organ 


MULLER, 
PAGANINI, N.—Twenty-four agi for Violin. 


| PAPINI, 





NEW FOREIGN PUBLICATIONS. 





BECKER, A.—LXII. 
paniment for Piano or Organ. 
BEETHOVEN.—Adagio from the Choral Symphon dy, arrar nged 








for Violin, Harmonium, and Piano, by Ritter 10 
—— March and Chorus (Ruins of Athens), arrang ged for Vio n, 
Violoncello, Organ (or Harmonium), and Piano vel Sachs 6 
BERTHOLD, ’ 1 H.—Fugue in D minor for Organ ; 2 
Choral: Herr wie du willst, for Organ... 2 
BR: AHMS, J.—Two Trios for Pianoforte, Violin, ‘and Violon- 
llo, arranged from the Sestets for String Instruments, by 
Theod or Kirchner :— 
No.1. Op. 4 nae aa ka asa aes ‘a eee 26 
» 2 Op. 36€ ‘ ons oe o 24 
--= ty gt inA flat mir or, for Org van 3 
LUZIAU, V.—Tarantelle Brillante for Violin, with Accom pani- 





ment for Piano 5 
DRATH, TH.—Basso ostinat 0, with Twenty thematic ‘repeti- 


tious in C minor, for Organ 2 


| DUVE RNOY, J. B.—Twenty-four Melodic Pianoforte Exercises 
for small hands. Op. 61 net 


ie) 


CnynnNO Nn 


FINK, CHR.—Fest Preludium in D, for Organ 


HANLEIN, A.—Choral, Ein’ feste Burg, for Organ P 
HOFMANN, H.—tThree Intermezzi, for Pianofo:te Duet. ‘Op. 66 





JADASSOHN, S.—Nine Vocal Duets in Popular style, with 
Pi me Accompaniment (German Words). Op. 72 Ke 
LASSEN, E.—Vorsatz, Song arr anged for Pianofor rte and 
Vic slin, with a second Violin ad 11d. ; . sa aa: 
| LORINSER, G.—Four M: zurkas for Pian oforte.. a = 1G 
MERKEL, G.—Fugue on the name of Bac! for Org “Op. so 2 
MOZART.—Quintet for Piano, Clarinet, Ol 0¢ oy armc 





and Bassoon in E flat, arrar nged for Pian 10 Duet, 
Naumann 

S.—ConcertoF 
- ntasia on the Cho 
NIE DZIE LSKI, J.—Sov 


wih Accomy 





asi :ia(E minor), for Organ 
Come, Holy Ghost, for Org 
r de Varsovie, Réverie for Violin 








1iment for 
“Op. 1. New 
I-dition by David 


each 


in 7 — 
““Saltarello for Violin with 


uvenir : Sorrento. 


f reieterd ini saab Pian ex, : 
—— Six Themes et Variations for ditto, in two books each & 
or in six numbers ... ain's oon os a 


| PAPPERITZ, R.—Prelude for “Organ : 2 


PERFALL, K.—Schlummerlied der Melusine from the “OF 
Kaimondin, for So wate with Orchestra or Piano :— 
Full Score.. “a ioe a aa re 
Orchestral Parts.. 


With Piano aie ms i ae ans ee 3 
PETERSENN, GEO.—Six Short Pianoforte Pieces. Op... 7 
—— Sonata ~ Pianoforte bi ee aay axe eve ee a 3 









PIUTTI, C.—Fugue for Orgar pen a ade 
RAVNKIL DE. N.—Finf Testiatiache Stimmungsbilder, for 
Piano. Op. Il. see re 4 
RAFF, J.—Grand Capriccio for Piano. Op. 10. New Edition 7 
REINECKE, C.—Entr'acte to the Opera Manfred, arr. for 


Violin, V "cello, Organ (or Harmonium), an 1 Piano by J. Sachs § 
RIES, F .— Gond doliera, from Suite III. in G, for Violin and 
Piano aa <a ox por we 4 





| ROHDE,E aie ugu ue for Or gan “a jan ada ae on 
SCHOLZ, B.—Concerto for Pianoforte and Orchestra. 
Op. 57:— 
Full score... a oa ane ie sae was 32 
Orchestral parts - ««e pores 


Piano solo ... a 
Second Piano (ir nstead of Orchest ra). fe ree 
SCHUM: ANN, R.—Entr’acte music from Man ifred, arr for 
Violin, V’cello, Organ (or Harmonium),and Piano by J.Sachs 4 
Manfrec's Address to Astarte, arranged for ditto... 
STRAUSS, R.—Serenade in E flat for 13 wind instruments. 
Op. 7:— 
Full score... one aaa ie ae exe a 6 
Parts ... ; <a 
Piano duet .. “a 
SUCCO, R.—Prelude and Fug gue e for Organ. "Op. 18 
SULZE, B.—Short Fantasia on a theme from L ohengrin, for 
the Organ. Op. 49 ... ees we 3 
— Prayer from Lohengrin, for the Organ. ” Op. ‘s4 “ 3 
WAGNER, R.—Vorspiel to Tristan und Isolde, arran ged for 
Violin, Violoncello, iin (or Harmonium), and Piano by 
J. Sachs.. : 6 
Sold at hi alf. price if not marked net. 
LONDON : 3 NOVELLO, EW ER AND co. 


SUBSCRIPT — EDITION 


MOZART’S WORKS 


PUBLISHED BY 
BREITKOPF & HARTEL, OF LEIPZIG. 
IssuED IN May, 1833. s. 





SERIE V.—Overtures to Twenty-one Operas. Full Score net 16 
X.—Short Pieces for various instruments. Nos. 15 to 2t 

Score ese poe oes eee ane net 3 

XIU1.—Quintets for string instruments. Score... net 15 


London: NoveLLo, Ewer and Co, 


Psalm for a Medium Voice with Accom- s. 
Op. 25 . 4 


Opt 2 


Piano ... one aan oa 


net 4 
| — ‘ihe same with Pianoforte Accom paniment ‘by E. ‘Lassen, 


d- 
oO 
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Miss Kilmansegg & her Golden Leg 


GRAND OLD-FASHIONED CANTATA 


BY 
CAROLINE HOLLAND 
Words by Tuomas Hoop, 

Price 3s. 

“In the music Miss Holland has written to Hood's poem, she shows 
herself to be possessed of real talent for dramatic writing, combined 
with a thoroughly Eng tis h vein of melody. . . ."—Pall Mail Gazette. 

“Miss Kilmansegg’ is not only a very musical composition as far 
as the mere details of the labour and construction are concerned, but 
it is also full of those subtle touches of art which can ‘raise or quell 
the feelings of the listeners, . Is at times tender as well as comic, 
and never is wanting in the element of refinement.”— Morning Post. 

“Miss Holland’s music is extremely tuneful and pleasing, and it 
overflows with fun. Her setting of the more comic passages of Hood's 
poem is an example of admirable feeling... . . The work was extremely 
well rendered . the whole chorus entered heartily into the spirit of 
the fun. The Cantata may be cordially recommended to small Choral 
Societies in search of light music.”—A thencum. 

“From among the numerous Concerts recently given, a couple 
may be selected at which work of an unusually interesting character 
was done. One of these took place on the 4th of May, when a large 
audience gathered to hear the performance, by Miss Holland’s choir, 
of that lady’s Cantata ‘ Miss Kilmansegg and her Golden Leg.’ This 
has now been given four times this season. The music is bright 
and pretty, and more than one number is likely to become popular. It 
was cap itally performed by the choir.”—Musical Review. 

L ondon: W EEKES and Co., Hanover Street, WwW. 


Price 23., Paper Cover; 3s., Boards. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 


BY 
HENRY EDWARD HODSON. 

LicHFIELD Mercu RY." A musical work of very considerable im- 
portance. . The work, which was enthusiastically received, was 
entirely succes sful,” 

BIRMINGHAM Dairy Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. ‘The work is one destined 
to live.’ 

THE Er 4.—‘ Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: lar : wer and Co., 1, Berners Street, W., and 

& 81, Queen Street, E. 











JQOBERT COCKS & CO.’S PUBLICATIONS.— 





BEETHOVEN'S WALTZES. 
Books 1 to 6, each 1s. 6d. net. 
Also as Duets, each 2s, net. 
Edited by Gro. F. West. 
NM OZART’S WALTZES. 
4 Books 1 to 6, each ts, 6d. 
Edited by Geo, F. Wi 
aaa WALTZES. 
Books I to 3, each 2s. net. 
cited by Geo. F. West. 
Pay \ ‘ment, s above, in stam 
ew B ferns Foo Street, London, V 
SOLE LONDON AGE NS FOR CARPE? ERS CELE! 
AMERICAN ORGANS. 
Li st and Dray wings gratis. 


ORIGINAL 
Compositions for the Organ. 


No. s. d, 














1. Two Introductory Voluntaries George J. Bennett 1 0 
2. Three Andantes ig Hamilton Clarke 2 o 
3. Postlude (Christmas) we Dr. Garrett aay ew 
4. Andante con moto ine Dr. Garrett ro 
5. Interlude for Advent Oliver King Io 


( Prelude for Lent, Op. 10, No.2 ... 
6. Fantasia on a Theme by Her-+ 
(| mann Goetz, Kn 20 ee, 
(a) Baptism, (b) 


Oliver King ar ie 


97. Three Pieces : 


Wedding, (c) Burial . A.C. Mackenzie (each) x o 
8. Voluntary for Christmastide Sir Fredk, Ouseley 1 0 
9. Voluntary 3 Sir Fredk. Ouseley 1 0 
10. Short V oluntary fora Time of Sorrow Ridley Prentice ... o 6 
11. Short Voluntary for Lent . 65 B. Luard Selby ... 1 0 
12. Postlude in C Minor Dr. Steggall Io 
13. Concluding Voluntar ry or Fa an ntasia a (Lent) C.E. Stephens... 1 o 
14. Three Canons W.G. Wood 2 0 
15. Allegretto é C. H. Lloyd ro 
16. Allegretto in D B. Luard Selby I 0 


( Three Pieces: No. 1, Allegretto) 

17. moderato; No. 2, Andante con - 

\ moto; No. 3, Processional March } 

18. Andante in G - Herbert W. Warcing, Mus. Bac. 1 0 

19, Andante in A and Minuet in A... .C. Harford Llovd 1 6 
London: NoveLLo, EWwER and Co. j 


H. M. Higgs... 2 6 





| — Fest 


PHILIPPI 


A SACRED CANTATA OR CHURCH ORATORIO 


THE WORDS BY THE 
REV. J. POWELL METCALFE 


THE MUSIC COMPOSED BY 


FF, E. GLADSTONE 
Mus. Doc., Cantab. 


Octavo, Paper cover, price 2s, 6d. 


“Dr, Gladstone having intended his work for church use, we expect 
to find the music solid in character, sober in expression, and liberally 
contrapuntal, In this we are not disappointed, Flimsiness and 
tricky effect would be out of harmony win the sp sirit of English church 
music, and Dr, Gladstone has avoided both with indisputable success, 

There is abundance of talent in the work.”—Daily Telegraph. 

oe ‘Dr. Gladstone’s music to the words is learned and clever without 
being abstruse or unvocal; on the contrary, the several numbers are 
so written as to bring their own interest both to the singers and to the 
hearers, ... With a view to enlisting the symp athies of those who 
listen to music for the immediate effect it produces, or for its apt 
association with words, Dr. Gladstone has contrived his design most 
ably. It may, therefore, be recommended to the consideration of 
church choirs and choral societics with every confidence.”—Morning 

ost. 

“The composer expresses his thoughts in a clear and pleasing 
manner. The voice parts are soberly and effectively written.’ 

Acadei 

‘The pt asely religious style of Dr. Gladstone is admirably suited for 
the subject he has “cho sen; for although throughout the Cantata he 
has most sympathetically coloured the incidents of the narrative, in 
no part has he been betrayed into an ultra-dramatic setting of the 
events which would in the slightest degree unfit the work for the 
sacred locality which should be its natural home. . We heartily 
welcome so excellent a specimen of church oratorio ‘as the one now 
under notice.’"—Musical Ttines. 

London: NoveELto, Ewer and Co. 














NEW MUSIC FOR THE ORGAN, xe 
——— s. d 

BERTHOLD, TH.—Fugue in D minor ri 
Choral “ Herr wie du willst” ‘ ro 
BRAHMS, J.—Fugue in A flat minor. £6 


—s TH.—Basso Ostinato, with twenty thematic : Fepeti- 


FINK. "CHRu-Fest Preludium in D 
Postludium 





| HANLEIN, A.—Choral OR in feste bus | 


| PIUTTI, C.—lugue 


SRATED | 





I 
I 
1 
I 
MERKEL, G. —Fugue on the name of Bz ich I 
MULLER, S.—Concerto Fantasia in E minor... es wee. EA 
—— Fantasia on the Choral * Come, Holy Ghost” I 
PAPPERITZ, RK.—Prelude ‘ ; i; I 
I 
I 
I 


ROHDE, E.—Fugue : 

SUCCO, ’R.—Prelude and Fu gue 
SULZE, _B. —Short Fantasia on a Theme from “Lohengrin,” 
Of. ove oe ve eas gt he XE 
-—P we er from ¢ Litto, Op. oe ‘ ; 
London: Nove 








LLO, ‘Ewer and Co. 
Dedicz ited | by permission to Ww. T. BE 
Organist of St. George’s Hall, Ayoaste 


THE MODERN ORGAN, 


A consideration of the prevalent theoretical and practical defects in its 
istruction, with Plans and S esOn, for their removal, by 
THOMAS CASSON 








: Deabigh. 
34 Pages, with 20 Lithographic Illustrations. Paper cover, rs. 6d. 
Cloth, 2s. Postage, 14d. 
Published by the Author; also by W. Reeves, 185, Fleet Street, E.C. 


Cae Derw, Denbigh. 





REDUCED PRICE, TWO SHILLINGS AND SIXPENCE. 


LEFEBURE-WELY’S 


OLFFERTOIRES for the ORGAN. 


Or ey — 





1. Offertoire in B flat ... 3s. od. | 4. Offertoire in G vce 38. Od 

2. * F os 38. 6d. : me A coe 38, Od~- 

3 - Cc 1s. od. i E ee 18. 6d. 
London: NovELLo, awe R and Co, 





E for ‘the Harvest Hymn, “WE 

FIELDS,” by ArtHuR Cottman. Third 
price 2d. The usual 
and Co, 


NEW TUN] 
P PLOUGH THE 
Edition. Full score with accompaniment, 
allowance to choirs. 


London: NovELto, EWER 
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REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 
CHOIRTRAINERS & SCHOOLMASTERS 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


London: NoveELro, EWER an id Co, 


Dedic: cated, by permission, to the College of Organ ists. 


ON TUNING THE ORGAN: _ Illustrated. 
Faults with remedies. Post- free, 2s. 6d. P.O.O. to A. HEM- 
stock, Diss. 
“ Every pa 
Musical Sta: 
“Contains much 
‘SA practical an 


hows that Mr. Hemstock is master of his subject.”"— 







‘ful information.”— Musi 
ul book.’ "Masi clr ud 


Price 3d. Annual St rears tion, 35. 6d. ener hee. 


USICAL EDUCATION and the ORCHESTRA 
1 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by WittiamM REEV 


6 Kare METHOD of PL, AYING "well the 
id ORGAN for SELF STUDENTS.—A self taug 

of Ernst P r’s and Dr. Stainer’s bouvks is open to 

six questions ipt of 40 st 











"ES, Dey St for Music, Fleet St, London. 





PI: ANO 












on the above subjects on rece 








The forms are printed and tpcnaled she acl inc 
maxims necessary for good practices to goo 
learned perfo tabl 





ts. A methodical musical 
of time. May be had separat 
( lties, weak point 
y trouble that ofte 

ss, J. W. Bloomfield, Ors 
IV. alto n, Ipswich. 





the econc 
State clearly 
cf time an d 
rom experi Ac 
master, Gach L ane, 


NOVELLO, EWER AND CO. 'S 
PIANOFORTE ALBUMS 


Epirep By BERTHOLD TOURS. 










self edu cation. 
nist and Choir- 





SHILLING EACH. 
SHILL 


Price ONE 


Voitvmrs I, IL, III., Croru, Four INGS LACH, 
Voiume I. 

1, COMPOSITIONS BY BACH, 

2, COMPOSITIONS BY BACH. 


COMPOSITIONS BY BACH. 
Voivme II, 


No. 


4. COMPOSITIONS BY HANDEL. 

5. COMPOSITIONS BY HANDEL. 

6. COMPOSITIONS BY HANDEL, 
Votume III, 

7. MARCHES, 

8 MARCHES. 

g. MARCHES. 


List of Contents may be had gratis and post-free. 


London: NovELto, Ewer and Co. 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xvi.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 

EDWIN C. SUCH, Mus. Bac., CanTas. 


London: Nove.LLo, Ewer and Co. 


~ vrys a. Fy vy 
ELEMENTS OF MUSIC. 
By RIDLEY PRENTICE. 
With the sanction and approval of the Rev. Sir F. A. Gore Ouseley, 
Bart., M.A., Mus. Doc., and of Professor G. A. Macfarren, Mus. Doc, 
THE MUSICIAN: Guide for Pianoforte Students. 
A new system for combining the study of Musical Form with the 


ordinary pianoforte practice even of Beginners. By RIDLEY 
PRENTICE. Royal 16mo, cloth, 2s. 


ae By H. KEATL LEY MOORE, B. A, Mus. Bac. 
The Child’s Pianoforte Book: For the Home, the 
Kindergarten, and the School. By H. Keattey Moore, B.Mus., 
B. A. With Songs, Music, and many Pictures by Kate GreeEn- 
vAY and others oO, extr ’a cloth § gilt, 3s. 6d. 

“E aetheaa for a 1 beginning to learn the piano, sons g, picture, 
and instruction being combine: 1 fo r one ~- ... A compendious yet 
copious introdt uction to the study of the rudiments of music and the 
art of pianoforte-playing. .”— Daily oe S. 

Songs and Games for our Little Ones (35). 
Mutter. Music by M. E. Tapram, 1s., post-free. 
“Thirty-five pretty songs and for 1 Or five excellent action song 
The words and music are excelle ntly fitted for their purpose.”— 
Sch toolmaster. 


W. SWAN SONNENSCHEIN & CO., 


















By JANE 


Paternoster Row. 





Just published. 
USIC, AND HOW TO BECOME A GOOD 
MUSICIAN. By A. HoertnG. Price 1s. Post-free for 12 
nps from th 1e ae I, pany Road, Teddington. 

3y the same Author. 
HE METHOD OF THE FUTURE: 


Price 6d. Post-free for 6 stamps. 


JIANOFORTE PLAYING TO HIGHEST I PER- 






a Pamphlet. 











FECTION. Price rs. Post-free for 12 s »S. 
Book I. 
A NEW METHOD FOR “THE PIANOFORTE 
4 ON AN ENTIRELY NEW PRINCIPLE, written with a 
iew of tra ng y In six Books, at 











s and Composers. 

m the Author for 30 stamps. 

hed by Messrs. Novetio, Ewer & Co., 
be ordered from th if preferred. 


Price Is. 


it 
s. Od. each net, 
All the z 





ove works are pub 
s Street, W.; 2 





ly OW TO LE ARN TO PLAY THE PIANO 
WELL. By One W HO HAS TauGuT His 
“ Here, in the c compass of fourteen pages, is ma itter ‘calcu lated to 


produce better res ilts than half a dozen years’ teaching.” 








“To both mode ae and indifferent players this little manual is 
worth its weight in go! id.” . 
| ‘*Wecommend this little book to those who wish to play weil.” 





Second Edition. Price rs. 


} 
| "HE ART OF PLAYING AT SIGHT. By One 
Who Has Taucut HIMSELF, 
“The author belie is system to be in 
i we must say, we be 0.” 
|} ‘ The cc veted art of * ‘playing at sight’ 
}u ndet this system. 
| ‘It is somewhat strange that no author has ever advanced this plan 
| f for reading at sight before. 
Just published. Price 1s. 


ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLU trond D AND EX- 
PLAINED. By One Who nas Tavont Him 
‘ There is a fund of wealth in this little manual. The different and 
varied characteristics of tu rns, shakes, beats, the «rt of phrasing, &c 
are concisely explained an } illustrate: 1, be ides which there is a gcot 
deal of valuable iaiormenion on other subjects, of which the majorits 


of players know little or nothing.’ 
OW TO FORM AND TRAIN A VILLAGE 
Price Is. 


CHOIR. By An OrGANISING CHOIRMASTER. 
ci HARMONIUM, AND HOW TO PLAY IT. 


Price Is. 








fallible; after a fair trial, 





may undoubtedly be acquired 


ke LES OF SIMPLE HARMONY. Dedicated 
to Sir F. A. G. Ousetry, Mus. Doc., Professor of Music at the 


niversity of Oxford. 1s, Third Edition. 
*HORT PRACTICAL METHOD for TEACHING 
» SINGING. 6d. 
XONGREGATIONAL SINGING: 
or only a Myth? By A Layman. Price 6d. 
Bury St. Edmunds: Tuos. SmitH, Music Warehouse, Angel Hill. 


Is it a Reality 





‘From intervals, to counterpoint and composition.’ 


EW EDITION of Dr. Bennerr Git BERT'S 
SCHOOL HARMONY; an acknowledged Text-Book. It is 

not a Musical Primer or Catechism, but an easy arr -ment (free 
from technicalities) divided into three parts to suit th hool terms, 
and concluding with a copious Examination Paper. Price ts. €d. net. 








London: Novetro, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


; 8 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, 


red edges ... aoe ons eel se ae ou soo? EO 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... + ww @ § 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... Oo 4 
» Hymns only, Royal 24mo. Nonpareil Antique. ‘Doubie 
Columns. Paper cover ee 0 3 
3. Hymns with Tunes. Demy 8vo, Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled’ boards, 
gilt lettered, red edges... oe oo 5 0 
5. Tunes only. Demy 8vo. Cloth 3 
6. Tunesonly. Demy 8vo, Cloth, bevelled boards, gilt let 
tered, red edges ... 40 
7. Hymns with Tunes. Treble part only, ” Roy ‘al 24mo %6 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, rededges . 20 
8. Hymns with Tunes. Smali post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges oe sas ive ae ie weet SO) 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 


bevelled boards, gilt lettered, red edges . 10 6 
Selections of Hymns with Tunes for Adv ent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 
TO MATCH EITHER EDITION, 





The complete work, containing 751 Tunes and Chants. s. d 

No.9. Limp cloth _ joie ae ne ion 4.0 
10. Cloth boards eee wee es oes ove ose oe 5 O 
ir. Smalledition ... ies = an was Pee nme 3D 
12. Tonic Sol-fa em iis ‘a a iaite stone oe 3 0 


First and Second Series can still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use was ae ee ae 
(Offered in quantity at reduced price per dozen.) 


The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may ‘be addressed to the 
Compilers, at Clare Street, Bristol. 


London: Novetto, Ewer and Co.; Bristol: W. and F. MorGan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, gd. and 6d.; paper, 44d. 
London: Novetio, Ewer and Co.; and Srupxin and MARSHALL, 


HE OFFERTORY SENTENCES set to Music 
by Freperick CAMBRIDGE. 8vo, Is. 6d, 

= We can unhesitatingly recommend this work to Choirmasters who 
are in search of a complete set of Offertory Sentences set to music of 
a solid and withal charming character. We may note Nos. 17 and 20 
as being to our taste specially beautiful."—Musical Standard, 

“We welcome Mr. Cambridge's music all the more heartily as it 
shows that the composer has thuroughly entered into the poetic spirit 
of the text. A melodious and suitable theme has been found for each, 
and the work certainly deserves to be well known.”—Musical Times. 
THE OFFICE OF THE HOLY COMMUNION, set to Music for 

voices, chiefly in Unison. 8vo, 6d. 


London: Nove.io, Ewer and Co. 











Now ready. . 
AGNIFICAT and NUNC DIMITTIS in A. 
3y Dr. E. J. Crow. Written for the Festival of the North- 
East Cathedral Choir Association, 1883. 
Price Sixpence, 


By the same ‘enone 


a..d. 
Morning Service inC . ose am a tS 
Evening Service inG. oe ne nO 8 


Just published. 
T® DEUM LAUDAMUS. set to music in the 
key of G, by Atrrep J. Dye. Price 4d. 
London: OVELLO, Ewer and Co. 





E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, by S. C. Cooke, 
The No. 1 in D was selected ‘by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each. 
London: Nove.Lio, Ewer and Co. 





Reduced Price, 3 

A. MACFARREN’S CANT. ATE DOMINO and 

e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, London: Novetro, Ewer and Co. 

REDUCED TO THREEPENCE EACH. 
* A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove to, Ewer and Co. 








Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with’ the additional Tunes 
as used at ST. ALBAN’ , HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany ‘Tunes, &e. London: NovELLo, EWER and Co. 





Price Two Shillings. 
REVISED AND ENLARGED EDITION OF 

HE NORTH COATES SUPPLEMENTAL 

TUNE-BOOK., Eighty additional tunes to “ Church Hymns," 

sung in North CoatesChurch. Composed by T. RicHarp MATTHEWs, 

B. ie Rector of North Coates, Grimsby, Lincolnshire. (Editor of The 

V illage Organist), For specimen tunes see ‘Ludborough” in 

“Hymns Ancient and Modern,” and ‘North Coates,” “ Scartho,” 
be aon &c., in “ Church Hymns.” 


London: NoveELLo, Ewer and Co. 


ERRING’S METRICAL TUNES, &c. 


8vo, 12 pp., 6d. London: Novetio, Ewer and Co. 
EVEN HYMN TUNES (with words), composed 
by Wm. GreEenwoop, price 6d. net. London: Novello, Ewer 

and Co., or from the — 1, Halliwell Street, Chorley, 


published 
ANP JESUS SPAKE” UNTO HIS DISCIPLES. 


Anthem for Trinity Sunday. By J. Summers. Price One 
Shilling. London: Novetio, Ewer and Co, 


ANTHEM FOR CONSECRATION AND REOPENING OF 
CHURCHES 


I HAVE SURELY BUILT THEE AN HOUSE 


T. TALLIS TRIMNELL. 
Octavo, 4d. 
London: Novet_o, Ewer and Co. 


NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 














Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 


London: Nove.to, Ewer and Co. 





EASY OFFERTORY SENTENCES 
INTENDED CHIEFLY FOR PARISH CHOIRS 
BY 


GEORGE C. MARTIN 


Sub-Organist, St. Paul’s Cathedral. 


ConTENTS. 

1. Let your light so shine. 7. Todo good. 
2. Lay not up for yourselves. 8. Whoso hath this world’s good. 
3. Not every one, Give alms of thy goods. 
4. Zacchzus stood forth, 10. Be merciful after thy power. 

If we have sown. 11. He that hath pity. 
5-1 Do ye not know. 12. Blessed bethe man.  [ting). 
6. He that soweth little. | 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 





London: overae Ew ER “ai Co. 


London: Nove.to, Ewer and Co. 
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Fourth Edition, enlarged. Small 4to. Price 2s. paper cover, 


3s. cloth lettered. 

NGLICAN PSALT ER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ovusevey, Bart., 
&c., and Epwin GeorGE Monk. 
This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 

the position of the Keciting-note. 

London: NoveEL_o, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d; cloth, 1s. 6d. 
London: Novetto, Ewer and Co. Oxford: PARKER. 





hth Edition. 
HE ANGLICAN. ‘CHANT BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. ‘London: Novet_o, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, 9d. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s. ; each voice part, separately, 1s.6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 2ymo, 14d. NoVELLOo, 
Ewer and Co., and PARKER and Co. 


Seventeenth Edition. 


OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 


limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors con tained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in eee 








E ighth E dition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. | 
OULE’S DIRECTORIUM CHORI ANGLI-!} 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J.B. Joute. Price 3d. Novetio, Ewer and Co. 


EW ORGAN PIECE, by M. Guitmant.— 
SPOHR’S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. Guirmant, 1s. 6d. Collection of 
Kyries, &c., Books I. to VIIL., 1s. each; ditto, separately, Nos, 1 to 
100, 1d. each, 
Sheffield: W. T. FREEMANTLE, 247, Western Bank, 
London: Nove LLOo, EWER and Co. 


use. 











Just published, 16mo, cloth, price 1s., a Cheap Edition tine the 
Fifteenth ) "of 

HE PSALTER; or, CANTICLES and PSALMS 
of DAVID, POINTED FOR CHANTING ON A NEW 
PRINCIPLE. With Explanations and Directions. By the late 

STEPHEN Exvey, Mus. Doc., Organist of New and St. John’s Colleges, 
and Organist and Choragus to the U niversity of Oxford. With a 
Memorandum on the Pointing of the “ Gloria Patri” by Sir G. J. Elvey. 


Also, 
II. FCAP. 8vo EDITION (the Fourteenth), limp 
cloth, 2s. 6d. ; with Proper Psalms, 3s. 
III. LARGE TYPE EDITION (the Eighth) 
ORGAN, demy Svo, cloth, 5s. 


for 


This Psalter is used at St. George’s Chapel, Windsor, and at many 
Cathedrals. 


ParkeER and Co., Oxford, and 6, Southamp ton Street, Strand, Lor ndon. 


Fasy ANTHEMS, i Tuomas Smiru. 34. 


“Thou crownest the year.” Eighteenth Edition. “O sing unto 
the Lord.” Second Edition. “O worship the Lord.” Eleventh 
Edition. “I was glad.” Second Edition, ‘“ My heart is fixed.” 
“O send out Thy light.” “It is a good thing to give thanks.” 
“Hear my prayer.” “Like as the hart.” “ The Lord is my Shep- 
herd.” ‘‘Lift up your heads.” “If ye love me.” Third Edition. 
“The night is departing.” Second Edition. “Sing we merrily.” 
Third Edition. Te Deum in F. Five Kyrie Eleisons. Third Edition. 

London: Novetto, Ewer and Co 
Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds, 








THE HOLY CITY 


A SACRED CANTATA 


BY 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst native musicians.”—Queen. 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light, "—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

““We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”—Birmingham Daily Gazette. 

“A most interesting, tuneful, and scholarly work.”- 
Courier. 

“ This fine work will considerably enhance Mr. Gaul 
a musician."—Liverpool Daily Courier. 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral Societies, each 1s. A selection of Soprano 

and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan, Tonic Sol-fa Edit ion, Is. 
London: Nove.to, Ewer and Co. 


—Manchester 


*s reputation as 


Third thousand, 
>) “Tt. 
RUTH 
SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 
Paper cover, 2s.; paper boards, 2s. 6d. 
Choral Movements for the use of Musical’ Societi es, With Organ 


or Pianoforte Accompaniment, One Shilling. 
London: Novetto, Ewer and Co. 


TONIC SOL-FA EDITION, ONE SHILLING. 
London: J. Curwen and Son, 8, Warwick Lane. 
Birmingham : Jas MES PAss, 17, Union Passa; ge. 


The 








T! hird Edition, 


THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 


ALFRED J. CALDICOTT, Mus. Bac., Cantab. 
Performed with great success at the Worcester Musical Festival. 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. 
London: Nove.Lo, Ewer and Co. 

Post-free of the Composer, Torqus ay. 





CHRISTIAN THE PILGRIM 


OR 


THE PILGRIM’S PROGRESS 
CANTATA 


BY 
. x 
WILFORD MORGAN. 

New edition with a new aria forthe Bass. This Cantata has been 
immensely successful each time it has been performed. It is full of 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

MorGan and Co., 27, Charles Street, St. James’s, S.W. 


O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of W1Lrorp MorGan’s semi-sacred Cantata, ‘CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
Moraan and Co., 275 Charles Street, St. James's, S.W. 











O ORGANISTS.—Witrorp Morean’s popular 
semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition. 
Moraan and Co., 27, Charles Street, St. James’s, S.W. 


HREE SHORT ANDANTES for the ORGAN, 
by WaLTER Porter. Price ts. 6d. net. London: NoveLLo, 
Ewer and Co.; and W. Reeves, 185, Fleet Street. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s, 4d. each. 


SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


| OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A,, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 
London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 











HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASTER TO HARROW SCHOOL. 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; Paper Cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; Paper Cover, ts. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING eae ont 


1st Set—" Jack and Jill,” &c. es igs By .| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s, 
and Set—‘‘ Humpty Dumpty.” Duet, 3s.; Solo ~ = ae Set—Singing Quadrilles: ‘Girls and Boys,” &c. Is, 
HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 





Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


-NOVELLO’S ANTHEM BOOK. = + CHORUSES 


PRICE 3S. 6D. FROM 


APPENDIX SORAAEEEE, Nos. 889 To 970, 6p. T H E RE D E M PT I O N 


OVELLO, EWER anp CO. are now prepared | 
to issue the Appendix to the Anthem Book edited by Dr. | 


STAINneER, Rev. J. TRourBeck and Rev. W. Rayson to Cathedrals | C H. G 0 . N O D. 
and Churches in which the book is used, This collection contains the | The earth is My possession pa oes ~~ 
words of 970 Anthems, and is the most comprehensive which has yet | Lord Jesus, Thou to all bringest light .. er i xs suet? — 
been published, | The Reproaches (chorus or quartet)... Pe om mn ok 
Messrs, NoveLio, Ewer and Co, propose to publish cheaply, from | Beside the Cross remaining 7 Na ww. 60. 
time to time, Appendices for the completion of the copies already | | Choral: For us the Christ is made a victim wniling ee jew 90s 
issued to the public, | From Thy love as a Father ee ee ee ee ee 
Special title-pages will be gratuitously printed for Cathedrals and | Unfold, ye portals everlasting ... ar ae ove os GE. 
Churches adopting the book; and the words of any particular anthems | Lovely appear (soprano solo and chee sna iin “ ww Od. 
will be inserted when deidiindh | The Word is Flesh become ae aa on. ae 

London: Nove.to, Ewer and Co, London: NovELLo, Ew ER an Co. 
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peruLan COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS. 

WHO’S FOR THE QUEEN? (New Patriotic ees The s.d. 
Words written by F. E. Weatherly pe 20 
(Sung by Mr. THurRLey BEALE x 

KING CARNIVAL. The Words written by F. E. Weatherly 


2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl's Song) ae «= ee SO 


(Sung by Miss Aba TOLEIEN. ) 
THE ZINGARA.. ree aa eo 
(S ung by ‘Miss Jose ‘SuHeRRINGTON.) 
THE COMING YE SR The Words written by Dean Alford 2 0 
THE OLD ME al GATE, The Words written by R. 
Richardson, Es 20 
NELLIE OF THE. LEA. "The Words written by R. Richardson, 


Esq. 
THE Lirih E LASS O’ BRAY. The Words written by 
Edward Oxenford... ‘ 2 0 
Sung by Miss José Sherrington and Mis ss Jeanie Rosse. 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook 20 
MY LADYE BARBARA’S GAVOTTE tee 20 


PART-SONGS, S.A.T.B. 

THE THREE STARS (2nd Edition) . 
THE KNIGHT’S RETURN. 6th Edition 
GOD SAVE THE PRINCE. 18th Edition 
THE DISTANT SEA. 5th Edition 
TO THE WOODS. oth Edition ... 
HARK! ’TIS MUSIC. 6th Edition 
THE HOUR OF REST. 5th Edition 
DAME WIGGINS OF LEE. (Humorous.) 
DAME TROT. (Humorous.) 3rd Edition 
WHO'S FOR THE QUEEN? and Edition. 

Song. For T.T.B.B.) 


London: Nove_ito, EWer — Co., 1, “Be rners Stren, W., 
and 80 & 81, Queen Street, E.C. 


sth Edition 
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OUR- PA RT SONGS by S. S. STRATTON.— 

“ Monarch Winter,” words by W. S. Passmore, 3d.; “‘ Summer 
is but fleeting,’ words by E. Oxenrorp, 3d.; ‘ Merrily every bosom 
boundeth,” words by THomMAs Moors, 3d. 

London: Novetto, Ew dCo. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
3y ALFRED ALLEN. ‘“ The composer evinces considerable 
humour.”—Saturday Review. Price 4d. Nove LLO, EWer and Co. 


ER an 





Now ready. 


PART-SONG 


GENTLE SPRING 


Price Threepence. 


Composep By EDWARD BUNNETT, 





Mus. Doc. 


THE FOLLOWING WORKS BY SAME COMPOSER MAY 


BE HAD OF THE PUBLISHERS :— s. d, 

Easter Anthem, “If we believe” as iss Pe 
Song, for Con tralto voice, ‘ The Last ‘Pray er”. 3 0 
Anthem, “ O how amiable,” for Soprano Solo and Chorus, octavo 0 4 
“Out of the deep” (Psalm 130), Tenor Solo and Chorus’ n z 0 
Twenty-four Hymn-tunes (Original) .. aa ae ae °o 6 
Part-Song, “‘ Now Autumn crowns the year” ose a = 0 3 
“Beware” .,, o 1 

“Ave Maria,’ ’ for Solo Voice, with Accompaniment o 6 
“ Ave Maria,” arranged as Organ Solo ‘en < 1 6 


London: Novetio, Ewer and C Co. 


HE FLOWER OF THE VALE.—Song. Words 

by THomas Cox, Music by Mary CarmicuareL. Sung by Miss 

Carlotta Elliot. Published by Stanley Lucas, Weber and Co., New 
Bond Street. 





OR the ORGAN.— ArtHu R Sutiivan’s LOST 
CHORD and F. H. Cowen’s BETTER LAND. Arranged 
for the Organ by Dr. Spark. Price 2s. each. 
Boosey and Co., 295, "Regent Street. 


GERMAN HANDEL SOCIETY 


TWENTY-SECOND Issue, 














ESTHER. An Oratorio, Full Score. First version (1720). 
Ditto. Ditto. Ditto. Second version (1732). 

ARMINO. An Opera. Ditto. 

ATALANTA. Ditto. Ditto. 


Subscriptions received and single volumes sold by 
London: NoveELLo, Ewer and Co, 





THE CHILDREN’S HOUR 


NEW PART-SONG. 
ALFRED R. GAUL. 


-art-Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very be: st manner, and while recalling, for its 
beautiful effects, hi selegant Part- oy gy ew, “ The Silent L and,” the resem- 
blance begins and ends there. Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a wides} read popularit y 
to “ The Children’s Hour.”—Birmingham Daily Mail. 

London: Noverto, Ewer and Co. 


The House that Jack Built 


NEW HUMOROUS PART-SONG. 6d. 


PRICE 3D. 


This 

















By Atrrep J. CaLpicorr, Mus. Bac.; also, 
Humpty Dumpty 6d. | Ou t on the Waters 4d. 
Jack Horner x saa e. 6d.] Yule ne ae one Mle 
Jack and Jill... ase .. 4d. | Winter Days é oa ise A 
The Haymakers va ons 4 

Post-free of the Composer, Torquay. Special terms to Societies. 
London: Nove. O, Ew! -kand Co, ar ad W sandCo, 
T D) 
NEW PART SONGS 
COMPOSED BY 
HERBERT W. WarEING, Mus. Bac., Cantab. 
3d. | Gather ye rosebuds ... we 2d. 


When daffodils begin to peer 
O mistress mine ae ae | Sunday ... 
Under the greenwood tree ... 4d. | 
Excellent criticisms have acne in the best musical and other 
papers on these part-songs. Special terms to Societies. 

London: Nove.ito, Ewer and Co. 


WILLIAM J. YOUNG’S 
Popular Part-Songs for S.A.T.B. 











s. d. 
I love the merry spring-time 23rd edition o 2 
Gaily through the greenwood gist Pa 0 2 
The coming of Spring ons : oe 30 “a o 3 
Fairy Revels ... és na ae oss w- «Irth » 0 3 
Forest Echoes aa ae on pon ie ON et Oo 3 
England's Glory 6th ot 0 3 
London: Novetto, Ewer : & Co. ». ; Manchester : Hime & Appison. 
aa 
A. C. MACKENZIE. 

AT HER WINDOW, Compass D to F _ 2s. net. 
1; DENLAND, Compass EtoG ... ‘ ~~ See 

THERE SITS A BIRD ON YONDE R TRE -E, Sate “e 
DtoG nee oo 28 Ret. 


L ond on: Wi EEKES sand Sa. ‘aid all Musicsellers. 


May be sung without permission 
—~ wan) °PMTT le 
LIFE’S TRUE MOTTO 
NEW AND EFFECTIVE SONG 
(For Baritone or Bass) 
By FRANK FARMAR, price 2s. net. 

“There is a degree of novelty about this song which renders it 
charming, and it should become a favourite when known,’’—Bristo 
Times and Mirror. 

“ Ought to find favour wherever sung. 
baritone voice.”—Sheffield Daily Post. 

London: Weekes and Co., 14, Hanover Street, W. 

Just published. 
BARITONE SONG, ‘When the soft light of 
sunset.” Key F. Compass F to D. Price 3s. Composed by 

R. P. PAINE. _ London: Novel », EWER and Co. 





It is admirably suited for a 








Now ready. 


GULL FATHOM FIVE. Part-song. 
SHAKESPEARE. Music by GEorGE RAYLEIGH VICAR: 
London: NoveLLo, Ewer and Co. 


TEW M USIC by G. H. Swirt, 
Queen.” Glee. Price 4d. “Joy and Sorrow.” 
Price 3d. London: Nove.io, Ewer and Co. 


VANHOE (Marche Héroique). For the Pianoforte, 
by Atrrep J. Dye, with Accompaniments (ad lib.) for rst and 
and Violins and Violoncello. Price 4s. String parts, gd. each net. 
“This March will be found very effective for concert performance.” 
Orchestral parts in preparation, which will be lent on application to 
the publishers, Messrs, NoveLLo, Ewer and Co. 


Words by 
Price 3d. 





*Our Fairy 


Part-Song. 
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NEW WORK FOR CHORAL SOCIETIES. 


GRAZIELLA 


CANTATA 


Written and composed expressly for, and performed with the greatest success at, the Birmingham Musical 


Price 5s. net; 


or, in cloth, 7s. 6d. net. 


Festival, 1882. Words by H. Herser, Esq. 


MUSIC BY 


SIR JULIUS BENEDICT. 


Choral Societies treated liberally. 


For terms apply 


CuapreLt & Co., 50, New Bond Street, and 15, Poultry, E.C. 


CHAPPELL’S 


SERIES OF 


POPULAR INSTRUCTION BOOKS 


VIOLIN, 

FLUTE, 

CORNET, 

ENGLISH CONCERTINA. 
GERMAN CONCERTINA. 
PIANOFORTE. 
CLARINET. 


HAPPE 


. 


ALL THE BEST MASTERS. 


HARMONIUM. 

SINGING. 
HARMONY. 
GUITAR. 

SAX HORN. 

BANJO. 


Price On 


PART- SONGS, &C. 


Composed or 


"Shilling rand Si. pence each, fostag re free. 


SERAPHINA ANGELICA. 
DRUM AND FIFE. 
TROMBONE. 
VIOLONCELLO. 

ORGAN (ror SMALL ORGAN). 
AMERICAN ORGAN, 





Composed or 


to 


LL’S VOCAL LIBRARY 


arranged by PRICE arranged by PRICE 
1. Dulce domum s.A.T.B. . G.A. Macfarren 1d. 45. OThou,Whose power(Prayer from “ Mosé in a ") Rossini 2d. 
2. Down among the dead men. s.A.T.B. oe ‘ie 1d. 46. The Guard onthe Rhine. S.Aa.T.B. own A. Macfarren 1d. 
3. The girl I’ve left behind me. s.a.7.B.... ‘i 1d. 47. The German Fatherland. s.A.T.B. 1d, 
4. British Grenadiers. s.A.T.B. _ 1d. | 48. The Lord is my ene ean $.A.1.B. G.A. Osborne 2d. 
5. Long live England’s future Queen. s.a. tp. Dr. Rimbaule 2d.| 49. Te DeuminF ... «.» Jackson 2d. 
6. My task is ended (Song and Chorus). A.1.B.b.. .. Balfe 4d. | 50. Te DeuminF ... én one ove eos Nares 2d. 
7. Thus spake one summer's day. S.A.T.B. Abt 2d., 51. Charity (La Carita). s.s.s.... ie eee ss Rossini 4d. 
8. Soldiers’ Chorus. T.T.B.B. . Gounod 4d. 52. Cordelia, A.T.T.B. . ess ie ee Osborne 4d. 
g. The Kermesse (Scene from «R aust”) pa ose ” 6d. | 53. Iknow. s.A.7.B i Walter Hay 2d. 
10. Up. quit thy bower. S.A.T.B. = ... Brinley Richards 4d. | 54. Chorus of Handmaidens (from “F ridolin”) A. Randegger 4d. 
11, Maidens, never go a-wooing. S.S. T.T.B. ww. G. A, Macfarren 2d 55. The Offertory Sentences... «» Edmund Rogers 4d. 
12. Faggot-binders’ Chorus ms ee Gounod 4d./ 56, The Red-Cross Knight Dr. Callcott 2d. 
13. Syivan Hours (for six female Voices) “Joseph Robinson 6d. 57. The Chough and Crow | Sir H.R. Bishop 3d. 
14. The Gipsy Chorus. ... SK son Balfe 4d. 58. The “Carnovale” ° Rossini 2d. 
15. Ave Maria se a ose = icemm 1d. 59. Softly falls the moonlight Edmund Rogers 4d. 
16. Hark! the herald angels sing. S.A.T.B. wie Mendelssohn 1d. 60, Air by Himmel ... Henry Leslie 2d. 
17. England yet (Solo and Chorus). S.A.T.B. Sir J. Benedict 2d. 61, Offertory Sentences E. Sauerbrey 4d. 
18. The Shepherd's Sabbath day. S.A.T.B. ... J. L. Hatton 2d. 62, The Resurrection ; C. Villiers Stanford 6d. 
19. Thoughts of Childhood. s.a.T.B. ... ° Henry Smart 2d. | 63. Our Boys, New Patriotic Song H. A.J. i ron & W.M. Lutz 4d. 
20. Spring’s Return. s.A.7T.B. ... = 2d. 64. The Men of Wales ee Richards 2d. 
21. Anold Church Song. s.A.T.B. i. 2d. 65. Dame Durden ... 1d. 
22. Sabbath Bells. s.a.T.B. — a 2d. 60. A little farm well tilled. - wie “Hook 1d. 
23. Serenade. S.A.T.B.  .. win Re 2d.| 67. There was a simple maiden ... | GA. Macfarren 1d. 
24. Cold Autumn wind. s.A.T.B. wee ue 2d. | 68. Fair Hebe ‘sia ni “in ave pe 1d, 
25. Orpheus with his lute. s.s.s. «. Bennett Gilbert 2d. | 69. Once I loved a maiden ‘fair... ie ae is 1d. 
26 Lullaby. S.A.A. eva wis = 1d.| 70. The Jovial Man of Kent aie oe <i 1d. 
27. This is my own, “my native land. s.a.7.B, G.A.Macfarren 1d.' 71, The Oak andthe Ash . a 2 1d. 
28. March of the Men of Harlech. S.A.T.B. Dr. Rimbault 2d.| 72, Heartofoak ... ee " 1d, 
29. God save the Queen. s.A.T.B. és ee ” 1d. 73, Come to the sunset tree . W. A. Philpott 4d. 
30. Rule, Britannia. s.A.T.B. BS hae 99 1d. 74. May. S.A.T.B. W.F. Banks 2d. 
31. The Retreat. T.7.B.B. soe “= eo» L.de Rille 2d. 75. Pure, lovely innocence iG ll Redi Lahore ) Chorus for female 
32. Lo! morn is breaking. s.s.s. Cherubini 2d. | voices... “ i‘ . Massenet 4d. 
33. Weare spirits, s.s.s.. 5 G.A.Macfarren 4d. | 76. A Love Idyl. s.a.7.8. ‘ ee. »R. Terry 2d. 
34. Market Chorus (“ Masaniello”). S.A.T.B. Auber 4d. 77. Hail tothe woods. a. TT. Di see as on z Yarwood 2d. 
35- The Prayer (‘* Masaniello”), s.a.T.B. ” Id. | 78, Near the town of Taunton Fe Thomas J. Dudeney 2d. 
36. The Water Sprites. s.a.T.B. ose Kiicken 2d. 79. Merry boys are we at sea. A.T.T . Yarwood 2d. 
37- Eve’s glittering star. s.a.T.B. Beek oats ie 2d. 81. When the sun sets o'er the swonuasinn (“Tl Demonio”) 
38. When first the primrose. s.A.T.B.. re 2d. A. Rubinstein 3d. 
39. Odewdrop bright. s.a.T.B. = ae a 1d. 82. Hymn of Nature sie Beethoven 3d. 
40. Sanctus, from the “ Messe Solennelle.” ‘s.A.T.u. Rossini 4d. | 83. Michaelmas Day (Humorous 'Part- Songs, ‘No. 1) 'W. Maynard 4d. 
41. Nine Kyries, Ancient and Modern .. J. Gill 2d. 84. Sporting Notes (Humorous Part- i No.2) W. Maynard 4d. 
42. Sunofmy soul. s.a.7T.B. ee ~. Brinley Richards 2d.| 85. Austrian National Hymn... se Haydn 4d. 
43. ’Twas fancy, and the ocean’s ‘spray. S.A. Tr. B. G. A. Osborne 2d./ 86. A May Carol. s.s.c. ... ane aes .”. Joseph Robinson 4d. 
44. A Prayer for those at Sea. s.a.T.b. esa 2 2d. | 87. The bright- hair'd Morn. A.7.T.B. T ‘heodor L. Clemens 3d. 


CHAPPELL & CO., 





LONDON: 


City Branca. AND 15, POULTRY, E.C. 


50, NEW BOND STREET, W. 








Pilates oa: Novztzo, Ew ER —_ Co, at és & 70, Dean Street (Ww. ), . ond published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia. —Friday, June 1, 1883. 
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